


WELCOME!
Hello and welcome to the 2022 MEMS Summer Festival hosted by the University of Kent's
Centre for Medieval and Early Modern Studies. This year marks our first hybrid festival,
allowing both speakers and attendees to join us in person on our Canterbury campus as well as
online. We hope that by continuing to have an online component to our festival we enable further
access for those who wish to participate but cannot make it to our campus.

This is the University of Kent’s eighth annual MEMS Summer Festival. This two-day event
celebrates Medieval and Early Modern history, with speakers’ topics ranging from 400 to 1800
CE. These topics include politics, religion, economics, art, drama, literature and material culture,
from countries spanning the globe. MEMS Fest is an informal space where postgraduate
students, early career researchers and academics can share their ideas in a friendly community.
Undergraduate students in their final year of study are also welcome at the conference to listen to
papers and to network with other academics in their field of research.

JOIN ONLINE

If you are choosing to attend MEMS Fest online this year, you should have received
information about joining us via the Microsoft Teams platform. If you have not received
this information please contact the MEMS Festival team by emailing
memsfestival@gmail.com.

SOCIAL MEDIA

Follow MEMS Festival online:

➔ Twitter - @MEMS_Festival
➔ Facebook - @memsfestival
➔ Instagram - @mems_festival
➔ Website - memsfestival.wordpress.com

Connect with us by using our hashtag #MEMSFest2022!

mailto:memsfestival@gmail.com


NAVIGATING CAMPUS

Wi-Fi
To connect your laptop, tablet, or mobile to campus Wi-Fi, simply access
the ‘Eduroam’ or ‘Wifiguest’ networks.

Eating on Campus.

Scan this QR code to find
out about on-campus food

options

Map of Campus

Kennedy circled in Red



JOIN THE CENTRE FOR MEDIEVAL AND
EARLY MODERN STUDIES

Join the Centre for Medieval and Early Modern Studies! The Centre
for Medieval and Early Modern Studies (MEMS) at Kent is a nationally
and internationally recognised centre of excellence in medieval and
early modern studies. Interdisciplinary in nature, it provides a rich and
stimulating research culture. For more information about applying to
MEMS, and our range of postgraduate scholarships, please consult
https://www.kent.ac.uk/medieval-early-modern-studies.

For further information and queries, please contact the MEMS
Co-Directors, Dr. Emily Guerry (e.guerry@kent.ac.uk) and Dr. Rory
Loughnane (r.loughnane@kent.ac.uk).



Friday, 17 June

9.00 - 9.25  Registration / Tea and Coffee - Kennedy Foyer

9.30 - 9.40  Opening Remarks - Kennedy Seminar 1

9.45 - 11.05  Panel Session 1

1A) Marginalised Identities in Early Modern England - Kennedy Seminar 1
Jessica Secmezsoy-Urquhart (University of St Andrews) The Queen and Her Disabled
Companions: A Case for Late Sixteenth-Century Interpersonal Networks of English,
Scottish and French Queens and their Women Fools and Dwarfs.
Imani Khaled (University of Manchester) Collecting People in the Early Modern Period.

Chair: Jessica Lucille Becker

1B) Mariner Communities in Early Modern England - Kennedy Seminar 3
Michael Powell-Davies (University of Kent) Navigating Identity in the Works of an Early
Modern Nautical Practitioner.
Dr Joanna Nolan (SOAS University of London, UK) Bedbugs and viper broth: maritime
recipes and remedies found among the Prize Papers.

Chair: Francesca Richards

1C) Right of Ownership in Medieval Britain - Kennedy Seminar 4
Lucy Moloney (Monash University, Australia) “A hereditary right from ancient times”:
Debates about authority in appeals to the past during the Conquest of Wales.
Chris Hopkins (University of Kent, UK) A family affair? Land, power, and possession in
the early medieval charters of Britain and Gaul.

Chair: Pietro Mocchi

11.10 - 11.20  Tea and Coffee - Kennedy Foyer

11.25 - 12.45  Panel Session 2

2A) Royal Relationships - Kennedy Seminar 1
Dr Gabrielle Storey (Universities of East Anglia and Winchester, UK) The Dynamics of
Anglo-Navarrese Diplomacy: The Marriage of Berengaria of Navarre and Richard I of
England.
Amilia Gillies (University of Kent, UK) Weary of an old favourite? Robert Carr’s Fall from
Grace.

Chair: Prof Kenneth Fincham



2B) Deterring the Supernatural - Kennedy Seminar 3
Isabel Smith (Universities of London, UK) The Devil is in the Detail: Scribal Variance in
Two Manuscripts of The Prick of Conscience.
Francesca Richards (University of Kent, UK) ‘The corall preserveth suche that beare it
from fascination or bewitching’: the protective power of children’s coral in early modern
England.

Chair: Laura Romain

2C) Medieval Memory and Religion: Canterbury and Beyond - Kennedy Seminar 4
Fay West (University of Kent, UK) Historical traditions, community identity, and
personal reverence: Osbern of Canterbury and his Life of St Dunstan.
George Knight (Independent Researcher) The ‘Great Cartulary’ of Christ Church Priory:
Manuscript, Muniments and Memory.
Lucy Beall Lott (Courtauld Institute of Art, UK) From Book to Relic: the St Augustine
Gospels and Experiencing the Medieval Past.
Julia Sedlack (The Catholic University of America, USA) Love and Blood: Late
Medieval Theologies of Torture.

Chair: Dr David Rundle

12.50 - 13.50  Lunch Break

14.00 - 15.20  Panel Session 3

3A) Symbols of Power - Kennedy Seminar 1
Timur Khan (Leiden University, Netherlands) Coinage and claims to sovereignty in the
Afghan Durrani empire, 1747-1800.
Éva Mészáros (Eötvös Loránd University, Hungary) Tudor Splendour: Reviving Palaces
and the Renaissance Garden of the Early Tudor Period.
Isabel Escalera Fernández (University of Valladolid, Spain) An approach to the jewellery
of Queen Isabel I of Castile through the account books.

Chair: Shauna Haynes

3B) Pleasure Under Patriarchy - Kennedy Seminar 3
Anuj Sah (Jawaharlal Nehru University, India) The Turk Beloved: A Homoerotic
Metaphor Across a Transregional Persianate World.
Clare Burgess (University of Oxford, UK) Mapping Sex for Sale: A Topographical
Approach to Understanding Sex Work in Late Sixteenth-Century Lyon and Seville.
Ashlyn Cudney (University of Edinburgh, UK) Establishing Paternity in
Seventeenth-Century Scotland: A Case Study of Rothesay, 1660.

Chair: Jessica Falkner



3C) Falling in Medieval Poetry and Prose - Kennedy Seminar 4
Logan Rivers (University of Oxford, UK) The Matter of Facts: Reading for Information
in Lydgate’s Fall of Princes.
Emily Abercrombie (University of Liverpool, UK) The Death and End of Bloody
Tyrants: ‘Dying well’ as defined by the De Principis Instructione.
Cory Nguyen (University College London, UK) Leaping into the Void: Space and
Epistemology in the Breton lai.

Chair: Ségolène Gence

15.45 - 17.15  Workshop 1 - Online and Kennedy Seminar 5
Dr Heather Wolfe (Folger Shakespeare Library, USA) The Ghost of Blithfield Hall:
virtual paleographical escape room.
Access Online. There will also be places to sit with your laptop in Kennedy Seminar 5.

16.50 - 18.50  Workshop 2 - Undercroft, Eastbridge Hospital, Canterbury
Jason Hulott (Speedie Consultants, UK) Elizabethan knife fighting - in plays, prose and
person.

19.00 - 20.30  Wine Reception - Franciscan Gardens, Canterbury



Saturday, 18 June

10.05 - 12.05  Workshop 3 - Meet Outside Canterbury Cathedral
Dr Rory Loughnane (University of Kent, UK) Marlowe Walking Tour of Canterbury.

10.05 - 12.05  Workshop 4 - Meet at Templeman Library Foyer
Dr David Rundle (University of Kent, UK) and MEMS students Exploring with the Antiquarians
in Templeman Special Collections. Workshop with exhibits.

12.15 - 13.20  Lunch Break

13.30 - 14.50  Panel Session 4

4A) Entertainments and Pastimes - Kennedy Seminar 1
Dr Lorenz Hindrichsen (Copenhagen International School, Denmark) Dancing
Difference: Cultural Alterity in Visual Representations of Morris Dancing, c.1450-1600.
Duncan Frost (Society for Renaissance Studies, UK) Pampered Passerines: Caring for
Songbirds and Challenging Nature’s Boundaries in Early Modern England.
Dr Iman Sheeha (Brunel University London, UK) ‘[A] maid called Barbary’: Othello
and the Black Presence in Early Modern England.

Chair: Emma Rose Kraus

4B) England After 1642 - Kennedy Seminar 3
Anastasia Parise (University of Calabria, Italy) Mary Sidney and Katherine Philips: Early
Modern Translatresses on the English Civil War.
Rowena Kwan (University of Hong Kong, Hong Kong) The Exclusion Crisis of
Shakespeare’s Dreams: A Study of Thomas Durfey’s The Injured Princess (1682).
Eilish Gregory (Open University & Oxford Department for Continuing Education, UK)
Catholic Sequestrations in Georgian Britain, 1714-1727.

Chair: Michael Powell-Davies

4C) Ecclesiastic Practices - Kennedy Seminar 4
Michela Young (University of Cambridge, UK) Mapping death: tombs, burial, and
relationships in a Florentine neighbourhood.
Samantha McCarthy (University of Kent, UK) Learning to Contemplate: Memory and
‘mesurid felyng’ in A Tretyse of þe Stodye of Wysdome þat Men Clepen Beniamyn.

Chair: Jessica Lucille Becker

15.00 - 15.20  Tea and Coffee - Kennedy Foyer



15.30 - 16.50  Panel Session 5

5A) Challenging Conformity - Kennedy Seminar 1
Dr Lillian Céspedes González (Independent Scholar) Masculinity and the Viking Hero.
Katie Brooke (University of Kent, UK) “Youre assured lovinge friend, H.Rychemond”:
The Rhetoric of Friendship in the letters of Henry Fitzroy, Duke of Richmond and
Somerset.
Sarah Barringer (University of Iowa, USA) Despondent Dragons and Murderous Maids:
Hippocrate’s Daughter and the Queer Deconstruction of Chivalric Archetypes.

Chair: Emma Rose Kraus

5B) Women’s Writings - Kennedy Seminar 3
Anna-Nadine Pike (University of Kent, UK) Weaving a garment to dress the Psalms:
Legibility and devotional practice in two of Esther Inglis’ Livrets contenant diverse sortes
de lettres (1586; 1599).
Claire Richie (University of Miami, USA) Expanding Contexts in Women’s Manuscript
Writing.
Susannah Rossier (University of Denver, USA) "My Courage Always Rises At Every
Attempt to Intimidate Me”: Mary Queen of Scots, Gender, and Tradition in
Sixteenth-Century Scotland.

Chair: Lou Docherty

5C) Re-Reading Medieval Verse - Kennedy Seminar 4
Georgina Anderson (University of Kent, UK) Man, or Monster: What the Monsters of
Beowulf Tell us About Anglo-Saxon Ideas of the Self.
Kate Albrecht (University of Miami, USA) Social Distance, Slow Violence, and Queer
Unity in Geoffrey Chaucer’s Knight’s Tale.

Chair: Dr Emily Guerry

17.00 - 18.20  Panel Session 6

6A) Animals and Nature in Early Modern Art and Print - Kennedy Seminar 1
Erin Harvey Moody (California State University, Long Beach, USA) and Christy Gordon
Baty (University of Nebraska, Kearney, USA) An Embroidered Menagerie: Animals
represented in print and needlework.
Emily Naish (University of Sheffield) Early Modern ‘Floods’: The Idealised and Anxious
Rivers of Early Modern England.

Chair: Anna-Nadine Pike



6B) Re-Reading Shakespeare - Kennedy Seminar 3

Keith Taylor (Mary Baldwin University, USA) “You Know the Wager?”: Gaming
Language in Shakespeare’s Plays.
Georgia Moos (Independent Scholar) The Ventricle of Memory - Giordano Bruno's Il
Candelaio as a model for Love's Labour's Lost.

Chair: Dr Rory Loughnane

6C) The Breast Panel: The Female Body in Early Modern Europe - Kennedy Seminar 4
Chrissie Andrea Maroulli (University of Cyprus, Cyprus) Murky Milks: Outsourcing
Breastmilk and Maternal Failure in the Early Modern Ballad Lamkin.
Cecilia White (University of Edinburgh, UK) Fourteenth century breasts and where to
find them.
Arkaz Vardanyan (California State University, Northridge, USA) “Dying with Pleasure”:
Female Sexual Transcendence in French Whore Dialogues, 1655-1682.

Chair: Dr Emily Guerry

18.30 - 19.00  Closing Remarks - Kennedy Seminar 1



WORKSHOPS

Workshop 1
The Ghost of Blithfield Hall: A Paleographical Mystery

Dr Heather Wolfe

At Blithfield Hall, the ancestral seat of the Bagot family, a ghost roams the corridors. A cache of family letters has
been discovered, which seems to hold the answer to the spirit’s unrest. The only problem? These missives were
penned in the early 17th century, and other paranormal investigators have failed to make sense of them.

It’s up to you, the Archivistes sans frontières, to decipher the documents, solve the puzzles, and free the ghost.

Bring your paleographical knowledge and form teams to play in this live game. (Small teams of three or four are
ideal, but you are welcome to play alone in or in a larger group.)

Workshop 2
Elizabethan knife fighting - in plays, prose and person.

Jason Hulott (Speedie Consultants, UK)

Jason Hulott will lead a workshop in which, using written leaned technique of the period, participants can
work through some actual 16th century dagger play and build towards what self-defence and self-protection
would have looked like in the period. Participants will also look at what techniques could have caused
Marlowe’s death and will build a collection of techniques to explain the actual injuries and fatal last strike.

Workshop 3

Marlowe Walking Tour of Canterbury.
Dr Rory Loughnane

Dr Rory Loughnane, co-Chair of the Centre of Medieval and Early Modern Studies, will lead a historic walking tour
around the centre of Canterbury relating to the playwright Christopher Marlowe. The tour will last around 50
minutes and will require walking around the historic (and uneven) streets of Canterbury.

Workshop 4
Exploring with the Antiquarians in Templeman Special Collections.

Karen Brayshaw, Dr David Rundle
Contributors: Hannah Ayling,  Jessica Lucille Becker, Laura Romain and Jacqueline Spencer

Karen Brayshaw (Special Collections and Archives Manager) and MEMS students will talk about their encounters
with some unique and distinctive items from the Special Collections at the Templeman Library. The group will be
able to view manuscripts, maps and printed sources to investigate topography, land ownership and individual stories.
Some themes will be comparing old and new maps, tracing a land-owning family and the roles women played in
property ownership. We will reflect upon the antiquarian contribution to history and some potential future studies.



ABSTRACTS

Panel 1A: Marginalised Identities in Early Modern England

The Queen and Her Disabled Companions:
A Case for Late Sixteenth-Century Interpersonal Networks of English, Scottish and

French Queens and their Women Fools and Dwarfs
Jessica Secmezsoy-Urquhart

At the funeral of Henry VIII, there were indications of the change to come. Both Will Sommers,
the king’s fool, and Jane, the Queen’s fool, but previously a fool and chamberer of Princess
Mary’s, received 7 yards of black cloth for the funeral of the king. While both get a privileged
amount of mourning fabric, a difference between both figures becomes apparent in the funeral
cloth list. In a long list of Henry VIII’s chamber staff, the presence of Sommers comes near to the
end in a position that makes it unclear if he’s formally included as part of the chamber.
Meanwhile, Jane the fool features squarely among the other women of Catherine Parr’s
household. The next half century in England and Scotland would see female fools become less
liminal in England and Scotland’s royal households than their earlier male counterparts while
female wonders like dwarfs increasingly gained places alongside them in the households of
queen regnants like Mary I, Elizabeth I and Mary Stewart. At its heart, these developments were
influenced by this new generation of female regnants international bonds with the European
continent particularly France’s Catherine de Medici. This paper sets out to explain the extent to
which these kingdoms were interconnected via such relationships with fellow rulers but also,
surprisingly, via female disabled courtiers like Thomasina de Paris, Nichola La Jardiniere and
Jane the Fool.

Collecting People in the Early Modern Period
Imani Khaled

The early modern period witnessed a widespread consumption of luxury and foreign products in
Europe. In England, the rapid expansion of overseas trade made an extensive variety of consumer
goods, ranging from food, clothing, and jewellery to artworks, rugs, and even household products
available in the English market. As a result, a preoccupation with collecting unfamiliar or foreign
objects arose and, while these commodities were initially enjoyed exclusively by the affluent,
demand for imported luxuries of various prices quickly grew amongst the common people.
However, this practice of collecting was not limited to manufactured items; it extended to include
live animals and even human beings for those who could afford it. Human variety was a common
interest in the early modern period. European courts employed dwarfs and hirsutes as well as
people from different race who more often than not served as decorative elements. This
phenomenon of having different types of people around for pleasure and entertainment resembles
the practice of having pets which fit somewhere between a faithful servant and perhaps, a
favourite child. In addition to being social markers, these people helped fashion an identity for
their owners complicating the concept of ownership. Encouraged by this need to shape an
identity of sophistication and worldliness, aristocrats began to collect human beings as specimens
of other cultures in a burgeoning world of objects. The thesis argues that early modern European
courts collected people, a practice that blurred the lines between captivity and enslavement,
human and animals.

Panel 1B: Mariner Communities in Early Modern England

Navigating Identity in the Works of an Early Modern Nautical Practitioner
Michael Powell-Davies

In 1639, sat in his lodgings adjoining a small Bermudian schoolhouse, Richard Norwood began
to reflect on his life so far. Concerned about the approach of old age and forgetfulness, and



determined to set his memories in writing, Norwood began to retrace his life’s journey, a
turbulent course that would take him from grammar school to destitution to success as England’s
foremost writer on navigational science. Norwood’s journal records his time spent living in
England, in Europe, and in colonial territories across the Atlantic, working as an actor,
fishmonger, sailor, soldier, diver, surveyor, and mathematician, to name but a few of his itinerant
occupations. Like the mobile maritime communities that Norwood lived within, his life was
characterised by movement, change and upheaval and – in the face of turbulence and uncertainty
– it was through textual self-representation that Norwood sought to establish, control over his life
and identity. Considering the full range of Norwood’s literate output – from his autobiographical
manuscript to his diverse printed work – this paper traces the multiplicity of identities that
Norwood consciously cultivated throughout his lifetime and examines the ways in which he used
paper and public performances to produce and maintain identities across time and place.

Bedbugs and viper broth:
maritime recipes and remedies found among the Prize Papers

Dr Joanna Nolan
My paper examines recipes found among the Prize Papers - papers from ships captured at sea
during the 17 th and 18 th centuries. The ships’ commercial, legal and diplomatic papers were
brought before the Prize Court at the Admiralty, but personal papers found aboard were
dismissed at the time and are only now being explored in a project at the National Archives in
Kew.

Among these personal papers there are numerous intriguing recipes – in English,
Spanish and French. This paper explores the language, ingredients and overlap of cooking and
medical remedy recipes found aboard a handful of ships of different nationalities. Many recipes
exhibit traits of their maritime context: there would have been limited utensils and cooking
opportunities on board, but equally they include a range of ingredients – herbs and spices
(sarsaparilla, nutmeg, ginger) - that would not have been widely available in Europe but were
either trading commodities on the ships or could have been brought aboard for personal use from
a distant port. The recipes – whether culinary or medicinal – are often little more than lists of
ingredients (mostly with scant mention of quantities) and basic instructions. They nevertheless
exhibit a range of noteworthy linguistic features including language interference and
pre-standardised orthography. They offer a snapshot of their time and place, and embody the
multicultural, multilingual character of maritime life, and even of individual ships.

Panel 1C: Right of Ownership in Medieval Britain

"A hereditary right from ancient times”:
Debates about authority in appeals to the past during the Conquest of Wales

Lucy Moloney
This paper examines appeals to the past in letters exchanged during the Conquest of Wales
between the last sovereign Prince of Wales, Llywelyn ap Gruffydd, and the archbishop of
Canterbury, John Peckham. It argues that in these letters Llywelyn and Peckham were engaged in
a debate about sources of authority and what was considered ‘legitimate’ history. During Edward
I of England’s campaigns against Wales (1277-1283), Welsh and English elites appealed to a
variety of pasts, including Britain’s legendary one, the Classical, and the Biblical, as a form of
communication directed towards other elites within a network of exchange. Examining here the
exchange of letters between Llywelyn and Peckham, this paper presents one case study of how
elites’ appeals to the past worked in dialogue with each other. Sent in November 1282 during the
second of Edward’s campaigns that would lead to the Conquest of Wales, Llywelyn’s letter called
upon the ancient past to defend his refusal to concede his territory to the English king. The
response by Peckham, who was acting as Edward’s intermediary, presented an opposing
interpretation of that past in an attempt to convince Llywelyn to submit. In examining how
calling upon the past worked as a form of communication, this paper argues that appeals to and
constructions of the past were a contested form of authority.



A family affair? Land, power, and possession in the early medieval charters of Britain
and Gaul

Chris Hopkins
Studies of the early Middle Ages broadly agree that post-Roman elites were slow to develop, and
that their hold on land and power was initially precarious. This paper attempts to examine this
relationship between people and land through a comparative analysis of appurtenance clauses in
the seventh century charters of Britain and Gaul. Although charters have been researched in
detail, relatively little has been said about appurtenance clauses, in part because they have
traditionally been seen as purely formulaic constructions with no reference to physical land. This
paper refutes that idea through an examination of those formulas, and argues that such a
connection must have existed for the charters to carry legal force. It suggests that these clauses
show Gaul was ahead of the Saxon and Anglian polities in the development of the countryside,
focusing on the structures and labour of exploitation, while Britain was still primarily focused on
natural resources. It contends that the charters show a proprietorial mindset among the
developing Merovingian elite which was absent from eastern Britain, and that these descriptions
of the Gallic landscape can be interpreted as a monumentalisation of family power and a claim to
hereditary status, at a time when the Anglo-Saxon elite was still largely concerned with
expressions of personal prestige.

Panel 2A: Royal Relationships

Title, role and/or institution?:
The representation of queens in the Irish annals.

Dr Aoife Cranny Walsh
The early Irish annals are a source that provides the fullest body of references to historical
queens. The importance of the annals as a source is in the frequency and contexts in which
queens are mentioned as this is crucial because they are one of the few sources which are
contemporary with the people that they mention. This paper will examine whether the sources
allow us to think of queenship as forming a distinct title, role and/or institution. Due to their
elevated status the role of queens in marriages goes further as these marriages can also facilitate a
political agenda in the form of an alliance between kingdoms. When we think of marriage
alliances it is usually the political ramifications which are at the forefront and the woman can
become an afterthought. Instead when looked at from the position of the woman she plays a
significant role in the alliance which is usually overlooked. This paper will incorporate the use of
social network theory to portray the extent to which queens played a role in society and how
visible it was. Network theory will provide a dynamic picture of the totality of a woman’s
relationship which also incorporates generational links. The use of networks will also aid in
establishing a queen's role and importance in political marriage alliances and how central their
position was as a result, arguing that political and marriage alliances tells us more about the
social realities of these women.

The Dynamics of Anglo-Navarrese Diplomacy:
The Marriage of Berengaria of Navarre and Richard I of England

Dr Gabrielle Storey
The life and career of Berengaria, one of England’s most forgotten queens, has received scant
attention from scholars. Her marriage to one of England’s most famous kings is one of few
occasions where she appears frequently in contemporary chronicles, the marriage being not only
an important union for the continuance of the Angevin dynasty, but also through its implications
for wider Western European diplomacy. The Anglo-Navarrese alliance has been viewed with
interest due to its effects for wider Anglo-French relations owing to Richard’s repudiation of his
betrothed, Alys, sister of Philip Augustus, king of France, in order to marry Berengaria. This
paper will situate the marriage within its political context and explore the broader motivations for
the marriage when considering foreign relations during the twelfth century, before moving on to



consider the different ways in which marital alliances were employed, successfully or not, in
empire-building in Western Europe during the twelfth and thirteenth centuries. It hopes to offer
additional lines of enquiry when considering the importance of marital alliances in medieval
Europe.

Gabrielle Storey is a Visiting Research Fellow at the University of East Anglia and the
University of Winchester. She completed her PhD in 2020 on Angevin royal women, rulership,
and familial relations, and is currently writing a biography of Berengaria of Navarre for
Routledge’s Lives of Royal Women series. Gabrielle also works as the early career intern for
History, the journal of the Historical Association, from 2021-22.

Weary of an old favourite? Robert Carr’s Fall from Grace
Amilia Gillies

In my paper, I will focus on King James VI and I’s notable favourite, Robert Carr, Earl of
Somerset, who despite having obtained great influence and power, plummeted from grace, in
early 1616. His swift fall, which was propelled by intrigue and scandal, will be the specific
moment which this paper will focus on. A key question will be the extent to which he fell due to
circumstances out of his control, and thus whether this can be seen as a Rota Fortuna, while also
addressing the interpretation that he fell from power due to James having simply grown tired of
Carr, with whom his relationship was undeniably sexual.

Drawing upon primarily the letters between James and Carr, I will argue against the
traditional interpretation that the careers of the favourites of the ‘frivolous’ king relied on their
‘fair face[s]’ and ‘graceful forms’ (Folkestone Williams), and thus, that Carr fell when the
handsome future Duke of Buckingham, caught James’ eye. I will highlight the significance of
factors independent from this. James’ letter to Carr from early 1615 expressed his disappointment
with Carr’s increasing arrogance and neglection of his duties as Gentleman of the Bedchamber,
as well as James’ emotional hurt – his ‘deeply wounded heart’. Another key, and arguably most
significant point was that Carr was found guilty of being complicit in the murder of Sir Thomas
Overbury, which officially terminated his career, despite his involvement most likely being
attributable to the confession of his wife, the Countess of Somerset. The paper will contribute to
the reassessment of James as an adept politician rather than having been ruled by lust.

Panel 2B: Deterring the Supernatural

The Devil is in the Detail: Scribal Variance in Two Manuscripts of The Prick of
Conscience

Isabel Smith
Much scholarship has been conducted on various aspects of scribal copying, and the focus is
often on the creation of schemas, identification of scribal hands, and the establishment of
authorial readings – Misty Schiberle’s work identifying the lost miscellany, for example. Recent
work by Daniel Wakelin and Sarah Wood has turned to the socio-historical context of scribal
interventions and their aesthetic implications, but the role of affect in this process – while often
acknowledged – has never been subject to a sustained critical examination. Affect is crucial in
relation to scribal activities, responding to Rita Felski’s call to consider the affective relationships
built by texts. My paper will go some way to correcting this oversight, examining the affective
character of scribal variation in the Prick of Conscience.

My study will examine two manuscript witnesses to this poem: London, British Library,
Harley 1205, and Manchester, John Rylands Library, English 50. The representation of how
devils appear in Prick of Conscience is unusual in the context of contemporary pastoral literature
and visual art. Most devils engender fear and horror, while the PoC moves towards a cultivation
of guilt and contrition. Moreover, the representation of devils at the moment of death is changed
across two manuscript witnesses to the poem. The first focuses on devils as symbols of human
sin, placing affective focus on the individual; the second moves to an emphasis on the nature of
devils as fallen angels, placing the human soul in a wider eschatological context of the Christian
narrative.



‘The corall preserveth suche that beare it from fascination or bewitching’:
the protective power of children’s coral in early modern England

Francesca Richards
Since Antiquity, red coral has been fished in the Mediterranean and coral objects have been
believed to hold apotropaic or protective properties. Portraits of elite children in
Post-Reformation England often depict young children wearing strings of red coral beads or
holding coral teething toys with gold or silver bells. Drawing on a range of material, visual and
documentary evidence, in this paper I will explore the perceived role of coral in protecting
children against occult forces, such as witchcraft, fascination and astrological influences in early
modern England. Seeking to move beyond the aristocracy, I will consider whether coral amulets
were popular across social classes and for both male and female children. I will then question
whether coral gradually lost its perceived magical qualities over time, becoming a more mundane
object associated with childhood in the eighteenth century or retaining some of its protective
power. Employing a material focus on coral in Early Modern England will thus shed light on the
cosmography of the period, the perceived vulnerability of children and the material properties of
coral as both a form of supernatural aid and mark of status.

Panel 2C: Medieval Memory and Religion: Canterbury and
Beyond

Historical traditions, community identity, and personal reverence:
Osbern of Canterbury and his Life of St Dunstan

Fay West
In the late 1080s, a monk at Christ Church Canterbury known as Osbern wrote a new life for one
of the community’s most significant saints – Archbishop Dunstan of Canterbury (d. 988).
Alongside this project, Osbern also wrote the first miracle collection on the saint. Although
working with a precedent of hagiographical writings on Dunstan, Osbern’s Life of St Dunstan
contains many new legends and stories. Amongst other modifications, it places Dunstan within
the English Benedictine Reform movement of the 960s and 70s, narrating a fabricated story that
Dunstan had expelled secular clerics from Glastonbury, not unlike his contemporary Æthelwold
of Winchester’s activities at Abingdon and Old Minster (Winchester).

Osbern’s new slant on Dunstan mirrors many aspects of the practice of medieval history
writing. It can be explained by a myriad of factors including newly emerging historical traditions
and contemporary political developments occurring locally and nationally. However, through
Osbern’s miracle collection we see another side to the story. Coloured with his own experiences
of Dunstan’s presence at the cathedral from his boyhood to his older years, it shows us Osbern’s
very personal reverence for his community’s saint.

Through the example of Osbern and Dunstan, this paper seeks to highlight two things.
Firstly, the practice of remembering affected by the historical traditions and political needs of a
community; and secondly, how such historical traditions are affected by the individual’s own
experiences of interacting with the past and their community’s identity.

The ‘Great Cartulary’ of Christ Church Priory:
Manuscript, Muniments and Memory

George Knight
CCA-DDC/Register/E is an overlooked cartulary, produced between 1290-1330 alongside a twin
(now Registers A-D), under the direction of Henry of Eastry (d. 1331), Prior of Christ Church
Priory, Canterbury. It has often been viewed by scholars as a product of Eastry’s extensive
administrative reforms, which reorganised the Priory’s muniments and finances. This
interpretation has also undoubtedly been influenced by its association with Eastry himself, whose
own reputation in historiography as a ‘great high farmer’ (David Knowles’ words) and political
figure has long endured unchallenged. Upon examination of Register E, I noticed that the



manuscript had been subjected to the same oversight which is endemic in cartulary
historiography. Either in pursuit of specific charters within, or by lumping the manuscript with
wider change, scholars had entirely missed its unique character as an object of reverence.
Through a careful dissection of the manuscript’s material, context and usage, it became apparent
that Register E was more than a logbook; it was an item of prestige and memorial meaning,
which harnessed the Priory’s documentation to immortalise stories of heritage and patronage,
which were desperately needed during the tumultuous reigns of King’s Edward I and Edward II.

In my filmed presentation, I hope to articulate these findings which became my MA
dissertation. In particular, I will demonstrate how the internal organisation of charters, alongside
the manuscript’s codicological and palaeographical design, can tell us about more about Eastry’s
creative style of administration and how his monastery worked methodically to secure their place
in the world.

From Book to Relic:
the St Augustine Gospels and Experiencing the Medieval Past

Lucy Beall Lott
Corpus Christi College MS. 286, known widely as the 6th century St Augustine Gospels has
transcended the society it was created to benefit and remains an object of great importance due to
the interactions it has had with its previous owners. My presentation will discuss how the
relationship between the beholder and art object influences the object’s identity itself, allowing its
function to shift and adapt to an entirely new position within society. The St Augustine Gospels is
a significant example of the shifting relationships between art object, the beholder, and society
due to its transformative nature. Depending on who may be interacting with the object, its
identity changes from a book to a relic, and back to a book once more. I will discuss the origins
of the manuscript and the influence it had on the Canterbury illumination style before examining
its shifting identity. Most importantly, I will discuss how the Gospels became a relic once more in
1945, an object of veneration in an increasingly secular age. I present new research that provides
insight into how this may have come to be, which my professor Alixe Bovey described as “a new
interpretation.... that goes beyond Christopher de Hamel’s account in his book Meetings with
Remarkable Manuscripts”. Using press coverage, archival material, and careful visual analysis, I
will demonstrate how the Gospels of St Augustine can be seen not only as a nationally important
artefact, but a repository of cultural memory.

Love and Blood:
Late Medieval Theologies of Torture

Julia Sedlack
In his 1252 bull, Ad extirpanda, Innocent IV gave authorization for the use of torture in
inquisitions—a practice which was already commonplace in secular courts. It included the
stipulations that torture could only be conducted once and could not threaten life or limb.
Likewise, inquisitors had to have sufficient evidence that a crime had taken place, meaning that
the purpose of the torture was to procure a confession and prompt the subject to incriminate any
potential accomplices. This paper will examine what constituted “sufficient evidence” and,
likewise, any further necessity of confession aside from implicating others. What does the
necessity for confession say about the weight given to an individual’s words? Furthermore, I posit,
due to late medieval understandings of sin as consent—conceding hypothetically that one would
partake in a particular action if given the opportunity—that under certain circumstances the
confession of a given act, even under torture, might have been equated to guilt of said act whether
actually committed or not.

This project is still decidedly in its fledgling stages. However, I propose to read late
medieval inquisitorial documents contemporaneous to Ad extirpanda and consider the ways in
which contemporary understandings of sin and guilt may have informed inquisitorial practices



surrounding torture. Moreover, I aim to consider ways in which religiously motivated violence
more generally may be taken as an expression of love and devotion to God and to the Church.

Panel 3A: Symbols of Power

Coinage and claims to sovereignty in the Afghan Durrani empire, 1747-1800
Timur Khan

When founding his new dynasty and empire in 1747, the Afghan ruler Ahmad Shah Durrani (r.
1747-73) minted coins bearing the following grandiose verse: “The command came from the
Unparalleled Empowerer [God] to Ahmad Shah, mint coins of silver and gold from the seas to the
moon.” Minting coins was a core component of sovereignty among Muslim-ruled empires, and
indeed among medieval and early modern polities in general. As reproducible, portable and
relatively durable commercial items created and in principle guaranteed by the ruling government,
coins functioned as key symbols of legitimacy. In early modern Afghan history, however, they
have seldom been studied.

Durrani coins became some of the most widespread in Central and South Asia as Ahmad
Shah’s empire grew to cover modern Afghanistan, Pakistan, and parts of Iran, India, Uzbekistan,
and Tajikistan. Ahmad Shah and his successors are often left out of discussions of empire-building
in the early modern world, but their coins reflect a daring and innovative claim to sovereignty. By
the mid eighteenth century, almost all new dynasties in Iran and India hesitated to take up royal
status following the fall of the Safavid dynasty (c. 1501-1722) and the weakening of the Mughals
(c. 1526-1858). The Durranis, instead, claimed to be fully-fledged emperors on a level with their
contemporaries in the early modern Islamic world. Borrowing from Mughal designs and language,
and evoking a form of sacral kingship through reference to planetary revolutions and divine favor,
their coins are a vivid illustration of this bold claim.

Tudor Splendour:
Reviving Palaces and the Renaissance Garden of the Early Tudor Period

Éva Mészáros
During the reign of the Tudors (1485-1603) and the English Renaissance, several iconic buildings
were constructed in England to consolidate the ruling dynasty, show their power and magnificence
and provide scenes for royal festivities. The Tudor monarchs intended to express their sovereignty
and wealth through physical surroundings, primarily palaces, manor houses and gardens, and
through royal pageantry.

The English Renaissance garden was marginally different from that of the Continent,
originating from fifteenth-century Italy. Nevertheless, it was an inherent part of Tudor manor
houses and palaces. With its elaborate entrance gates, formal layout, and high walls, the Tudor
garden was fundamentally architectural; at the same time, it created a place of harmony, aesthetics,
and order. The main purpose of the ‘locus amoenus’ was to provide a place for relaxation,
entertainment, and retreat. The Palace of Whitehall was set in a matrix of gardens and parks,
including indoor and outdoor tennis courts, orchards (i.e., a type of Tudor ornamental garden
which had no trees in it), and a pheasant and coney yard. The deer park near Richmond Palace –
serving as an example of the enclosed parks surrounding royal houses – functioned as a hunting
ground, a location for the principal recreation of the monarch and the aristocracy.

In my paper, I intend to examine the horticulture of the Early Tudor Period, interpret the
architecture of the sixteenth-century English garden together with its different functions and
purposes and argue that the palaces and gardens of the era were the overt expression of wealth and
power.

An approach to the jewellery of Queen Isabel I of Castile through the account books
Isabel Escalera Fernández

The aim of this work is to approach the figure of Queen Isabel I of Castile as a promoter of
jewellery. Although many studies have been carried out on the Queen, the fact is that the role that
jewels played in her environment has long gone unnoticed by researchers. However, the Queen



knew how to manage her money in order to make jewellery that she wore at different times. The
Queen’s account books provide us with a great deal of information, which shows us how much
effort the Queen put into these objects. One example is provided by the accounts of Sancho de
Paredes, where we can see examples of the role played by the Queen in making her own jewellery.
Jewellery was a language of power and the queen was no stranger to this, so she decided on the
type of jewellery she wanted in accordance with the image she wished to portray. In short, our aim
in this study is to examine the queen’s account books in order to understand the role she played as
a promoter of her jewellery.

Panel 3B: Pleasure Under Patriarchy

The Turk Beloved:
A Homoerotic Metaphor Across a Transregional Persianate World

Anuj Sah
Homoerotic love poetry (ghazals) was a feature of the rich Persianate-Islamicate literary tradition
for a long time. Ghazals addressed to young men are found in Arabic, Persian, Turkish and Urdu
literary traditions – all Islamicate languages. This paper, in the cultural matrix of Islamicate and
Persianate, would argue that due to a common cultural complex, there was not just a sharing of
socio-economic ties between the Persianate regions, but even many of the tropes of homoerotic
poetry were shared such as the trope of the “Turk” beloved. This said metaphor is found in the
compositions of a range of poets in the Persianate age (roughly 800 CE to 1800 CE): from
Ubayd-i Zakani (d. 1371) and Hafiz (d. 1390) of Iran to Amir Khusrau (d. 1325) of India. The
paper would argue that these common motifs were circulating along the Persianate world, and
were borrowed in genres ranging from love poetry to religious texts. The genesis of a certain motif
in a poetic tradition can itself have a history. The early history of Islamicate lands shows this, as
some scholars have argued. However, this framework hasn’t been extended to India and, sexuality
– as a study – is divorced from the study of other institutions of Islamicate rule in India. This paper
would like to extend some of these frameworks to the Islamicate rule in India and see how
sexuality was closely intertwined with other Islamicate institutions of the Delhi Sultanate
(1206-1526) and the larger Persianate world.

Mapping Sex for Sale:
A Topographical Approach to Understanding Sex Work in Late Sixteenth-Century

Lyon and Seville
Clare Burgess

This presentation aims to develop our understanding of the lives of sex workers in Lyon and
Seville through a spatial lens. Considering where prostitutes lived, worked, worshipped, were
arrested, and died, it examines how the practice of selling sex changed in the sixteenth century.
Data is drawn from censuses, tax records, court records, documents of hospitals, bequests to
religious orders, and ordinances stipulating where and when prostitutes were allowed to work and
worship. For example, records of Seville’s municipal council offer a fascinating insight into life in
the brothel district.

My wider research analyses Lyon, Seville, and Mexico City: this paper will touch on this
broader work while maintaining focus primarily on the two European cities.

This spatial approach is intended to enrich understanding of the lived experience of sex
workers, giving a greater insight into their lives not just at work but outside of it. I highlight the
encounters that filled sex workers’ lives: with clients, with each other, and with the population
around them. Learning more about how sex workers interacted with their neighbours, their
churches, and each other can offer a glimpse of their place in a society that so frequently sought to
exclude them. By better understanding where and how sex work was practiced, we can develop a
more detailed picture of those involved. To this end, I embrace trends of sensory and spatial
history to consider the sights, smells, and sounds of early modern cities, and how this impacted on
the experience of sex workers.



Establishing Paternity in Seventeenth-Century Scotland:
A Case Study of Rothesay, 1660

Ashlyn Cudney
In seventeenth-century Scotland, pregnancy provided status and authority to married women,
demonstrating their capability and respectability as wives. Women who conceived outside of
marriage, however, were perceived as threats to neighborhood stability and a stain on the moral
community. Women suspected of premarital fornication were dragged before the kirk sessions,
bodies and behaviors inspected, to determine the existence of illegitimate pregnancy.

This research analyzes the lived experience of illegitimacy in seventeenth-century
Scotland through the eyes of Nance Throw, a pregnant woman in Rothesay, accused of fornication
with four men, one of which being a local minister. From this case, I explore three methods of
establishing paternity in early modern Scotland. First, paternity could be determined by calculating
the date of conception by the birth date. This method presented a significant obstacle to unwed
mothers, such as Nance’s experience with preterm birth, because early modern Scots were unable
to accurately calculate the length of pregnancy. Second, unwed mothers were questioned during
active labor. Early modern Scots believed that, given the excruciating pain of childbirth, women
were likely to be honest in identifying the father. Third, gossip played a key role when women
were reluctant to identify the father or dishonesty was suspected. In this case, friends, family, and
neighbors would be questioned to establish the behavior of the pregnant Woman.

This case illuminates the desperation of young mothers to support their children, power
of gossip and rumor, experience of romantic love, and the lengths men would go to deny paternity.

Panel 3C: Falling in Medieval Poetry and Prose

The Matter of Facts: Reading for Information in Lydgate’s Fall of Princes
Logan Rivers

John Lydgate’s Fall of Princes, the longest Middle English poem, has long befuddled critics.
Building on the work of Toril Moi, Emily Steiner, and others, and revising the notion of the “dull”
fifteenth century first advanced by David Lawton, this paper argues that standard notions of
“literariness” fail to explain the medieval appeal of Lydgate’s poem. Rather, the Fall is best
understood by reading for information rather than aesthetics. A dedication to and joy in making
knowledge available in an emergent vernacular undergirds Lydgate’s poetics and unites his
proclivities for both epic poetry and practical verse. Key evidence includes Lydgate’s tale-lenvoy
structure and the tables of contents that circulated with some copies of the poem, and a brief foray
into the ordinary language philosophy of J. L. Austin elucidates the role of Lydgate’s didacticism
in his commitment to information. In addition to textual examples, this paper investigates the
poem’s material contexts: the mis-en-page and decorative programs of two illustrated copies of the
Fall— London, British Library, MS Harley 1766 and San Marino, Huntington Library, MS HM
268— as well as an informal readerly practice of excerpting the Fall. Taken together, this diverse
evidence allows us to uncover the Fall’s fundamentally informational character. This paper
concludes by discussing to what extent literary studies have light to shed on the informational
texts that comprise the majority of our everyday reading.

The Death and End of Bloody Tyrants:
‘Dying well’ as defined by the De Principis Instructione

Emily Abercrombie
Gerald of Wales’s De Principis Instructione has been largely understudied, leading to the
misconception that this 12th century work is of little value to historians today. However, through a
close reading of text, it is possible to discover how Gerald of Wales understood ‘good’ medieval
kingship, and discern how he used this particular work to criticise his own monarch’s natures. In
order to do so Gerald of Wales invoked the moral principles of medieval kingship, which he
outlined in his ‘mirror for princes’ style section of this work, applying them to the ancestry,
physiognomy and actions of the Angevins, in particular Henry II. In this paper, I shall discuss how
Gerald of Wales used the physical deaths of his monarchs to implicitly challenge their morality as



kings. To do so, I will be analysing the manner and circumstances of the king’s deaths, as well as
various omens, most notably visions and dreams, which foresaw the imminent end of these
‘tyrannical’ rulers. A comparison shall also be drawn, as Gerald does, between the Angevin kings
and those rulers who have been remembered throughout history as tyrants. 

Leaping into the Void:
Space and Epistemology in the Breton lai

Cory Nguyen
This paper begins with a reflection on the conditions of knowledge, and how knowing necessarily
involves a gesture of subjugation. The merveilleux, as that which is precisely un-imaginable and
un-real — the Heideggerian Nichts — seems to escape all attempts at epistemological codification
and thus subjugation, but frequently appears within central spaces—namely that of text and of the
court. In these spaces, then, the text is confronted with a need for representation. From the moment
that the merveilleux steps into a courtly space, as soon as it is represented textually, it is subsumed
within a particular lexicon. Yet, at times, such a gesture produces paradoxical effects, and the
merveilleux as such cannot be maintained. The merveilleux ruptures, and in the same movement
the court is revealed as a product of pure artifice.

This paper argues that the possibility of an epistemology in the Breton lai is intimately
tied with its spatialisation. At the heart is the question of what boundaries—boundaries between
the merveilleux and the court—do and what they mean, and indeed what role these boundaries
play in the creation of knowledge. I draw upon the tradition of the ‘fairy queen’ in lais such as the
anonymous Guingamor and Graelent and Marie de France’s Lanval, as well as her Bisclavret and
the anonymous lai Melion, particular because of the explicit narrative role of the leaving of courtly
life and courtly spaces for the forest — savage and unknown, a space of seduction and of desire.
At times fueling the very genesis of narrative, the incapability of the merveilleux to be taken
properly as an object of knowledge functions as a bull in a china shop when appearing within the
court. Nothing less than a rupture tout court.

Panel 4A: Spectacles and Entertainments

Dancing Difference:
Cultural Alterity in Visual Representations of Morris Dancing, c.1450-1600

Dr Lorenz Hindrichsen
Morris dancing formed an integral part of early modern colonial discourse, as reflected in a wide
range of visual texts that deploy Black or Blackfaced characters posing as Morris dancers.
Examples include frescos of Saint Maurice at Östra Herrested, Sweden (Fig. 1) and Roskilde,
Denmark (Fig. 2), a Nottingham altarpiece with Morris-inspired Black flagellators at Þingeyrar,
Iceland, (Fig. 3), the Moriskentänzer at the Goldenes Dachl in Innsbruck, Austria (Fig. 4) and at
the old City Hall in Munich (Fig. 5), costumed participants at the Nuremberg Schembartlauf (Figs.
6-7), and English effigies used for promoting tobacco (Fig. 8).

While semiotic ties between Morris dancing and early modern racial discourse have long
been known (Engel 2007, Iyengar 2007, Hornback 2008, Ndiaye 2020), studies on the subject
have largely by-passed visual sources, mirroring a general move away from visual representations
in early dance research (Nevile 2015:598-599). Close-reading the interplay between Morris
dancing and race through visual texts not only offers fascinating insight into the ways in which
dance traditions served as conduits for promoting problematic ethnic stereotypes across linguistic,
religious and cultural divides; several artefacts also reveal how artists undermined and critiqued
oppressive racial and intersectional codes by using choreology, choreography and mise-en-scène
to dignify and celebrate difference.



Pampered Passerines:
Caring for Songbirds and Challenging Nature’s Boundaries in Early Modern

England
Duncan Frost

Late seventeenth-century England witnessed a boom of printed works on the training of
songbirds, indicating a thriving market for this knowledge. The pinnacle of success of songbird
training was to elevate a songbird beyond its inherent natural limitations. This could be done by
teaching a bird the song of a different species, teaching it to repeat musical phrases or by
disrupting its natural cycles so that it sang during the winter months. Manuals emphasised that a
songbird could only be taught to surpass its natural abilities through careful medical care and
training regimens. Training a bird according to the methods outlined in these training manuals
required significant investment, meaning owners were desperate to ensure birds’ long life and
health (which was also believed to improve their songs). Significantly, the birds themselves had
some agency in the shaping of their care practices. Manuals encouraged bird-owners to take the
animals’ emotions and behaviours into account because a bird, disgruntled by a change in its cage
location or sudden introduction of strangers, might completely cease to sing. Such behaviours
were determined by a bird’s humoral disposition, which informed its medical care. This paper
analyses how the caring practices detailed in printed bird-training manuals were shaped around
human-songbird interactions and used to elevate the natural skills of songbirds. This questioned
the limits of nature, blurred the animal-human boundary and demonstrated human control over
the natural world.

‘[A] maid called Barbary’:
Othello and the Black Presence in Early Modern England

Iman Sheeha
Scholarly discussions of race in Othello have almost exclusively focused on the eponymous
character. Often forgotten is another Moorish character the play evokes, even if she does not
make an appearance on the stage: Barbary, the maidservant Desdemona remembers in the
‘Willow Song scene’ and whose tragic story of betrayed love she identifies with to process her
own grief. This paper seeks to fill this gap by arguing that, through the inclusion of Barbary, a
figure with no counterpart in Shakespeare’s principal source, Giraldi Cinthio’s Hecatommithi
(1565), Othello subverts theatrical tradition relating to both gender and race, two intertwined
categories in both contemporary pictorial and dramatic representations of African women. The
play challenges previous stereotyped representations of Moorish female servants on the early
modern stage, often characterised by contempt for their alleged lustfulness, treachery, and
unfaithfulness to (often) white mistresses. It also subverts contemporary visual and theatrical
depictions of Moorish maidservants as figures of Otherness whose black skin serves as a racial
background against which the whiteness of their mistresses’ skin, and so their privilege, status,
and virtue, shine. More crucially, Othello offers a figure who in both her African origins and in
her position as a domestic servant, speaks to the experiences of many members of the early
modern audience, not least black female servants among them. Scholars researching the black
presence in early modern England are increasingly alerting us to the importance of taking black
people into account when writing about early modern theatre. In approaching Othello from the
perspective of a black female servant audience member, I hope to show how the play’s early
reception might have challenged previous literary and dramatic traditions of representing African
maidservants and opened up a space for more sympathetic and positive identification.

Panel 4B: England After 1642

Mary Sidney and Katherine Philips:
Early Modern Translatresses on the English Civil War

Anastasia Parise
In the Early Modern Age, while men were free to debate about politics and wars in pamphlets,
poems, and plays, the reputation of women could be deeply threatened by the publication of what



was believed to be an “original” literary work expressing her own thoughts about these topics.
The allegedly derivative status of translation, however, offered them the opportunity to articulate
their feelings and beliefs without damaging their social status (Chamberlain, 1988; Simon, 1996).

Building on these premises, this paper focuses on two English writers, Mary Sidney
(1561-1621) and Katherine Philips (1632-1664), who were praised for their writings, in particular
translations, and were involved in the political debate of their times. Although their approaches
were quite different, they shared the use of translation (and textual manipulation) to articulate
their opinions.

In particular, Sidney and Philips translated Robert Garnier’s Marc Antoine (1578) and
Pierre Corneille’s La mort de Pompée (1643) respectively; both are French plays about the
Roman civil wars, which were used by the translatresses to subtly discuss the British
socio-political situation of their time. While Antoine was translated “in a decade constantly
anxious about the threat of civil war following Elizabeth’s anticipated demise” (Clarke, 1997:
154); and Pompée “brought to mind the traumatic events of the recent civil wars in England and
Ireland from the perspective of the even more recent, and still precarious, restoration of
monarchy and court” (Russell, 2010: 300).

Through examples taken from the source and target texts, the case study aims to show
how women used translation to comment and share their ideas on politics in the Early Modern
Age, and ultimately to acquire an agency that was otherwise denied to them.

The Exclusion Crisis of Shakespeare’s Dreams:
A Study of Thomas Durfey’s The Injured Princess (1682)

Rowena Kwan
This paper discusses the alteration of dream scenes in Shakespearean adaptations during the
Restoration period with a particular focus on Thomas Durfey’s The Injured Princess (1682), an
adaptation of one of William Shakespeare’s later romances Cymbeline (1611). The inquiry over
the Restoration treatment of Shakespearean dreams originates from my observation that most
dreams in Shakespeare’s adaptations in the late-17th century are consistently cruelly excised,
with probably only two exceptions. With this shocking discovery, the offending question of this
chapter is rather straightforward: Why were Shakespeare’s dreams not workable for the
Restoration stage? In the case of Cymbeline, the play was performed with most or all dreams
removed for nearly 250 years until the early 20th century.

The phenomenon of excising dreams from Cymbeline has been observed by a lot of
critics. However, disappointingly none of the studies on Cymbeline satisfactorily explains nor
makes a focused attempt to investigate why so many adapters considered the dream scenes in
Cymbeline dispensable. Given the intense social tension when The Injured Princess was staged
and the political commotion caused by the Glorious Revolution that was to come, this chapter
aims to discuss the unworkability of the Shakespearean dream sequences in relation to the
transformation of the British government. By examining the replacement of the looming presence
of the divine with the repeated reference to hell, I will discuss The Injured Princess’s relegation
of the divine in relation to the decline in currency of Tudor/Stuart myth in the late-17 th century.

Catholic Sequestrations in Georgian Britain, 1714-1727
Eilish Gregory

Throughout the early modern period, Catholics across Britain experienced significant upheaval in
the way they were treated by the civil administration. The forfeiture of personal and real estates,
known as sequestration, was one such method. Sequestration was an anti-Catholic penalty
originally devised in the reign of Elizabeth I to financially punish Catholic recusants for
non-church attendance and to secure political obedience from them.

Sequestration legislation continued to evolve during times of heightened political and
religious tensions in the seventeenth and eighteenth centuries, including after the Gunpowder
Plot, the civil wars, and the Exclusion Crisis. As sequestration legislation evolved, so too did the
methods of Catholic landowners trying to protect their estates and also assert their loyalty under
successive monarchs.

This paper examines how Catholics across Britain sought to protect their estates under



George I, particularly in the aftermath of the 1715 Jacobite Rebellion and Atterbury Plot in
1722. This paper will particularly discuss how Ehrengard Melusine von der Schulenberg,
Duchess of Kendal (the long-term mistress of George I) and well-disposed MPs were sought
as intermediaries for Catholics such as Edward Blount and the Duke of Norfolk to alleviate
financial and legal repressions placed upon Catholics, and uncovers wider Catholic political
networks. Therefore, this paper argues a new approach to the study of Catholic sequestrations
in early eighteenth-century Britain and emphasises how Catholics themselves were at the
forefront of negotiations to aid the British Catholic community by expanding their networks
to the wider community in Europe.

Panel 4C: Ecclesiastic Practices

Mapping death:
tombs, burial, and relationships in a Florentine neighbourhood

Michela Young
In fifteenth-century Florence, two churches of the Vallombrosan congregation, San Pancrazio and
Santa Trinita, were situated in unusual proximity to each other, within the same urban
neighbourhood. Late fifteenth-century parish censuses for the two monasteries permit a detailed
reconstruction of the social matrix of this district at the end of the Quattrocento, revealing that it
was densely populated by prominent patrician families. While many of these families acted as
patrons of their local churches, others directed their ecclesiastical patronage elsewhere, often
towards the city’s large mendicant churches. If not through patronage, how else did these
patricians relate to their Vallombrosan parishes?

This paper explores burial as a lens through which to consider the relationships between
local residents and their parish, assessing whether parishioners requested to be buried in their
parish church, and if so, where and why. In considering burial, it investigates the social dynamics
that characterised the neighbourhood extending between San Pancrazio and Santa Trinita, and to
what extent the neighbourhood can be described as ‘Vallombrosan’ beyond the geographical
proximity of these two churches.

Learning to Contemplate:
Memory and ‘mesurid felyng’ in A Tretyse of þe Stodye of Wysdome þat Men Clepen

Beniamyn
Samantha McCarthy

Although the significance of Hugh of St. Victor’s works has been acknowledged in earlier
scholarship surrounding medieval memory – most notably by Mary Carruthers – little work has
been done to investigate the role of memory in later texts belonging to the Victorine tradition.
Tracing the legacy of Hugh’s approach to remembering and religious education, this paper will
explore the role of memory in A Tretyse of þe Stodye of Wysdome þat Men Clepen Beniamyn, a
Middle English translation of the contemplative treatise, Benjamin Minor, that was written by
Hugh’s ‘heir’, Richard of St. Victor. It will investigate how this primer for contemplation, which
maps the mental faculties and stages of the contemplative pursuit onto the genealogy of Jacob,
bridges its Victorine heritage and late medieval devotional context, schematising scriptural
knowledge, the stages of the contemplative pursuit and the structure of the mind itself for
meditational remembrance.

Panel 5A: Challenging Conformity

Masculinity and the Viking Hero
Dr Lillian Céspedes González

The aim of this paper is to cast some light on the conceptions and representations of the Viking
hero as the epitome of masculinity. Inspiration came from the work of Gómez Calderón, a



Spanish scholar who supports the idea that nowadays the Vikings heroes are a popular topic in
literature and the media because of their epic masculinity. This links well with the general Viking
stereotype of raiding barbarians, sword in hand doing war as men do. Indeed, there is plenty of
academic work on the nature of the Viking warrior and the Scandinavian heroes from an epic and
literary point of view. But there is still a lot of work left to do to make these men people, and not
just cosmetically customised images of physical prowess and patriarchal supremacy. Therefore,
what I hope to achieve with this paper is to forget about the swords and epic fights and focus on
those performing the actions and the issues they had to deal with as men. The paper will use
examples from modern popular culture (comics and TV series) to highlight how these Norse
warriors have more depth to them and are perhaps rather relatable to the issues that modern men
are trying to deal with nowadays.

“Youre assured lovinge friend, H.Rychemond”:
The Rhetoric of Friendship in the letters of Henry Fitzroy, Duke of Richmond and

Somerset
Katie Brooke

Letters in sixteenth-century England have been described as a conversation between two absent
persons through written communication. Written correspondence acted as a replacement for
physical distance and letter-writers were able to influence, rule and exert their authority without
being physically present. The question that arises is how letter-writers were able to construct their
correspondence to exercise agency. Scholars have explored this issue by researching how women
were able to influence through the use of rhetorical language of ‘political friendship’, however,
there has been less attention on how men exerted authority and power through their letters. This
paper aims to fill this gap by exploring the rhetoric of friendship in the letters of Henry VIII and
Elizabeth Blount’s illegitimate son, Henry Fitzroy. At six years old, Henry Fitzroy was made the
duke of Richmond and Somerset and Earl of Nottingham. Fitzroy’s elevation was bound with
duties and responsibilities, which were denied to most men and was granted with castles, land
and lordships which made the child one of the wealthiest nobles in England. Subsequently,
Fitzroy had to learn from a young age how to exert authority and power to reflect his status.
Fitzroy died in 1536 at the age of seventeen years old, therefore, a case study of the young
prince’s correspondence will contribute to our understanding of how relationships were created
and maintained and how agency was exercised through the use of friendly language.

Despondent Dragons and Murderous Maids:
Hippocrate’s Daughter and the Queer Deconstruction of Chivalric Archetypes

Sarah Barringer
Roland Barthes says that “truth, these narratives tell us, is what is at the end of expectation…; it
implies a return to order, for expectation is a disorder.” But there is no end of expectation in the
legend of Hippocrate’s daughter, a 2-page chivalric romance in the 14th c. text The Travels of Sir
John Mandeville. Hippocrate’s daughter is a maid turned dragon, who is perpetually un-rescued
and undefeated by the knights who come to break her enchantment, and fail. The maid-dragon is
ultimately left on her island; maybe she’s still there to this day. There is no end to her story, so
there can be truth, no return to order.

I argue for a queer reading of Hippocrate’s daughter, one that considers especially the
transgender nature of the maid and her relationship with the knights. I consider how the
daughter’s ambiguous roles casts her as a character who does not complicate gender binaries so
much as reduce them to nonsensical rubble. The knights’ fear of the dragon especially can be
better understood by applying Jack Halberstam’s discussion of transgender women, whose
experiences have been dismissed as “deception, dishonesty and fraud.”

Halberstam cautions us that “transgender lives often seem to attract enormous attention
from biographers, film makers, talk show hosts, doctors and journalists, all of whom are
dedicated to forcing the transgender subject to make sense.” As a queer narrative, the story of
Hippocrate’s refuses sense, and the lack of ending dismisses a return to order and a normative
truth.



Panel 5B: Women’s Written Words

Weaving a garment to dress the Psalms:
Legibility and devotional practice in two of Esther Inglis’ Livrets contenant diverse

sortes de lettres (1586; 1599)
Anna-Nadine Pike

Within the context of shifting devotional practices in mid-to-late sixteenth century England, this
paper will explore the conception of script, as text as well as image, in two of the earliest
manuscripts produced by the Huguenot calligrapher, Esther Inglis (1571-1624). Inglis’ 1586
Livret contenant diverses sortes de lettres (British Library, MS Sloane 987), a calligraphic
rendering of Psalms 2 and 94, begins with a Latin verse written by Nicholas Langlois, her father.
Langlois asks why these Psalms “are now dressed in elegant apparel / When recently [their] garb
was simple?” Fostering an analogy between text and textile in Inglis’ work, Langlois presents the
calligraphic process of script-making one of ‘weaving’ with the line of the pen. But what of
Langlois’ assertion that Inglis’ calligraphic psalms are “dressed” in unfamiliar fashion — that
their embellished scribal forms contrast starkly with the “simple garb” of the unadorned, printed
text, ostensibly favoured by Calvin and his Huguenot followers? Putting this manuscript in
conversation with Esther Inglis’ 1599 Book of Psalms (Christ Church Library, MS 180), I will
explore how Inglis’ calligraphic practice actively works against the Calvinist emphasis of word
over image, and consequently against the Huguenot devotional practice to which she apparently
conforms. As the text of the Psalms becomes occluded by the calligraphic script in which it is
written, Inglis’ manuscripts bring their readers to the limits of textual legibility — a radical move
within her own, iconoclastic Protestant culture. I consider how we might instead begin to
understand Inglis’ early-modern calligraphic practice as a continuation of, rather than a break
with, late-medieval scribal tradition.

Expanding Contexts in Women’s Manuscript Writing:
Folger MS V.b.400

Claire Richie
The domestic sphere was where most early modern women lived, worked, and provided for their
families and communities. Their roles as authors, poets, experimenters, and caregivers have been
elucidated by the receipt books they used and wrote. Folger MS V.b.400 is one such receipt book,
its human interlocutors as yet unknown. However, within its rhetoric are clues as to the social
position of the owner of the manuscript, which places the text firmly within a culture of
patronage. Close readings of a number of receipts on childbirth within the manuscript illuminate
the power dynamic between compiler and user. This paper will seek to utilize this analysis to
theorize on the social and economic implications of Folger MS V.b.400 in a patronage system.

Working with this text has also presented a number of challenges that are not uncommon
with manuscript women’s writing, which this paper will also address. Especially in light of the
inequalities thrown into relief by the onset of the Covid-19 pandemic, new methods in this work
must be considered. The digital humanities offer opportunities to create databases, pioneer new
projects, and offer connections across genres. Drawing upon methodologies utilized by DH
projects, this paper will explore what is possible when more traditional close reading methods are
used in tandem with a digital humanities model. Using Folger MS V.b.400 as case study, this
paper will advocate for a digital humanities framework for studying women’s work in
manuscript.

"My Courage Always Rises At Every Attempt to Intimidate Me”:
Mary Queen of Scots, Gender, and Tradition in Sixteenth-Century Scotland

Susannah Rossier
Despite the bibliography of work on Mary Queen of Scots and her time as a ruler, little is written
about Mary’s perceptions of her own rule and how she worked to enforce it. Many people know
Mary Stuart as the ill-fated Queen of Scotland, a queen entirely out of touch with the people she
was supposed to be ruling, and one too focused on acquiring another kingdom she did not have



rights to rule. This study seeks to analyze the effect and efficacy of propaganda employed by
Mary Queen of Scots using numismatics, written words, and scholarly information. An analysis
of these sources yields an image of a Queen set on keeping her own power in her rule. This paper
will argue that through the propaganda that she produced, including various coins and portraits,
she attempted to boost her public image, and others attempted to break it down using her religion
and gender as ammunition. In addition, it will discuss how she interacted with tradition and
expectations of her rule. Her contemporaries and her own words add nuance to our understanding
of who Mary Queen of Scots was and why she was the source of so much hate throughout her
reign and history. In using a largely untapped source of historical primary sources this project
will contribute to future research on the lives and rules of female kings in Europe and beyond.

Panel 5C: Re-Reading Medieval Verse

Man, or Monster:
What the Monsters of Beowulf Tell us About Anglo-Saxon Ideas of the Self

Georgina Anderson
This project is grounded in an interdisciplinary approach, using psychoanalytical theorems to
hypothesize how the Anglo-Saxons formulated their identity; to do so I will turn to the poem
Beowulf, and its inclusion and representation of monsters. Though set in a heroic age, long
extinguished by the time of the poem’s creation, the dichotomy established by the mead-hall
community at Heorot and the wild fens, and their respective inhabitants, Beowulf and Grendel
sets up the foundation on which the analysis will be based. Using psychoanalysis as a cultural,
rather than a scientific tool, it enables an examination as to how society; it’s ideologies and social
structures, effect the shaping of identities. Julia Kristeva’s theory of abjection is key here, as she
lays the foundations as to how culturally distinctions and borders are erected to demarcate what is
proper and improper in society. Consequently, in line with the preoccupations of the paper, what
is improper is monstrous. To avoid a one-dimensional reading of the monstrosity in Beowulf, a
textual analysis of the Old English must be conducted to extrapolate how the Anglo-Saxon author
contrasted and compared his protagonists and antagonists. In attempting this reading, this paper
hopes to reveal that it is not merely physical appearances that signify monstrosity but the
‘cultural landscape’ in which one resides. Therefore, suggesting that it is through these social and
cultural relationships and constructions we can begin to understand how identity is understood.

Social Distance, Slow Violence, and Queer Unity in Geoffrey Chaucer’s Knight’s Tale
Kate Albrecht

The delineation between the non-human and human, especially humanity’s relation to her
environment, is a rising concern in Medieval ecocriticism. By studying this relationship, we
envision the social distances that divide individual humans—including the slow violence of the
male gaze. In this session, I will close read Geoffrey Chaucer’s “The Knight’s Tale,” in the
original Middle English and put this primary text in conversation with contemporary scholarly
discourse and creative retellings. My reading argues that the domestic enclosure of Emelye’s
garden provides a safe space for Arcita and Palamon to explore on the surface, the social
distances between them as competitors for an opposite sex object, but deep down provides a
temporality for their queer embrace.

In Arcita and Palamon’s queerness, allowed by triangulation with Emelye, where does
Emelye reside? Why is her presence in this text and scholarly readings so minimal? Can
Emelye’s condition mirror the violence enacted upon the natural world throughout this tale,
whether it be through Arcita’s gathering of May Day garlands or through Theseus’ deforestation
for pyre wood. Emelye’s eventual invisibility into the background highlights the disposability of
environment as subject in this tale. Knightly conquest, perhaps most subversively in queer unity,
inverts the traditional fairy tale into a larger commentary on the aristocratic relationship with the
land in this Medieval society. Does this reading’s subversive reimagining of a beloved, canonical



Canterbury Tale allow us to see the slow violence upon bodies, be they women or the earth? Who
experiences slow violence the most?

Panel 6A: Animals and Nature in Early Modern Art and Print

An Embroidered Menagerie:
Animals represented in print and needlework
Erin Harvey Moody & Christy Gordon Baty

During the late medieval and early modern period visual representation followed a relatively
standardized set of guidelines. The goal was to present an image that would be immediately
recognizable, whether that was a person, concept, or animal. This language of emblems spread
through an increasingly literate and economically flourishing population due to the dramatically
expanding of the print trade and availability of books. Not just the elite and wealthy had access to
printed images and emblem books, natural histories, herbals, religious illustrations, and pattern
books influenced the gentry, professionals, scholars, the middling sort, and even more affluent
laborers. These images inspired a range of visual decorations, not the least of which was
embroidery. And yet, most of this new audience would never have seen many of the images
presented, including exotic animals like elephants and camels, resulting in (sometimes) humorous
interpretations. In this paper we will examine how animals in embroidery and in print relied on
an emblematic vocabulary to convey a range of meanings to the viewer.

Early Modern ‘Floods’:
The Idealised and Anxious Rivers of Early Modern England

Emily Naish
My doctoral project investigates how Michael Drayton’s chorographical poem Poly-Olbion
(1612-1622) often provides a challenge to anthropocentric thinking about the land. Each chapter
examines the poem, cartography, and illustrative notes, paying attention to the interactions
between different features of the land, namely: forests and plains; rivers, fens, and coastlines; and
soil and people. This paper introduces my chapter on Poly-Olbion’s bodies of waters.

Blockages appeared on waterways in the form of locks and weirs from the Middle Ages.
John Taylor (the self-named ‘Water Poet’) famously petitioned against such obstructions,
representing the unnavigability of rivers as a vexation for watermen. Contrary to these real- life
frustrations, Drayton’s poetic rivers are idealised, becoming a route for easy mobility, a source of
food, and (crucially within the chorographic form) a point of historical reflection. However, the
cartography tells a different story. There is an over-representation of rivers in the etchings, and
this results in maps where the land appears to be torn apart by its water: the banks seem as if they
could burst. These fractious rivers reveal an undercurrent of anxiety about unmanaged water. The
anxiety grows worse at the coast, where a rapacious Neptune is often found eating away at the
land in both the poetry and cartography. His attacks are felt so strongly that they shape the poem,
which begins and ends with lost land: Hoare Rock in the Woods and Goodwin Sands. This
understandable anxiety about unmanaged water suggests an ecophobic narrative in an otherwise
unusually sympathetic early modern text.

Panel 6B: Re-Reading Shakespeare

“You Know the Wager?”:
Gaming Language in Shakespeare’s Plays

Keith Taylor
Performers and scholars have engaged with the gaming scenes in Shakespeare’s plays, but these
investigations have not recognized Shakespeare’s gaming language. Elizabethan London’s leisure



market was saturated with games of chance: there were dice and cards in alleys and taverns,
ballads and books about games and the gamesters who played them, lotteries, bearbaiting, even
wagers on the performances in the playhouses themselves, and gaming language performed on
the English stage. “You Know the Wager?” identifies and tracks characters’ use of gambling
language across the canon to uncover the cultural influences at play in Shakespeare’s works.
From Hamlet and Pericles to Merchant of Venice and Much Ado About Nothing, a submerged
metaphor of wagers and odds works throughout the text that, when recognized, orients the plays
to the materiality of early modern England's culture of gaming. By materializing the metaphors of
gaming in Shakespeare's plays, we can better understand its presence in the text to reveal new
possibilities for Shakespeare’s plays as products of the gaming culture they were written in.

The Ventricle of Memory - Giordano Bruno's Il Candelaio as a model for Love's
Labour's Lost
Georgia Moos

This paper explores the possibility of a connection between Manfurio the pedant from
Giordano Bruno’s Il Candelaio and Holofernes the pedant from Shakespeare’s Love’s Labour’s
Lost. Both plays are vocally self-conscious works of theater that draw attention to how their
characters participate in stagecraft on and offstage. As a result, the learning and forgetting of
lines is a persistent motif throughout the comedies. Equally persistent is the motif of unscripted
performance and extemporal composition.

The way these motifs converge in Holofernes resembles the way they converge in
Manfurio enough to suggest some influence. The pedants are clear echoes of the dottore trope
from commedia dell’arte – known in its day as commedia all’improvviso. Both characters base
their professional reputations on their ability to recall things they have seen written down, yet
their authors place them in specifically theatrical contexts where they improvise and are obliged
by troublesome events to break a fourth wall.

It is not immediately clear why Bruno’s pedant might have moved Shakespeare to
respond with one of his own. How is one comedy relevant to another, and what creative stake
would Shakespeare have had in Il Candelaio, a play written to shed light on Bruno’s manual of
memory, De Umbris Idearum? When we consider both stagecraft and the art of memory are skills
that rely on simultaneous use of the seemingly opposite inventive and retentive faculties
(memory and imagination), we find a productive point of entry into this question, and a different
way to consider Shakespeare’s engagement with the art of memory.

Panel 6C: The Breast Panel: The Female Body in Early
Modern Europe

Murky Milks:
Outsourcing Breastmilk and Maternal Failure in the Early Modern Ballad Lamkin

Chrissie Andrea Maroulli
Religious and medical writers in early modern England “mom-shamed” women who hired
wet-nurses. They proclaimed that ideal mothers should breastfeed, divinified the breastfeeder,
and vilified the non-breastfeeder. This socioeconomic propaganda aimed at preserving the
structure of the class-divided, patriarchal, family-centric society.Even though wet-nursing was
common practice amongst the upper classes, it challenged the traditional motherhood model,
disturbed class and gender dynamics, and threatened the societal balance. Eliminating the
breastfeeding burden empowered mothers to surpass their role as domesticated nurturers by
resuming life socially and sexually, which was entirely anti-patriarchal. Moreover, the conviction
that nurslings absorbed their nurse’s qualities through milk threatened class balance; a plebeian
nurse could pass her physiognomies to an elite child. Horrifying, cautionary ballad tales about
“false” wet-nurses who murdered babies and seduced their masters subliminally enforced the
patriarchal model of mothering in an attempt to abolish wet-nursing. For my essay, I analyze the
early modern ballad “Lamkin”, in which a wet-nurse participates in the exceptionally gruesome



murders of her wet-nursling and lady; the ballad demonstrates that defiance of patriarchal
guidelines inevitably results in tragedy. I argue that both the biological mother and the wet-nurse
are interchangeable in the family's demise, for they both fail in their prescribed roles. I
historically contextualize the ballad by utilizing primary sources like diaries, sermons, and
midwifery manuals, and discuss how the traditional model of motherhood relates to issues of
gender and class.

Fourteenth century breasts and where to find them
Cecilia White

The fourteenth century is a period where there is a radical change in women’s fashion and
garments. Most noticeable is the sudden appearance of gowns tailored closely to the body, for the
first time in centuries displaying the feminine figure. Inevitably this leads to the development of
outspoken opinions on what the perfect figure is, and particularly what a lady’s bust should look
like. That leads to some of the earliest examples of women modifying how their body appeared to
suit society’s view of the perfect figure.

This paper intends to provide an introduction to the early development in the concept of
the perfect bust, discussing not only the development of popular opinions on the topic but also
the garment innovations needed to both conform to such idea and to drive its development. It will
also address how said opinions led to some of the earliest forms of modifying the body to
fashion, as opposed to simply fitting fashion round the person wearing it. This will be added to
via my own research, using experimental archaeology to attempt to recreate the period garments
to the silhouette depicted and discussed in sources.

“Dying with Pleasure”:
Female Sexual Transcendence in French Whore Dialogues, 1655-1682

Arkaz Vardanyan
Early modern French authors associated the female experience with sexual transcendence, a
spiritually awakened moment achieved through orgasm. The School of Venus (1655), Dialogues
of Luisa Sigea (1660), and Venus in the Cloister (1682) have been discussed as social
commentary, as phallocentric representations of lesbian eroticism, and as pornographic outlets for
female pleasure. However, current research has not considered how male authors may have
attempted to articulate the female perspective both for investigative and instructive reasons, by
employing an artistic and detached empathy to create and comprehend their female subjects. This
paper analyzes the aforementioned texts alongside contemporary medical literature through the
lens of empathy, altered states of consciousness or “transcendence,” the seventeenth-century
orgasm imperative, and liminal states. Mid-to-late seventeenth-century French pornography
constructed and glorified sexual mysticism, especially in the female subject, linking religiosity to
sexuality. Medical references throughout the texts justify the authors’ belief in what is required
for a woman to achieve orgasm. For the male authors, this comprised the ultimate goal of
recreating one’s feminine identity in the spiritual ideal. Influential pornographic texts argued for a
mystical transformation as an idealized state of the female body and mind. Contemporaries
thought of this as distinguishable from the male experience, worthy of voyeuristic exploration,
and necessary to assert as expectations for women.


