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WELCOME! 

H ello, and welcome to the University of Kent for the 2021 MEMS Summer Festival, hosted by the University of Kent’s 

Centre for Medieval and Early Modern Studies. We are delighted to welcome both new and returning attendees to 

the festival, which promises to be full of stimulating papers all from the comfort of our homes. Should you have any 

questions or need assistance during the festival, please do not hesitate to speak to a member of the organising 

committee. 

This is the University of Kent’s seventh annual MEMS Summer Festival. This three-day event celebrates Medieval and Early 

Modern history, with speakers’ topics ranging from 400 to 1800 CE. These topics include politics, religion, economics, art, 

drama, literature, and material culture, from countries spanning the globe. MEMS Fest is an informal space where 

postgraduate students, early career researchers, and academics can share their ideas in a friendly community. 

Undergraduate students in their final year of study are also welcome at the conference to listen to papers and to network 

with other academics in their field of research.  

Register for free here:  https://forms.gle/XaPmzLLA8YNzXTNR6 

 

MEMS FEST GOES VIRTUAL  

MEMS Festival 20201 will be hosted via the Microsoft Teams platform. Please see this page on our website for advice 

about using this software and the organisation of the conference.  

We will run over the technical instructions at the beginning of each day, and we will be available to answer questions 

throughout. Please do not hesitate to get in touch if you have any questions or issues.  

Please, note that none of the talks will be recorded.  If during registration you signed up for help with accessibility, 

please email us (memsfestival@gmail.com) with the titles of the panels you attended at the end of the conference.  

 

SOCIAL MEDIA 

We encourage you to connect with us and your fellow Festival-goers online during and beyond this year’s MEMS Festival. 

Follow us on Twitter, Facebook, Instagram and our website, and use the Festival’s hashtag (#MEMSFest2021) to continue 

the conversation. Some attendees may wish to live-tweet the paper sessions - if you would prefer not to have your paper 

tweeted, please speak to your panel chair.  

https://forms.gle/XaPmzLLA8YNzXTNR6
https://memsfestival.wordpress.com/using-microsoft-teams/
https://twitter.com/MEMS_Festival
https://www.facebook.com/memsfestival/
https://www.instagram.com/mems_festival/
https://memsfestival.wordpress.com/


 4 

2021 MEMS FESTIVAL COMMITTEE 

Jasmin Hart (co-chair) 

MA Student in Medieval and Early 

Modern Studies, University of Kent 

Segolene Gence  (co-chair) 

1st Year PhD Student in Medieval and 

Early Modern Studies, University of Kent 

Sophie Ogilvie   

MA Student in Medieval and Early 

Modern Studies, University of Kent 

George Knight  

MA Student in Medieval and Early 

Modern Studies, University of Kent 

Peter Stiffel 

1st Year PhD Student in Medieval and 

Early Modern Studies, University of Kent 

Charlie Fenton 

1st Year PhD Student in Medieval and 

Early Modern Studies, University of Kent 

Jessica Becker 

1st Year PhD Student in Medieval and 

Early Modern Studies, University of Kent 

https://memsfestival.wordpress.com/about-us/
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Join the Centre for Medieval and 
Early Modern Studies! 

 

 

The Centre for Medieval and Early Modern Studies (MEMS) at Kent is a nationally 

and internationally recognised centre of excellence in medieval and early modern 

studies. Interdisciplinary in nature, it provides a rich and stimulating research culture. 

For more information about applying to MEMS, and our range of postgraduate 

scholarships, please consult https://www.kent.ac.uk/medieval-early-modern-studies  

For further information and queries, please contact the MEMS Co-Directors, Dr. Emily 

Guerry (e.guerry@kent.ac.uk) and Dr. Rory Loughnane (r.loughnane@kent.ac.uk). 

https://www.kent.ac.uk/medieval-early-modern-studies
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PROGRAMME 
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17TH JUNE — DAY 1 MORNING 

 
9.00am OPENING REMARKS 

9.30-10.45am Session 1A: Mughal India Session 1B: Funerary Practices in Medieval Europe 

 Naseem Ashiq V, Jawaharlal Nehru University, India 

Banditry in seventeenth-century Mughal India: a study of 

Mahzarnamas 

Shreejita Basak, Jawaharlal Nehru University, India  

Beyond the Realm of the Haram: A Case Study of the 

Mughal Administrator I’timad Khan Khwajasara 

Zoya Mehmood, Jawaharlal Nehru University, India 

Encountering Bengal as the ‘other’ in Mughal 

historiography 

Chair: Peter Good, University of Kent 

Morgan-Ellis Leah, University of Cambridge, UK  

“Let’s talk of Graves, of Worms, and Epitaphs”: a Reconsideration of 

the Late Medieval Lay Cadaver Memorials of England 

Rosalyn Frances, Courtauld Institute of Art, UK  

“Curious but mangled figures”: The Earlier Westminster Funeral 

Effigies and the Uncanny.   

Olga Dec, Adam Mickiewicz University, Poland 

On Vampires: Interpreting Atypical Funerary Practices of the Early 

Medieval North-West Slavdom 

Chair: Emily Guerry, University of Kent 

11am-12.15pm Session 2A: A witch who dares to say I’m 

wrong will not be with us… very long! 

Session 2B: French Connections: textual, linguistic and 

material transactions of vernacular texts 

 Natalie Grace, University of Nottingham, UK 

Unfamiliar Familiars? Comparing Witches’ Encounters 

with Demons in Early Modern English and German Print 

Julia Gruman Martins, King’s College London, UK 

Translating Controversial Knowledge: Virginity, 

Aphrodisiacs, and Witchcraft in Early Modern Print 

Lucy Deakin, University of Kent, UK 

A Detection of Damnable Driftes: Discovering the ‘Witch

-Families’ of Early Modern England 

Chair: Mabel Winter, University of Kent 

Segolene Gence, University of Kent, UK 

The Mirror of Holy Church and John Pery’s Devotional Miscellany 

Mara-Elena Ciuntu, University of Oxford, UK 

Scribal practice versus Language: Exploring the Origins of the Digby 

86 Scribe 

Jessica Honey, University of East Anglia, UK 

Laurent de Premierfait’s Translations of Boccacio’s De Casibus 

Virorum Illustrium: a Study of Vernacular Humanism 

 

Chair: Samantha McCarthy. University of Kent 
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17TH JUNE — DAY 1 AFTERNOON 

 

1.30-2.30pm 

 

Workshop: Letterlocking: A Global Technology of   

Chair:    

 Communication Security by the Letterlocking Team  

Segolene Gence 

2.45-4pm Session 3A: Religious Otherness Session 3B: Hagiography 

 Tatiana Tereshchenko, Russia 

Images of the “Saracens” in Medieval Art  

Sarah Barringer, University of Iowa, USA 

The Deviant Christianity of the Goat-man in The Travels of Sir John 

Mandeville  

Stephen Boutwell, University of Alabama, USA   

Interfaith Relations and Religious Conversion: Shiism in William of Tyre’s 

Historia 

 

Chair:  Jessica Becker & Peter Stiffel, University of Kent 

Sarah Christensen , Brown University, USA 

Narratives of Enslavement in the Early Medieval Vitae of Saints Brigid and 

Balthild.  

Talia Regan, University of Cambridge, UK  

The Theological Background of the Abortion Miracle in Mediaeval Irish 

Hagiography  

Fay Braybrooke, University of Kent, UK 

Byrhtferth's Life of St Oswald, Dunstan and the Memory of the 

Benedictine Reform.  

Chair: Lucy Splarn, University of Kent 

4.15-5.15pm Session 4A: Showcasing the Canterbury Cathedral 

Archives and Library 

Session 4B: Needlework of History 

 Charlie Fenton, University of Kent, UK 

The Impact of the Reformation and Iconoclasm on Elizabethan Churches  

George Knight, University of Kent, UK 

An understudied 15th-century pilgrim guide hidden in the Cathedral 

Archives  

David Shaw, Canterbury, UK 

Researching printed material in the Cathedral Archives  

David Rundle, University of Kent, UK 

In Bits: the afterlives of manuscripts  

Chair: Fawn Todd, The Canterbury Cathedral Archives and Library 

Cecilia White, University of Kent, UK 

Recreating Historical Clothing  

Erin Moody, University of Glasgow, UK & Christy Baty, University of 

Nebraska, USA  

In Women’s Hands: The public and private aspects of needlework in 

devotional books   

 

 

Chair: Cassandra Harrington, University of Kent 

6pm MEMS@25 Please feel free to join the 25th Year Anniversary celebration of the Centre 

for Medieval and Early Modern Studies. 
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18TH JUNE — DAY 2 MORNING 

 

9.30-

10.45am 

Session 1A: Products of Colonialism in the Early Modern 

Period 

Session 1B: Diplomatic Gifts at the Ottoman Court 

c.1500-1680  

 Holly Marsden, University of Winchester and Historic Royal Palaces, UK 

Brick, Chocolate and Porcelain: the Material of Empire under William and Mary  

Emma Pearce, The Courtauld Institute of Art, UK  

Unbuttoning Brunias: Investigating Clothing and Commodity in the Late 

Eighteenth-century Caribbean through Painted Buttons after Agostino Brunias  

Zak Eastop, University of London's Institute of Modern Languages 

Research UK 

Les Moutons de Panurge: Using (and abusing?) Farce to Explore Early Modern 

Consumer Culture and Socio-economic Hierarchies in Rabelais' Quart Livre  

Chair: Jessica Becker, University of Kent 

Christopher Markiewicz, University of Birmingham, UK 

Gift Protocol and Polemic in the First Half of the Sixteenth Century  

Tracey Sowerby, University of Oxford, UK  

The Performativity and Usage of Diplomatic Gifts in Sixteenth-century 

Constantinople  

Tetiana Grygorieva, National University of Kyiv-Mohyla Academy, 

Ukraine 

Gifts in Polish-Lithuanian Diplomacy with the Ottomans, 1620-1678  

 

Chair:  Peter Good, University of Kent 

11am-

12.15pm 

Session 2A: Material Connections in the Medieval and Early 

Modern Periods: Perspectives from Coastal East Africa and the 

Maldives  

Session 2B: Exploring Historical Kent 

 Anne Haour, University of East Anglia, UK 

The Medieval Maldives: First Archaeological Insights  

Vera-Simone Schulz, Kunsthistorisches Institut in Florenz – Max-Planck-Institut, 

Italy 

Transcultural Dynamics in Coastal East Africa: Port Cities, Artistic Encounters, 

and a Mosque ‘like in Córdoba’ along the Swahili Coast  

Thomas John Biginagwa, University of Dar es Salaam, Tanzania 

Multi-Directional Connectivity in Eastern and Southern Africa during the First 

and Early Second Millennia AD: Archaeological Evidence from Lupilo, Southern 

Tanzania  

Chair: Annette Hoffmann, Kunsthistorisches Institut in Florenz – Max-Planck-

Institut, Italy 

Jane Richardson, Canterbury Christ Church University, UK 

The Priory of St Mary Magdalene, Tonbridge, its founders and 

benefactors  

Christopher Moore, University of Kent, UK 

The Architectural History, Significance, and Conservation of the 

'Castles of the Downs'  

Victoria Stevens,  Canterbury Christ Church University, UK 

The Clue is in the Title: ownership, fashion and society reflected in a 

Kent private library 

 

Chair: Sheila Sweetinburgh, University of Kent / Canterbury Christ 

Church University 
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18TH JUNE — DAY 2 AFTERNOON 

 

1.30-3.15pm Workshop: Folger’s Transcribathon 

Chair:  

with Dr. Heather Wolfe (Washington D.C)  

Jessica Becker 

3.30-4.45pm Session 3A: Privy, Property and Piety in 

Tudor England 

Session 3B: Imaginations of Religion, Race, and Nation 

in Late Medieval/Early Modern Europe  

 Connor Huddlestone, University of Bristol/

Southampton, UK 

Beyond Faction: Rivalries and Alliances in the Tudor Privy 

Council  

Amanda Harvey Purse, Royal Historical Society, UK 

A Glimpse at the Hidden Palaces of Henry VIII: Through 

his Youth, Power and Demise  

Kate McCaffrey, Hever Castle, UK  

'Remember Me When You Do Pray': A Gendered History 

of Anne Boleyn's Printed Book of Hours 

Chair: Charlie Fenton & Peter Stiffel, University of Kent 

Andie Barrow, UW-Madison, USA  

Translation Errors: English Sovereignty and Race in Henry Howard, 

Earl of Surrey’s Aeneid 

Elizabeth Neary, UW-Madison, USA 

Imagined Futures: How Cervantes, Valencia and Salucio Conceive of a 

Spanish Future That Would Have Included Moriscos 

Tirumular (Drew) Narayanan, UW-Madison, USA 

Sir Palamedes the Indelibly ‘Saracen’ Knight: Heraldry, Monstrosity, 

and Race in Fifteenth-Century Arthurian Romance Manuscripts  

 

Chair: Ryan Perry, University of Kent 

5-6pm Session 4A: Conceptualising the Eucharist Session 4B: Animals and Society 

 Masha Goldin, Tel Aviv University, Israel 

Proving Matters of Faith: The Sacrament House at the 

Church of Our Lady in Bamberg as an Aesthetics of Facts 

Eunice Kim, Claremont Graduate University, USA 

The Body on the Table: Traces of the Sacrament in 

Anatomical Dissection  

Chair: Emma Kraus, Independent Researcher 

Duncan Frost, UK 

‘Fitter for a large Inne than a Lady’s Chamber’: Songbirds and Social 

Distinction in the Seventeenth Century  

Oliver Coulson, Brown University, USA  

When the Fox Preaches, Keep Well Your Geese: Heresy and Animal 

Iconography in Late-Medieval England  

Chair:  Peter Stiffel, University of Kent 
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19TH JUNE — DAY 3 MORNING 

 

9.30-10.45am Session 1A: Charms of the Medieval Period Session 1B: Otherness in European Early Modern 

Societies 

 Hetty Taylor, University of Kent, UK 

‘Virtue-signalling’ or genuine outrage? The censorship 

and revision of late-medieval charm texts  

Natalie Gilbert, University of Kent, UK  

Prudentius in the Eleventh-Century: A Palaeographical, 

Codicological and Textual Analysis of the Oxford, 

Bodleian Library, MS. Auctarium F.3.6  

Alexia Kirov, University of Bristol, UK 

What’s in a name? Onomastic healing in Old English 

medical charms  

Chair: Konstantinos Gravanis, University of Kent 

Kirsteen MacKenzie, UK 

From Foes To Friends: the Construction and Deconstruction of 

Francophobic Anti-catholicism in Cromwellian England 1649-1660 

Julia Pohlman, University of Aberdeen, UK 

Secularization vs. Religious Pluralism: The Jewish Naturalization Act of 

1753 - Re-evaluating Jewish and Non-Jewish responses in 18th 

century England  

Ryan Asquez, University of Oxford, UK 

En su tierra: locals, foreigners and slaves in the burial registers of 

Gibraltar, 1683-4  

Chair:  Maxime Brion, University of Kent 

11am-12.15pm Session 2A: Questions of Gender in  

Medieval and Early Modern Literature 

Session 2B: Historians in the Archives 

 Umar Nizarudeen, University of Calicut, India 

Medieval ŽiŽek and Interstitial Spaces of the Self: Bhakti 

Mysticism and Ayyappa Worship in Kerala, India  

Daria Drazkowiak, Trinity College Dublin, Ireland 

Death and Gender in Fifteenth Century Tuscany - 

Landscapes of Grief  

Hongliang Zhou, Zhejiang University/Ohio State 

University, China/USA 

The Transcultural Representation of Women in the 

Tragicomedies of Tang Xianzu in Early Modern China, 

and Lope de Vega in Early Modern Spain  

Chair: Rory Loughnane, University of Kent 

Daniella Gonzalez, Parliamentary Archives, UK 

From Medievalist to Archivist: Using a Medieval Historian’s Training to 

Approach Archival Projects’ 

Daniel F Gosling, The National Archives, UK 

Augmenting the Augmentations: combining archival and academic 

methodologies to create online catalogue descriptions for E 321 

Alison Ray, Trinity College Dublin Library, Ireland 

 From the stacks to screen: The Virtual Trinity Library Platform’s 

‘Manuscripts for Medieval Studies’ digitisation project 

 

 

Chair:  Paul Dryburgh, The National Archives 
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19TH JUNE — DAY 3 AFTERNOON 

 

2pm-3.40pm Session 3A: Clergy and Politics Session 3B: Gateways to Devotion 

 Eilish Gregory, Royal Historical Society, UK 

‘Published by Her Majesties Command’: Sermons 

Preached before Catherine of Braganza, Queen Dowager 

of England, 1685-1688  

Samuel Lane, University of Oxford, UK 

Episcopal Attendance in the Parliaments of Edward III  

Enrico Beltramini, Notre Dame de Namur University, USA  

The Administration of the Kingdom in Gregory the Great  

André M. Rodrigues, University of Porto, Portugal 

Who confessed the kings of Fifteenth Century Europe? A 

comparative approach  

Chair: Noah Smith, University of Kent 

Momchil Zlatarov, Courtauld Institute of Art, UK  

Devotion and ‘Seeing’ in Pieter Bruegel the Elder’s 1564 Adoration of 

the Kings  

Ziqiao Wang, Courtauld Institute of Art, UK  

The Door that Performs: Representation of Sacred Space in the 

Medieval World  

Katherine Dau, University of Cambridge, UK 

Mapping Altars in Post-Tridentine Florence: Applying the GIS to 

Apostolic Visitations in 1575  

Elizabeth Orlofsky, University of Alabama, USA  

The Soul’s Sensational Journey Through the Portal at Kilpeck Church  

Chair: Michael Powell-Davies, University of Kent  

4-5.15pm Session 4A: The Nobility and Art Session 4B: The Early Modern Family 

 Eneko Tuduri, University of Nevada, USA 

Between Heaven and Hell: Wall paintings for a lower-

nobility funerary church in fourteenth-century Navarre  

Valerie C. Palazzolo, University of Florida, USA 

Now or Then?: Reconsidering the Landsknecht in The 

Noble Life tapestries  

Emmaleigh Huston, University of Wisconsin-Milwaukee, 

USA 

Queen Margaret of Sicily: Power Through Patronage  

Chair: Jamie Jacobs, University of Kent 

Anja Höing, University of Osnabrück, Germany 

The Child as “Ranke Ground” – Spatial Puritan Childhood Conceptions  

Rhian Wyn Jones, King’s College, London 

Intellectual exchange and friendship between women and men in 

seventeenth-century England  

Jean Marie Christensen, Southern Methodist University, USA 

Van Dyck’s Remade Portraits of Charles I’s Family and the 

Construction of the Non-Normative Body  

 

Chair: Kenneth  Fincham, University of Kent 

5.15pm CLOSING 

Followed by a social 

REMARKS 

online gathering 
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OUR WORKSHOPS 

Letterlocking: A Global Technology of Communication 

Security  

Jana Dambrogio (Massachusetts Institute of Technology)  

Before the invention of the gummed envelope in the 1830s, almost all letters 

were sent using letterlocking, the practice of folding and securing a writing 

surface to become its own envelope. In this workshop you’ll learn how to 

make three different letterlocking techniques of varying complexity and 

security. No experience required! Please bring some paper (printer paper is 

fine), scissors, some stickers or sticky tape (kids’ stickers are more fun!), and 

some sewing thread. If you can’t get all of these, just bring some paper. If 

you want, you’ll be able to post the letters you make and people love 

receiving them, so if you wanted to prepare by writing short notes to friends, 

please just make sure to leave quite wide margins on all four sides. More 

information on the Letterlocking project: http://letterlocking.org/ and https://

www.youtube.com/c/Letterlocking/featured 

 

Folger’s Transcribathon with Dr. Heather Wolfe 

(Washington D.C)  

Dr. Heather Wolfe   

Preservation and access to early modern manuscripts is vital to Arts and 

Humanities scholars and knowing how to transcribe is a valuable skill to learn 

and develop for everyone interested in preserving and sharing in access to 

human history.  Please join the Folger’s Shakespeare Library’s Dr. Heather 

Wolfe and her presentation on transcribing three medieval and early modern 

letters, one from the 1400s, the late 1500’s/early 1600s, and early 1700s, for 

the Folger’s Manuscript Transcriptions Collection in luna.folger.edu. 

Participants only need to have a pen, paper and a good pair of eyes. 

 

 

 

 

©Julie Ainsworth - Folger Shakespeare Library Digital Image Collection  ©Brienne Collection 

No pre-registration needed 

http://letterlocking.org/
https://www.youtube.com/c/Letterlocking/featured
https://www.youtube.com/c/Letterlocking/featured
https://luna.folger.edu/luna/servlet
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MEMS@25 

 

 

 

The Centre for Medieval and Early Modern Studies (MEMS) at Kent is hosting a very special celebration for its 

silver jubilee with friends of MEMS past and present.  

Established in 1996, MEMS has since developed into a world-class interdisciplinary teaching and research 

centre for studies from 400 to 1800. From its signature annual public lectures (The Anselm Lecture, The 

Chaucer Lecture, and The Renaissance Lecture) to its high-profile student-organized annual conference 

(MEMSfest) and the creation of an open-access lockdown library (MEMSLib), MEMS continues to play a 

significant leadership role in promoting premodern studies in the local, national, and international community. 

With an outstanding record for international collaboration, funded projects, and civic-minded scholarship, 

MEMS students, faculty, and alumni have placed a spotlight on Canterbury and Kent as a hub for learning, 

training, and innovative research.   

Please join us in celebrating a quarter century of teaching and research excellence at our sites in Canterbury 

and Paris. We are very proud of how MEMS has developed over this time and of what our alumni have gone 

on to achieve. At this landmark moment in our history, we look back on how the centre has grown and look 

forward to what is yet to come. 

Topic: MEMS@25  Time: Jun 17, 2021 06:00 PM London  

https://kent-ac-uk.zoom.us/j/5577317590?pwd=aUhxVFFiK0dmMVBLSmNudXdHbEMwQT09  

Meeting ID: 557 731 7590  

Passcode: MEMS 

https://kent-ac-uk.zoom.us/j/5577317590?pwd=aUhxVFFiK0dmMVBLSmNudXdHbEMwQT09
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SPEAKERS AND THEIR PAPERS 
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Naseem Ashiq V, Jawaharlal Nehru University, India 

Naseem Ashiq V is a MPhil research scholar in Medieval Indian History, 

Centre for Historical Studies (CHS), Jawaharlal Nehru University (JNU). He 

researches into the nuanced nature of robbery and criminal tendencies in 

Mughal India during the time period between 1550 CE and 1750 CE and 

examines the way how the state redefined and readjusted itself in the 

process of effectively handling and containing them. He holds the National 

Eligibility Test (NET) in History and obtained master’s degree from the CHS, 

JNU in 2018, and a Bachelors with distinction in History from Pondicherry 

University in 2016. His areas of research include Humour with special focus 

on the Mughal Court, He has penned an article titled as ‘Politics of Humour: 

The Mind and Mughal Court’ and presented in the Indian History Congress 

(IHC) at Kannur, Dec. 28-31, 2019. It will be published in the upcoming 

Journal of IHC. He has also presented another paper titled ‘Humour in the 

Late Medieval North India’ at the Annual Conference of India International 

Society for Eighteenth Century Studies, held in New Delhi, Feb 2019. Besides, 

he has participated and submitted a paper on ‘Sufis Beyond the Sufi Order: 

Engagements with the Popular in Malabar’ in the Summer Research 

Fellowship Programme of the Department of Humanities and Social Sciences, 

Indian Institute of Technology, Madras in 2017. 

 

Banditry in seventeenth-century Mughal India: a study of Mahzarnamas 

Banditry is an act of offense or an act against the morality and ethics of a 

mercantile world. It is impossible to conceive a mercantile world without 

banditry. The sense of criminality in trade is not new rather, it is as old as 

trade itself. Whenever trade was carried out enormously there was an 

increasing threat of bandits, because trade involves accumulation of money 

which in turn attracts them. The present paper examines and largely depends 

on three Persian documents of the seventeenth-century, namely 

mahzarnamas which provide us with an important source material for the 

study of details of robberies conducted by a notorious bandit named Bira 

Rana and some robber-tribes such as the Grasiyas, in Dhar, Amjhera and 

Handola parganas of the Mughal suba Malwa. The paper discusses the way 

of how these mahzarnamas castigate a bandit and criminalize his activity. It 

further explores the modus operandi of the bandit and the measures which 

had taken by the provincial governor and other officials against him. It 

questions whether Bira’s criminal tendency could be explained as something 

totally political or what could rationalize his criminality otherwise. Another 

aspect that this paper looking into is the role played by a Sufi saint and a 

chaudhury in apprehending the bandit. Finally, it attempts to argue few 

things that are: banditry did affect the socio-economic conditions of a 

locality and there it becomes more operational, and during the Mughal 

period, Persian genre of documentation like Mahzarnamas had also played a 

vital role in the construction of criminality.  

 

suba:  A large province. 

pargana: Smallest administrative unit. 

chaudhury: the headman of a pargana.  
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Ryan Asquez, University of Oxford, UK 

Ryan Asquez completed his DPhil thesis at Keble College, Oxford, which was 

focused on images of the suffering Christ in Western Europe between 1450 

and 1550. His research entailed examining and cataloguing images of the 

suffering Christ across different iconographies and media (prints, sculpture, 

painting, and jewellery, to name a few) in order to better understand how 

these images were used and understood during this period. He is currently 

working on a new research project on religion and society in Gibraltar and its 

hinterland between 1670 and 1783.  

 

En su tierra: locals, foreigners and slaves in the burial registers of 

Gibraltar, 1683-4  

A rocky peninsula attached to southern Iberia, the British Overseas Territory 

of Gibraltar is  surrounded on all sides by the Mediterranean, and is at the 

mercy of its two prevailing winds:  the humid and sticky Levante which blows 

in from the east, and the drier and cooler Poniente  from the west.  

Prior to the Anglo-Dutch conquest of 1704, Gibraltar was a port city on the 

borders of  Habsburg Spain. It was a city of locally resident men and women, 

but also visitors, foreigners, and slaves. Historians, however, have often 

focused on Gibraltar’s political and military history, and the Rock’s social 

history in the decades before and after 1704 has usually been overlooked. 

Using the city’s seventeenth-century ecclesiastical burial registers,  this paper 

analyses the different terms applied in these books to describe the 

individuals who  lived, or were present in, Gibraltar at the time of their 

demise.   

These terms allow us to explore concepts of belonging, community and 

otherness in late  seventeenth-century Gibraltar, from the city’s vecinos and 

naturales (residents and natives),  to its strangers and slaves. Through the 

voices of the priests who kept these registers, these  texts also speak to the 

connections between people and places, and people’s own networks. As 

archives of individuals’ lives and deaths, these burial registers therefore allow 

for a  hitherto neglected insight into late Habsburg Gibraltar, and the people 

who lived and died  there.  

 

 

Sarah Barringer, University of Iowa, USA 

Sarah Barringer is a first-year PhD candidate in English at the University of 

Iowa, with a research focus on ecology, monsters, and travel in medieval 

texts. Her current focus is on reinterpreting the monsters of The Travels of Sir 

John Mandeville through an ecological perspective, and the development of 

the concept of ‘nature’ from Old English to modern English. She has 

published two articles of historical analysis on piracy in the public sphere and 

propaganda in the court of Louis XIV, and nine short stories in journals and 

magazines. 

 

The Deviant Christianity of the Goat-man in The Travels of Sir John 

Mandeville 

Ecocriticism seeks to flip subject and object, to consider the object’s 

existence as motivated and intentioned rather than solely reliant on the 

subject’s gaze upon it. .  
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 The Travels of Sir John Mandeville is notorious for its contradictory and 

hybrid-nature, from its praise and condemnation of Christianity to its 

celebration of and prejudice against other races. The goat-man who appears 

in the Egerton manuscript’s Egypt Gap, exemplifies these contradictions, 

both familiar and Other, uncanny and comforting. He represents many of the 

discussions around The Travels: the uncanny that serve as a reflection of the 

Christian, the uncivilized Other that must be colonized, and a chastisement or 

encouragement to sinful Christians, for if even a monster is capable of 

practicing Christianity, so are they. These readings place the goat-man as 

object, as a lesson that centers and empowers Christians. With an ecocritical 

lens in mind, I argue that it’s possible to read the goat-man as a subject who, 

despite his status as a converted Christian, doesn’t need the validation or 

community of Roman Catholicism. This is evident from his speech (both its 

contents and his ability to communicate at all), more derogatory portrayals 

of similar figures in other texts, and his friendly but ultimately transient 

relationship with the monk. 

 

 

 

Andie Barrow, UW-Madison, USA  

Andie Barrow is a PhD candidate in the Literary Studies program at the 

University of Wisconsin-Madison’s Department of English, and co-chair of 

UW-Madison’s Literatures of Early Modernity and the Renaissance group for 

graduate early modern studies. Their research focuses on representations of 

nation, state, and race in early modern English theatre and romance. They are 

currently in the beginning stages of a dissertation titled “Strange Returns: 

Queer Political Theology and Early Modern Natality.”   

Translation Errors: English Sovereignty and Race in Henry Howard, Earl 

of Surrey’s Aeneid 

“Translation Errors: English Sovereignty and Race in Henry Howard, Earl of 

Surrey’s Aeneid” places Surrey’s Virgilian translations in conversation with 

emergent Tudor concepts of English nationhood and race. Where previous 

criticism has largely focused on Surrey’s use of blank verse, this paper instead 

centers the way that his translational “errors” rewrite medieval and early 

modern myths of Aeneus as a racial progenitor whose descendants founded 

both Rome and the medieval kingdom of England through the Brutus/Sylvus 

line. Writing in response to a state of political and religious crisis, a legacy of 

alleged British barbarism, and the Reformation’s fierce debates over the 

notion of translatio imperii, Surrey’s translation sublimates Aeneus’s personal 

virtues, filial piety, and participation in the Trojan oikonomia into his 

reproductive body, which ultimately serves as a vector for the preservation 

and transmission of legitimate sovereignty to its destined (English) 

geography. (To see the panel abstract for Imaginations of Religion, Race, 

and Nation in Late Medieval/Early Modern Europe , go to p.69). 

 

Shreejita Basak, Jawaharlal Nehru University, India  

Shreejita Basak is currently pursuing a PhD in medieval Indian history at the 

Centre for Historical Studies, Jawaharlal Nehru University (New Delhi, India). 

She is interested in the social and economic history of medieval India, 

particularly that of the Mughals, and studies the aspects of gender and 

service. She has submitted her MPhil dissertation titled Between Servitude 

and Dominance: A Study of Eunuchs in Mughal India, and is currently 

working on her PhD thesis titled Urban Servants in Mughal India: Labour, 

Status and Remuneration. 
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Beyond the Realm of the Haram: A Case Study of the Mughal 

Administrator I’timad Khan Khwajasara 

Despite being instrumental in the making and unmaking of polities, the 

medieval Indian eunuchs⏤referred to as khwājasarā and stereotyped into a 

single homogeneous category of haram superintendents⏤have not received 

sufficient scholarly attention, quite unlike their Ottoman or Safavid 

counterparts. Though initially employed as an exceptional category of 

domestic servants, evidences suggest that many of them rose above their 

servile status and played crucial military, political and intellectual roles. It is in 

this context that the paper attempts to take a glance into the life and 

contributions of the Mughal administrator I‘timad Khan Khwajasara, whose 

career reached a zenith during the reign of the emperor Akbar (1556-1605 

C.E). This paper looks at the various factors which might have contributed to 

the khwājasarā’s escalation along the socio-political ladder, while challenging 

the notion of eunuchs being mere haram appointees. This particular case 

becomes seminal also because it marks the commencement of an era which 

saw continuous and active eunuch participation beyond the realm of the 

haram, the culmination point of which was perhaps when the eunuch Jawed 

Khan practically reigned supreme from behind the figure of the Mughal 

emperor Ahmad Shah in the eighteenth century. 

 

 

 

 

 

 

 

Christy Baty, University of Nebraska, USA & Erin Moody, 

University of Glasgow, UK 

Erin & Christy co-authored “A Book By It’s Cover” for Harvard Magazine and 

they have presented “The Presence of the Needle” at the “Slices of Everyday 

Life,” at University of Cambridge, “A Woman’s Communion, Embroidered 

Devotionals in Early Modern England,” at the Ecclesiastical History Society 

Winter Conference, “Convenience vs. Couture: The Dilemma of Character 

Driven Costume Interpretation at Heritage Site” at the Pacific Coast Branch 

conference of the American Historical Association, and “Women’s Work Seen 

and Unseen: the Economic Influence of Needlework” at the Centuries of 

Cloth Conference at the University of Cambridge, and most recently 

“Gloriana’s Gifts” at the South Central Renaissance Conference which was the 

Agnes Strickland prize winner for best paper at the conference.  

Christy Gordon Baty is a graduate student of History at the University of 

Nebraska at Kearney. Her current focus is on the needlework of English 

women in the early modern era. She earned her undergraduate degree in 

English Literature from the University of California, Berkeley. Christy is a 

member of the American Historical Association, Honor Society of Phi Kappa 

Phi, Phi Alpha Theta, and the Embroiderers’ Guild of America.  

Erin Harvey Moody is a postgraduate student of Museum Education at 

University of Glasgow.  She received her undergraduate degree from 

University of California, Berkeley, History and Material Culture.  Erin studied 

embroidery technique at the Royal School of Needlework and teaches 

historical needlework for The Embroiderers Guild of America. Erin was a 

contributor to the Folger Shakespeare Library’s “Housewife’s Rich Cabinet” 

and her work has been displayed for the “Word and Image: The Trevelyon 

Miscellany of 1608” and the "Very Like A Whale" exhibitions. Erin is a 

member of the Royal Historical Society, and the Costume Society UK.   
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 In Women’s Hands: The public and private aspects of needlework in 

devotional books  

Small and intimate, peaking through hands or displayed casually on the 

waist, embroidered devotional books were a way that women waged a 

secret, yet public display of personal rebellion against strictures imposed by 

the Protestant church in England. Prior the reformation, the church had an 

almost complete monopoly on needlework done for the public glory of 

God.  But with the massive paradigm shift in worship from opulent to plain, 

needlework moved out of the ecclesiastical world and into the secular 

realm.  In addition to embroidery now adorning clothes and home 

furnishings, women used it to create highly decorated devotional 

bookbindings. In an age which eschewed ornate decoration in worship as 

suspect and a form of popery, women chose to break with that overall 

ecclesiastical directive and assert their agency by lavishly embellishing their 

devotional books. We will explore the female world that used needlework to 

create a personal relationship with prayer by examining these beautiful 

treasures that are uniquely feminine. 

 

 

Enrico Beltramini, Notre Dame de Namur University, 

USA  

Enrico Beltramini PhD (Theology), PhD (History) is Senior Lecturer in the 

Department of Philosophy and Religious Studies at Notre Dame de Namur 

University, Belmont, California. He has authored two books and almost 50 

peer-reviewed articles. He is a scholar of patristics and early Christianity and 

is working on a book about Gregory the Great under contract with 

Amsterdam University Press. 

 

The Administration of the Kingdom in Gregory the Great  

The ‘Kingdom’ in the title is the Kingdom of God. Its administration belongs 

to Christ. Nevertheless, the administration of the Kingdom is a double 

machine, general providence and special providence, so that the government 

of creatures operates with the free acceptance of the creatures themselves. 

The alignment between God’s will and human will defines the operation of 

the machine of the divine government of the world. This is, in a nutshell, the 

administration of creation, or, the administration of the Kingdom, according 

to Gregory the Great (590-604). 

This paper focuses on Gregory’s providential and administrative framework 

that governs the world. In the world, Gregory detected God’s action as well 

as the government and destiny of creation—not an inertial creation, but a 

living creation, a creation administrated by Christ Pantocrator, or Christ 

Almighty, as Gregory would call Him. Central to this vision is Christ the Ruler 

of all, the Administrator of creation, the all-powerful Lord of Paul’s first letter 

to the Corinthians (6:18).  Gregory’s vision was a synthetic, patristic view of  

creation in which the nature, meaning, and purpose of the government of 

creation make sense only if understood in relationship with the meta-

narrative of the divine economy. History, eschatology, and soteriology of 

creation, that is, life, destiny, and salvation of humanity are all linked in this 

vision. 
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Dr Thomas John Biginagwa, University of Dar es Salaam, 

Tanzania 

Dr. Biginagwa is an archaeologist, material culture specialist and senior 

lecturer in the Department of Archaeology and Heritage Studies at the 

University of Dar es Salaam. He obtained his Doctorate from the University of 

York in 2012. His thesis examined animal economies practiced by local 

communities against the context of the expansion of the caravan trade in 

north-eastern Tanzania. Dr. Biginagwa’s broad research interest is focused on 

understanding how contemporary landscapes, habitats and cultures were 

shaped by changing human-environment interactions after the incorporation 

of East Africa into the North Atlantic trade system after c. 1500 CE. Dr. 

Biginagwa teaches various undergraduate and postgraduate courses in the 

department, notably Faunal Analysis in Archaeology, Archaeology of 

Tanzania, Heritage Laws and Policies, and People and Cultures in Africa. He is 

a member of the Urithi wetu project at the University of Dar es Salaam. His 

research has been supported by the Gerda Henkel Foundation, the 

Volkswagen Foundation and the National Geographic Society, among others. 

His publications appeared in numerous international peer-review journals 

such as Azania: Archaeological Research in Africa; Post-Medieval 

Archaeology; Studies in the African Past; and in edited volumes such as “The 

Swahili World” ed. by Stephanie Wynne-Jones and Adria LaViolette and the 

Encyclopedia of Global Historical Archaeology. 

 

 

 

Multi-Directional Connectivity in Eastern and Southern Africa during the 

First and Early Second Millennia AD: Archaeological Evidence from 

Lupilo, Southern Tanzania  

Archaeology of connectivity has attracted researchers since the beginning of 

the discipline when migration theories reigned archaeological research. In 

East Africa, it started close to the mid-twentieth century with a strong 

emphasis on coastal archaeology, because that is where imported and 

datable materials such as glass beads and porcelain were plentiful. Apart 

from contributing to the chronology of the culture history of the west coast 

of the Indian Ocean, such materials also acted as strong proofs for the 

connectivity between East Africa and the northern coast of the Indian Ocean 

and the Far East. As archaeological research expanded into the interior, these 

materials came to be used as markers of connectivity between the coast and 

the hinterland, and through it with the eastern world. Gradually, false 

assumptions emerged: first, that connectivity is almost always coast-interior 

oriented, and second, that it is almost always evinced by imported materials. 

This paper attempts to refute these assumptions using an inland site from 

southern Tanzania, which has proven to have strong links with the coast and, 

more strongly, with other inland sites as far as in what is today Zambia, 

Malawi, Zimbabwe, Botswana, and South Africa. The evidence for this 

connectivity varies from symbolism and technology to trade objects. 

(To see the panel abstract for Material Connections in the Medieval and 

Early Modern Periods: Perspectives from Coastal East Africa and the 

Maldives, go to p.69). 
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Stephen Boutwell, University of Alabama, USA   

Stephen Boutwell is a doctoral student at the University of Alabama in 

Tuscaloosa. He acquired an undergraduate degrees in classical studies and 

history from Samford University in Birmingham, Alabama. He primarily 

studies ancient and medieval Mediterranean history with an emphasis on 

cross-cultural interactions and theories and practices regarding the 

legitimization of political and religious authority. His previous research 

projects have analyzed the nature of political and religious authority across 

multiple regions and time periods including pharaonic Egypt, imperial Rome, 

the Abbasid Caliphate, and the British Empire. His current research projects 

concern the nature of imperial power in tenth and eleventh century 

Byzantium and the portrayal of Shiism in William of Tyre’s Historia Rerum in 

Partibus Transmarinis Gestarum.  

 

Interfaith Relations and Religious Conversion: Shiism in William of 

Tyre’s Historia 

This project analyzes the portrayal of Shiism in William of Tyre’s Historia 

Rerum in Partibus Transmarinis Gestarum. William’s understanding of Shiism 

reflected the complexity of Latin Christian relations with Islamic states during 

the Crusades. Likewise, his views demonstrated how Latin Christians viewed 

religious differences between Muslim sects. 

As part of this analysis, the paper argues that William’s work reveals three 

key points about his views. First, he mistakenly asserted that Shiism was a 

uniquely Egyptian phenomenon. Likewise, he associated Sunnism with Persia 

or the “Orient.” Second, William used the Latin word “superstitionem” to 

describe Sunnism and, intriguingly, the more positive word “traditiones” to 

describe Shiism. These word choices suggest William held Shiism in higher 

regard than Sunnism, a possibility made more intriguing by his claim that 

Shiites were like Christians. 

This higher regard leads to the third point. William seemingly saw some 

similarity between Shiism and Christianity, but he did not desire to elaborate 

this point. Nonetheless, the perceived connection between Shiism and 

Egyptian “traditiones” suggest the Nile Valley’s rulers, the Shiite Fatimids, 

played some role in forming William’s opinion. The Fatimids nurtured a 

complicated relationship with the crusaders. They occasionally aligned with 

the crusaders against Sunni states, and William often portrayed them 

positively. 

Through William’s comments, this project analyzes how the crusaders 

understood their place and purpose in the Near East. This paper also 

explores how Christian authors incorporated Shiism into their worldview in 

such a way to justify their presence in the Holy Land. 

 

Fay Braybrooke, University of Kent, UK 

Fay Braybrooke [she/her] is a second-year PhD student at the Centre of 

Medieval and Early Modern Studies at University of Kent. Her research 

interests are in early medieval monasticism, as well as hagiography and 

history writing. She is currently working on a thesis based on the memory of 

the so-called English Benedictine Reform of the late tenth century. Her paper 

for MEMS Fest is based on the first chapter of her thesis: the cult of St 

Dunstan in the hagiography of his contemporaries.  
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 Byrhtferth's Life of St Oswald, Dunstan and the Memory of the 

Benedictine Reform.  

The English Benedictine Reform of the late Tenth-Century is no longer 

recognised as a homogenous movement, in which the three ecclesiastics 

Dunstan, Æthelwold and Oswald worked together to regularise monastic 

observance in England and monasticise secular clerical spaces such as 

cathedrals. St Dunstan’s role in the reform has arguably seen the greatest 

revision in recent decades from being the ‘spirit’ behind the movement’s 

ideology to little more than a facilitator, as revisions of the contemporary 

evidence points towards Æthelwold as the main creator of the movement’s 

documents and ideology. However, the issue remains of how Dunstan 

became associated with the movement on such a fundamental level. 

This paper will examine the portrayal of St Dunstan in Byrhtferth of Ramsey’s 

Life of St Oswald (ca. 1006) to investigate the ways in which Dunstan was 

utilised by the hagiographers of his contemporaries as a holy figure. It will 

explore issues around the portrayal of sanctity, association of saints with a 

holy network of contemporaries, and how these documented associations 

may have contributed to a generalised view of the so-called English 

Benedictine Reform in the late Tenth Century. It will show how the cult and 

memory of St Dunstan became fundamentally interlinked with early medieval 

monastic reform in England. This raises questions on the relationship 

between the cults and memory of fundamental figures of monastic reform in 

England and the continent, and has ramifications for current understanding 

of monasticism and reform in the tenth and early eleventh centuries. 

 

 

Jean Marie Christensen, Southern Methodist University, 

USA 

Jean Marie Christensen is a doctoral candidate in Art History at Southern 

Methodist University in Dallas, Texas. She also holds a Bachelor and a Master 

degree in History with a concentration in European History. The paper she is 

presenting is taken from her on-going dissertation entitled “Bodies of the 

Crown: Kinship, Health, and the Construction of the Royal Body in Early 

Modern English Portraiture.” Her dissertation examines the longue durée of 

Tudor-Stuart portraiture and its intersection with theories of the king’s two 

bodies and the body politic regarding how imagery corrects bodily non-

normativity through the communal interactions between the monarch, artist, 

and royal court to produce authority. 

 

Van Dyck’s Remade Portraits of Charles I’s Family and the Construction 

of the Non-Normative Body  

This paper examines Anthony van Dyck’s contemporary portrait remakes of 

Charles I, Henrietta Maria, and their family during the 1630s as a new visual 

construction of English kingship during Charles’s Personal Rule. While 

scholarship on Van Dyck’s Caroline portraiture is vast, it seldom focuses on 

his remakes of portraits by fellow artists and its reflection Charles I’s reign. I 

argue that Van Dyck’s remaking of these portraits produces a new 

visualization of the king’s royal body that includes the bodies of his family, 

making the family-state analogy literal and the king’s two bodies non-

normative. 
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 By refashioning family portraits of Charles I, like Mytens’s 1632 image of the 

royal couple exchanging a laurel wreath, Van Dyck’s new version emphasizes 

kingship as being located within the royal family itself, making the fluid and 

debated topic of the family as a metaphor for state government literal. 

Charles I is depicted as the head of his family and the state because these 

portraits indicate that king’s bodies have collapsed into one. 

By remaking contemporary family portraits of Charles I, Van Dyck pictures 

the king’s Personal Rule as relying on the literalization and naturalization of 

the family-state analogy. Yet, this approach casts Charles’s bodies, as both 

king and father, as being non-normative by excluding the body politic and 

presenting the family-state analogy as fixed and central to British rule. By 

becoming non-normative, Charles’s bodies are attacked, resulting in the 

English Civil Wars, the king’s execution, and the elimination of the monarchy 

in 1649. 

 

Sarah Christensen , Brown University, USA 

Sarah Christensen is a second-year graduate student in the History 

Department at Brown University in Providence, Rhode Island. She studies 

questions of female mobility in the early Middle Ages in Europe, particularly 

the economic and cultural impact of the movement of enslaved women. 

Currently, her work encompasses a variety of topics from the intersection of 

enslavement and sanctity, to the capture of female hostages and the travels 

of textiles and pots. She has an MPhil in Anglo-Saxon, Norse and Celtic from 

the University of Cambridge, where her project focused on the role of 

women in cultural assimilation in the Viking North Atlantic. 

Narratives of Enslavement in the Early Medieval Vitae of Saints Brigid 

and Balthild.  

My paper explores the role of enslavement in the literary construction of 

feminine sainthood in Early Medieval Europe, based on close readings of the 

seventh-century Vita Sanctae Balthildis and the ninth-century Vita Prima 

Sanctae Brigidae. I consider the deployment of common hagiographical 

formulae such as the ransoming of Christian captives, and examine how 

these representations align with the attitude of the early medieval Church 

towards slavery and the slave trade. I argue that enslavement acts not merely 

as a literary trope but as an important emotional focal point in the Vitae, and 

that these stories provide a unique window onto the tension between 

conservative and progressive ecclesiastical attitudes towards slavery. Read 

through the lens of contemporary feminist ethics of personalization and care, 

Brigid and Balthild are presented as purposeful, emotional protectors of the 

enslaved. Yet, their support for enslaved people falls short of an absolute 

abolitionist project, instead toeing boundaries of race, religion, and gender 

to accommodate the Church’s toleration of early medieval slavery.   

 

Mara-Elena Ciuntu, University of Oxford, UK 

Mara-Elena Ciuntu is a first year MPhil student at the University of Oxford, 

studying Medieval literature. Her current research focuses on representations 

of selfhood in the 12th Century Renaissance, Neoplatonism and cognitive 

narratology. She is also interested in palaeography, literary theory and logic. 

A graduate of Durham University, she hopes to soon expand her research by 

writing a PhD thesis about selfhood and free-will in the French High Middle 

Ages. 
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 Scribal practice versus Language: Exploring the Origins of the Digby 86 

Scribe 

Existing publications on MS Digby 86 have been concerned with topics 

varying from the scribe’s possible association with noble families in 

Worcester to speculations about the compilation being a reaction to Lateran 

IV. Interest in the identity of the scribe of Digby 86 has seen a resurgence in 

the past three years, with the appearance of important publications such as 

Susanna Fein’s Interpreting MS Digby 86 and Nancy Pope’s response to it. 

This paper will address an understudied area of the topic by analysing 

grammatical and lexical aspects of the Middle English and French works 

found in Digby 86. These will be considered in conjunction with scribal 

conventions such as lineation, coloured capitals, rhyming schemes, otiose 

marks, abbreviations and letterforms. The aim will be ascertaining whether 

the scribe was more familiar with Middle English or Anglo-Norman/Old 

French and whether he underwent his professional training in the British Isles 

or on the Continent. Word-mining software such as Voyant and Sketch 

Engine will be used to compare the vocabulary and inflexions used in Digby 

86 with those used in Middle English and Anglo-Norman/Old French from 

the same period. This paper will engage with ideas surrounding the identity 

of the Digby 86 scribe as they are presented in Fein’s and Pope’s works. The 

question of his identity is still very much open, with some academics 

supporting Richard de Grimhill as a contender but others expressing 

disagreement. This paper will engage with these theories by ascertaining the 

scribe’s level of familiarity with the languages he employs. 

 

 

Oliver Coulson, Brown University, USA  

Oliver is a third-year PhD student in the Department of History of Art and 

Architecture at Brown University. As an undergraduate, Oliver studied history 

of art at the Courtauld Institute. After earning his BA, he was awarded a 

scholarship to return to the Courtauld for his MA, focusing on the art and 

history of the Byzantine Empire with Professor Antony Eastmond. Before 

coming to Brown, Oliver designed academic study tours for a specialist art 

history travel company. Oliver is interested in the relationship between 

religious devotion and artistic representation in Europe. His research explores 

the anxieties surrounding the creation and use of religious images in late-

medieval England. 

 

When the Fox Preaches, Keep Well Your Geese: Heresy and Animal 

Iconography in Late-Medieval England 

By the late fourteenth century, England was gripped by fear of heresy. In 

addition to rejecting the doctrine of transubstantiation and undermining the 

status of the clergy, John Wycliffe (c.1328-1384), the Oxford theologian 

denounced as a heretic, cautioned that: “so-called Christians, like animals or 

beasts, having forsaken the faith of spiritual believers today exceedingly 

indulge the senses”. Wycliffe’s words heralded a debate about the role of art 

in religion, inspiring the growth of the Lollard movement and leading 

hundreds to be burnt at the stake for non-conformist beliefs. By analysing 

images of foxes preaching to birds, this paper moves beyond traditional 

“orthodox” and “heretic” binaries to explore how anxieties surrounding the 

Lollard iconoclast controversy made their mark on fifteenth-century English 

art. 
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 In his sermons on the song of songs (1136), Bernard of Clairvaux likened 

Cathars to “foxes in the vineyard,” writing “by the word foxes are meant the 

new heretics”. In 1163, William of Newburgh uses the same vulpine imagery 

to describe heretics who landed in England. Medieval bestiaries characterised 

foxes as evil creatures - symbols of the devil. The story of Renard the Fox, 

popular throughout Europe, also portrayed the fox as a dangerous trickster. 

By the early fourteenth century, the image of the fox as a false preacher had 

become popular in England, as mentioned in The Castle of Perseverance: 

“When the Fox Preaches, Keep Well Your Geese”. This paper will examine the 

spread of this iconography in fifteenth-century England, arguing that 

marginal images of foxes communicate contemporary anxieties about the 

spread of heresy. 

 

 

Katherine Dau, University of Cambridge, UK 

Katherine Dau is currently an MPhil candidate in the History of Art at the 

University of Cambridge. Her research focuses on Apostolic Visitations in 

sixteenth-century Italy. Katherine is passionate about the field of Digital Art 

History. She has worked with two digital reconstruction projects, Florence As 

It Was and Florence 4D, and was granted a Fulbright Award to Vienna to 

work with the DH department at the University of Vienna. She hopes to 

continue to explore digital methods in her own work on post-Tridentine 

church decoration and furnishing at the PhD level. 

 

 

Mapping Altars in Post-Tridentine Florence: Applying the GIS to 

Apostolic Visitations in 1575  

In an extraordinary effort to audit and improve and material fabric of the 

Catholic Church in the wake of the Council of Trent, Popes Pius V and 

Gregory XIII dispatched a team of bishops across the Italian peninsula to 

conduct census-like visitations of each religious institution in a given diocese, 

with apostolic authority to override local bishops and the tradition 

exemptions of the religious orders. Sent to encourage conformity to 

Tridentine standards, these bishops, most notably Charles Borromeo, 

examined priests and religious as well as the physical state of each church. 

This comprehensive, standardized project presents an exceptional but 

hitherto neglected data-set that can be spatialized across cities and even 

within buildings at the level of the individual altar. 

This paper will utilize Alfonso Binarini’s apostolic visitation of Florence in 

1575 to provide a snapshot of materiality from this specific and unique 

moment in church decoration. This spatial analysis builds on the work of 

several existing digital projects based in Florence, but uniquely focuses on 

this specific moment of 1575. This paper will illustrate trends in parish 

decoration across Florence, namely the balance of altar dedications and 

patronage rights. When compared with pastoral visitations of the same 

parishes in the preceding and subsequent periods, the study becomes 

diachronic, revealing the pace of change. While scholars have noted the 

potential for a digital approach to apostolic visitation for years, none have 

been attempted in Florence. 
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Lucy Deakin, University of Kent, UK 

A Detection of Damnable Driftes: Discovering the ‘Witch-Families’ of 

Early Modern England 

Between 1574 and 1579 the town of Maldon, Essex, saw two generations of 

the same family embroiled in several witch-craft accusations. Alice and, later, 

her daughter Ellen were both accused of causing the deaths of several 

neighbours. Although the idea of ‘the witch-family’ was a popular one in 

Early Modern England, featuring in pamphlets and written accounts of the 

time, it is a concept that has been less researched in recent times although 

the belief in generational witchcraft has long been explored. Deborah Willis 

has suggested the belief that witchcraft could be hereditary or taught to 

family generations led to a growing belief in Elizabethan and Jacobean 

society in the phenomenon of ‘witch-families’. Willis also suggests that witch-

families were feared because of their vindictive nature, taking revenge on 

neighbours for perceived insults, ‘often, mothers appear as passionate and 

deadly avengers of wrongs done to their children, and they are a threat to 

the community in part because of their emotionally charged investments in 

family ties’.  

This paper will research the belief in witch-families and why they were feared 

in their community for their generational witchcraft which appeared to pose 

a greater threat to their neighbours than the trope of the solitary witch. The 

solitary witch could perhaps be easier to isolate whereas a witch-family could 

infiltrate deeper into the community through their family ties and manifest 

sinister beliefs within their society, filtering down through generations. 

 

Olga Dec, Adam Mickiewicz University, Poland 

Olga Dec is a second year PhD student in archaeology, and an 

undergraduate student in biology at Adam Mickiewicz University in Poznań, 

Poland. Her main interests include bioarchaeology and theoretical 

approaches in archaeology – she combines the two in her research, working 

on a thesis on deviant funerary practices from the early medieval North-West 

Slavdom. 

 

On Vampires: Interpreting Atypical Funerary Practices of the Early 

Medieval North-West Slavdom 

Atypical, or deviant, funerary practices of the early medieval Slavic peoples 

are diverse, ranging from post-mortem decapitation and mutilations, to 

prone burials and burials with heavy stones placed on top of the grave. 

Deviant forms of such graves are interpreted as remnants of the so-called 

‘anti-vampirical practices’ – practices meant to push away the evil undead. 

However, written sources that argue in favour of such an interpretation are 

lacking. Because of Christianization of the North-West Slavic lands at the end 

of the 10th century, it is also uncertain whether vampires, or vampire-like 

creatures, existed in the original Slavic pagan demonology. Some linguistic 

research also suggests that the word ‘vampire’ is not in fact etymologically 

Slavic. Linking atypical funerary practices of the early medieval North-West 

Slavic with ‘vampires’ is therefore rather questionable.  

Due to mentioned concerns, this paper proposes a different approach to 

interpreting ‘anti-vampirical’ burials, resulting from a study of more than 150 

‘anti-vampirical’ graves from modern day Poland. It suggests framing the 

problem not within the context of belief in supernatural beings, but rather 
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 within the context of social ‘otherness’ – relating it to early medieval Slavic 

people’s reaction to a particular type of death. It also advocates shifting the 

narrative from ‘deviancy’, to ‘unusualness’, arguing that the burials resulted 

from conscious and structured practices with a specific cultural meaning. 

Therefore, the paper rejects the notion that ‘anti-vampirical’ practices were 

improvised acts of violence or fear. 

 

Daria Drazkowiak, Trinity College Dublin, Ireland 

Daria is a PhD student in Trinity College Dublin, working on a dissertation 

titled ‘Grief and Self-Representation in the Posthumous Commemoration of 

Women in Fifteenth Century Tuscany’. Prior to undertaking her PhD, she 

completed an MA in Medieval History at Durham University and a BA in 

History at Trinity College Dublin. Her current research project examines the 

posthumous commemoration of women in fifteenth century Tuscany from an 

interdisciplinary standpoint, focussing on the intersection between art 

history, gender history, and the history of emotions. She draws upon wills, 

church records, various forms of material culture, and a wide range of ego-

documents to investigate contemporary understandings and expressions of 

grief, and to chart female agency in auto-commemorative practices. 

 

Death and Gender in Fifteenth Century Tuscany - Landscapes of Grief  

The written and unspoken regulations of fifteenth-century Florentine society 

left very little scope for emotional expression among men. However, these 

regulations, and the broader intellectual culture from which they emerged, 

provide an exceptional insight into the gendered history of emotions within 

this society. This paper traces the outline of this history with reference to the 

conceptualisation, diagnosis, and control of grief – a particularly potent 

emotion that was the subject of theological, philosophical and medical 

enquiry. Drawing upon anthropological, sociological and psychological 

methodologies, this paper outlines a theoretical framework through which to 

analyse contemporary mourning practices and understanding of grief. 

This paper examines a wide variety of private documents, including the 

ricordanze and personal correspondence of several Florentine families and, in 

particular, consolatory letters containing advice on how best to process grief. 

It also looks at medical advice given to men as to how they should cope with 

grief as well as other methods used to alleviate the distress of the recently 

bereaved. Despite stringent regulation, men were able to find some avenues 

through which they could express their emotions and seek solace. This paper 

considers the impact of the contemporary humanist revival upon ideas of 

masculinity and the expression – and repression – of emotions deemed 

acceptable in commemorative services, along with the penalties applied to 

those who failed to comply with these stringent guidelines. 

 

 

Zak Eastop, University of London's Institute of Modern 

Languages Research , UK 

Zak is currently writing his MRes thesis on the works of François Rabelais and 

their long-nineteenth-century musico-theatrical adaptations at the University 

of London’s Institute of Modern Languages Research where he is the 

recipient of the Cassal bursary. Before joining the Institute in September 

2020, Zak studied French and German at the University of Bristol where he 

received a Vice-Chancellor’s music scholarship. It was here he first developed  
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 an interest in both the French Renaissance, and musico-theatrical adaptation. 

While at Bristol his first journal article – on Verdi’s adaptation of Schiller’s 

Don Karlos – was published in the Spring 2020 issue of German Life and 

Letters. In autumn 2021, Zak will be moving to Durham University to begin 

an AHRC-funded PhD in French studies. His project will build on the work he 

is currently doing at the IMLR.  

 

Les Moutons de Panurge: Using (and Abusing?) Farce to Explore Early 

Modern Consumer Culture and Socio-Economic Hierarchies in Rabelais’s 

Quart Livre 

As part of a wider project exploring the character Panurge’s long-nineteenth-

century musico-theatrical primacy, the seminar will re-examine the ovine-

oriented episodes of François Rabelais’s Quart Livre. In these chapters (V-

VIII), Panurge tosses an overpriced sheep into the sea causing its entire flock 

to leap to their deaths, dragging their loud-mouthed shepherd Dindenault 

with them. By situating the episode within a late-Medieval farcical genre 

paradigm (though one dislocated from its popular roots by Rabelais’s 

appropriation) in which transgressing societal norms – being guilty 

of démesure – is met with degrading punishment, Rabelais uses Dindenault, 

his sheep, and their murder, to restate and reinforce socio-economic 

hierarchies. In this context, Dindenault’s drowning constitutes a farcical 

punishment, handed down by Panurge for transgressing the socio-economic 

status quo by attempting to pass his ‘moutons à la grande laine’ off as luxury 

goods and take part in a trade from which the rural poor were economically 

precluded. Thus, it is not just the instantly recognisable reference to les 

moutons de Panurge – the French idiomatic equivalent of English ‘lemmings’ 

– which contributes to the scene’s persistence on the musico-theatrical stage 

of the long-nineteenth century, but the scene’s socio-economic critique as 

well.  

 

Charlie Fenton, University of Kent, UK 

Charlie Fenton is a first year PhD student in Medieval and Early Modern 

Studies, following her MA in MEMS at the University of Kent. Her thesis 

focuses on the Religion of Kent under the Edwardian, Marian, and Early 

Elizabethan Regimes. This will cover the period 1547-1585 and involves 

looking at the accounts of different parishes and accounts of those martyred 

in the county to see how people felt about the Reformation and coped with 

the vast amount of changes implemented throughout the three reigns. 

Charlie also runs the popular Facebook page and blog, Through the Eyes of 

Anne Boleyn, which are followed by over 15K people. She is also an author of 

historical non-fiction books such as ‘1066 and the Battle of Hastings in a 

Nutshell’ (2017) and ‘Jane Parker: the downfall of two Tudor Queens?’ which 

was published in April 2021. 

 

The Impact of the Reformation and Iconoclasm on Elizabethan Churches 

I will be discussing the impact of the Reformation on smaller churches during 

the reign of Elizabeth I, with the case in point being St Stephen’s Church in 

Kent. The manuscript is a decree by Matthew Parker, the archbishop of 

Canterbury, compensating St Stephen’s for the loss of oblations formerly 

made to their namesake and talk about the impact of the Reformation and 

how important saints had been to people. I will show the seals, of which 

there are three, and talk about the interesting relationship between the two 

dioceses in Kent, with both Rochester and Canterbury having attached seals 

to this document. (To see the panel abstract for Showcasing Canterbury 

Cathedral Archives and Library, go to p.70). 
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Rosalyn Frances, Courtauld Institute of Art, UK 

Rosalyn Frances is a current MA student at the Courtauld Institute of Art, 

taking the course option ‘Miniature to Monumental: Encounters with 

medieval Art’. Her research interests include issues of the macabre, 

automation and the body in the medieval world. Before coming to the 

Courtauld, she studied for a BA in History of Art at the University of  

Cambridge, where her dissertation examined the differing representation of 

Jews and Christians in the Barcelona Haggadah, a Hebrew manuscript in the 

British library. Aside from her research, she is a keen volunteer for 

SolidariTee, the largest student run charity in the UK, which works to fund 

legal aid for refugees and asylum seekers and to highlight the artwork of 

displaced people. 

 

“Curious but mangled figures”: The Earlier Westminster Funeral Effigies 

and the Uncanny.   

Described by Horace Walpole as the “curious but mangled figures of some of 

our princes”, the Westminster Abbey royal funeral effigies have fascinated 

generations of scholars.  These effigies, the earliest of which dates from 1377, 

were used to provide physical representations of the royal body in the 

funeral procession; in some cases, they may have constituted placeholders 

for pending funerary monuments. As wooden, and later wax, sculptures 

made to be clothed and fashioned only on the death of a royal, they are 

unique objects and do not fit well into broader sculptural categories; As 

Walpole rightly notes, they are “curious”.   

For much of the twentieth century, identification, chronology and 

conservation of the earlier (pre-sixteenth century) effigies have preoccupied 

scholars. However the making and the historical reception of these sculptures 

has remained buried in the proverbial collective unconscious. Whilst royal 

funeral rituals have been well analysed, most notably by Joel Burden and 

Ralph Giesey, art historians have yet to fully bring this to bear on their 

understanding of the material reality of individual sculptures.  This paper 

seeks to remedy this absence.  

Focusing on the three earliest surviving effigies, those of Edward III (d.1377), 

Anne of Bohemia (d.1394) and Katherine de Valois (d.1437), I will consider 

how these sculptures would have contributed to the experience of these 

royal funerals. I will draw on the funeral liturgy and theories of the uncanny, 

analysing how the effigies themselves reflect anxieties about bodily decay 

and monarchic continuity. 

 

 

Duncan Frost, UK 

Duncan has recently completed his doctoral studies at the University of Kent, 

where he has been since 2013 (having completed BA and MA degrees there). 

His thesis studies the representations of the global seventeenth-century 

world in English broadside ballads. Through analysis of lyrics, woodcut 

illustrations and ballad tunes, I examine representations of sailors, the sea, 

pirates, English colonies, Native Americans, North African Moors and 

Ottoman Turks to determine how the outside world was conceptualised by 

quotidian England, including the illiterate and semi-literate. He is deeply 

interested in how people in early modern England conceptualised and 

interacted with the world around them. He is currently investigating the 

practice of teaching songbirds to copy musical phrases and the songs of  
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 other bird species. He aims to better situate this domestic practice within its 

global context, focusing on the transmission of global developments in 

natural science to changes in domestic activities. 

 

‘Fitter for a large Inne than a Lady’s Chamber’: Songbirds and Social 

Distinction in the Seventeenth Century 

All cultural practices exist in a wider context of influences and connections. In 

the early modern period, the domestic practice of keeping songbirds was 

seemingly formalised by an increasingly scientific approach outlined in  

printed manuals. These manuals, which provide instructions on keeping 

songbirds and training them to imitate musical phrases and the songs of 

other bird species, demand significant expenditure on the part of the owners. 

The global nature of ingredients required for birds’ medical treatment (sugar, 

wine, figs, aqua vitae, melons, liquorice and tobacco) is notable. Songbirds 

were found across the socio-economic spectrum in early modern England: in 

royal menageries, manor houses, taverns and even the poorest homes. 

However, the ‘professional’ model outlined in instructional manuals was 

impractical or unobtainable for most people, suggesting it was not niversally 

adhered to. This indicates that the birds held another cultural function: 

markers of social distinction. Literature advocating expensive medical 

treatments helped establish social difference: those who could afford to raise 

birds ‘correctly’ and those who could not. Furthermore, birds that were easily 

caught and kept were disparaged in such manuals as coarse and unmusical. 

The printed literature of bird-keeping set its own definitions of musically 

skilled birds and explained the different abilities of different species with 

reference to the work of leading natural philosophers and ornithological 

texts. This paper analyses human-avian relations in the seventeenth century, 

highlighting how a domestic practice was shaped by global knowledge of the 

natural world and used this knowledge to create a discourse of social 

stratification. 

 

 

Ségolène Gence, University of Kent, UK 

Ségolène is a first year PhD student at the University of Kent funded by 

CHASE AHRC and supervised by Dr Ryan Perry. Her research focuses on 

English devotional literature from the fourteenth and fifteenth century, 

textual transmission and manuscript studies. Ségolène also dabbles in Anglo-

Norman and medieval French literature and takes a particular interest in 

digital humanities. Funnily enough, she was on the founding team of the very 

first MEMS Festival back in 2015. She is an administrator of MEMSLib, a 

database and collection of digital resources for medievalists and early-

modernists organised by MEMS. 

 

The Mirror of Holy Church and John Pery’s Devotional Miscellany 

Ségolène’s thesis focuses on a selection of copies of the Mirror of Holy 

Church, a devotional text which circulated in England from the late-

fourteenth through the fifteenth centuries. These instances of the Mirror are, 

in fact, translations taken from the Anglo-Norman Mirour de Seynte Eglyse 

circulating from the mid-thirteenth to the fourteenth centuries. Her research 

explores the process of translation & adaptation of those texts within their 

wider literary tradition and their direct manuscript contexts. In this paper, she  
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 looks at a fifteenth-century copy of the Mirror of Holy Church in British 

Library Add MS 10053. This manuscript was in fact the third and final part of 

a composite manuscript (now split into three single manuscripts) which she 

named John Pery’s devotional miscellany, after the man who commissioned 

it. This paper attempts to form a better understanding of the utility of the 

Mirror of Holy church and the audiences this text reached by re-examining 

its textual and manuscript context. 

In this paper, Ségolène will talk about how re-assessing those three 

manuscripts as a whole is essential to form a more thorough understanding 

of how the Mirror of Holy Church, as well as the rest of the manuscript, was 

used and read across time. 

 

Natalie Gilbert, University of Kent, UK 

Natalie Gilbert is an MA student at the University of Kent, currently studying 

within the MEMS department. She has been accepted to study a PhD at 

MEMS in September where she will examine the reception of pagan literature 

on early medieval manuscript culture in Canterbury. Her current research 

interests are what the palaeographical, codicological and literary evidence 

can reveal to us regarding early medieval insular manuscript practices. 

 

Prudentius in the Eleventh-Century: A Palaeographical, Codicological 

and Textual Analysis of the Oxford, Bodleian Library, MS. Auctarium 

F.3.6  

The tenth-century can be termed a transformative century, witnessing the 

Anglo-Saxon kingdoms united under Æthelstan forming the Kingdom of 

England. The archbishops Dunstan, Æthelwold and Oswald of Canterbury, 

Winchester and York respectively were quintessential in inspiring and leading 

the Benedictine Reform of English churches. This period of manuscript 

production is also of importance as it coincides with the Benedictine 

Reformation which radically transformed ecclesiastical communities in 

England and elsewhere in Europe, generating an upsurge in Latin literacy and 

study. These changes would have been well established by the eleventh-

century and we can expect to see a high standard of literacy and learning 

directly because of this. In an early eleventh-century manuscript now in the 

Bodleian Library are found nine works by the classical Roman poet 

Prudentius, including verses on the passio of St Romanus, as well as the 

inclusion of two Old English charms. Although charms would not have been 

out of place within a religious text, an inquiry into what texts surround the 

charms and what the charms themselves are alleviating is invaluable in order 

to better understand the literary milieu of the period and how the apparent 

performative nature of the charms blends into this literary sphere. Even 

though the MS has a known providence in Exeter, this paper will include a 

full palaeographical and codicological analysis of this MS with the intention 

of ascertaining the ecclesiastical centre within which this work was produced; 

whether the extant manuscript was an original, or a copy of an existing 

original manuscript; considering what parts of the glossing and marginalia 

were made at later provenances. 

 

 

 

Dr. Daniella Gonzalez, Parliamentary Archives, UK 

Daniella works at the Parliamentary Archives and is a Cataloguer on the 

Prepare and Move project. She is also currently the Social Media Fellow for  
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 the British Association for Local History. Daniella was awarded her PhD in 

Medieval and Early Modern Studies at the University of Kent in 2020 and is 

interested in the political, cultural and social history of medieval London. 

 

From Medievalist to Archivist: Using a Medieval Historian’s Training to 

Approach Archival Projects’ 

This paper by Dr Daniella Gonzalez describes her work as a Cataloguer on 

the Prepare and Move Project at the Parliamentary Archives in London. Dr 

Gonzalez trained as a medievalist at the University of Kent, utilising the 

medieval and early modern collections at The National Archives and the 

Special Collections & Archives at the University of Kent, and the first half of 

her paper describes some of the projects she worked on at these institutions. 

The second half of her paper demonstrates how she applies the skills gained 

as a medievalist to catalogue modern records, especially when establishing 

the arrangement and description needed to place new records into existing 

catalogue structures.  

 

(To see the panel abstract for Historians in the Archives, go to p.68). 

 

 

 

 

 

 

Dr. Daniel F Gosling, The National Archives, UK 

Dan is the Early Modern Legal Records Specialist at The National Archives. He 

holds a PhD from the University of Leeds, which he completed in 2016. His 

thesis examined the use and interpretation of the Statute of Praemunire in 

the late medieval and early modern periods, drawing principally from 

common law records held at The National Archives and printed law reports. 

Before joining The National Archives, Dan worked as Archives Assistant at 

The Honourable Society of Gray’s Inn, working with early modern legal 

collections relating to legal education. Dan’s recent research includes 

analysing the legal records relating to the Bear Garden in Elizabethan and 

Jacobean Southwark, the court of Star Chamber, the inns of court regicides, 

and writ development in the late medieval period. 

 

Augmenting the Augmentations: combining archival and academic 

methodologies to create online catalogue descriptions for E 321 

This paper is presented by Dr Daniel F Gosling, Early Modern Legal Records 

Specialist at The National Archives of the UK. In it, he explains how his 

background in medieval and early modern history, combined with his 

experience as an archivist, enabled the completion of the E 321 Court of 

Augmentations project early in 2021. The project rectified over 8,000 data 

problems on Discovery, The National Archives’ online catalogue. In order to 

fix all these problems, Dr Gosling was required to consult early 20 th -century 

finding aids, original 16 th -century indices, and the documents themselves. 

This paper shines a light on these lesser-known records and indices, and 

explains how a combination of academic and archival thinking was required 

to complete the project. (To see the panel abstract for Historians in the 

Archives, go to p.68). 
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Natalie Grace, University of Nottingham, UK 

Natalie is a third year full-time PhD student in the Department of History at 

the University of Nottingham. She is funded by the AHRC Midlands4Cities 

DTP. Her supervisors are Dr David Gehring (University of Nottingham) and Dr 

Simone Laqua-O’Donnell (University of Birmingham). Prior to her PhD, she 

completed her BA History (2014 – 2017) and MA History (2017 – 18) at the 

University of Nottingham. Her thesis title is Witchcraft in Print in Early 

Modern Germany and England. Using popular printed sources including 

news pamphlets (Flugschriften), broadsheets (Flugblätter), ballads (Lieder), 

and sermons (Predigten), her research compares ideas about witchcraft in 

both countries, exploring demonology, crime and criminality, gender and 

identity, and space and place. This work is the first comprehensive 

comparison of witchcraft in Germany and England. It seeks to show the value 

of comparison in adding depth and new insights to our understanding of 

witchcraft in early modern Europe. With its focus on printed sources, it also 

contributes to studies of early modern print culture and popular culture, 

considering what exactly constitutes popular print and evaluating the utility 

of current categorisations and definitions.  

 

Unfamiliar Familiars? Comparing Witches’ Encounters with Demons in 

Early Modern English and German Print  

This paper compares popular printed discourses about witchcraft in early 

modern England and Germany between 1560 and 1700. Such a comparative 

approach remains fairly uncommon in early modern witchcraft research, but 

comparisons can add significant depth and nuance to our understanding of 

witchcraft in both countries. Despite major differences in witchcraft 

prosecutions (approximately 25,000 people were executed for witchcraft in 

Germany, compared to 500 in England) closer examination shows that there 

were some shared characteristics in the witchcraft beliefs and ideas that 

circulated in popular print. One idea that benefits from comparison is the 

witch’s familiar. The familiar is a spirit or demon, usually in animal form, 

which has a close personal relationship with the witch and performs evil 

deeds for them. It is a recurrent feature in English witchcraft news pamphlets. 

In fact, it is commonly considered to be a phenomenon that is almost unique 

to English witchcraft. This paper questions whether this characterisation is 

accurate. It suggests that while the concept of the familiar spirit may be more 

commonly found in English print, many of the functions performed by the 

familiar – such as tempting the witch to enter into a diabolic pact, acting as a 

physical representation of said pact, and assisting in the performance of 

witchcraft – are mirrored closely by interactions with demons in German 

print. These similarities indicate that there may be more connections 

between early modern English and German witchcraft than has previously 

been recognised.  

 

 

 

 

Dr. Eilish Gregory, Royal Historical Society, UK 

Dr Eilish Gregory is Postdoctoral Research Associate of the Royal Historical 

Society and was recently a Sessional Lecturer in History at the University of 

Reading and Associate Lecturer in History at Anglia Ruskin University. She 
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 has a BA (Hons) in History and an MA (distinction) in Medieval and Early 

Modern Studies, both from the University of Kent, and she completed a PhD 

in History at University College London in 2017. Since finishing her PhD, she 

has been awarded library fellowships at the Folger Shakespeare Library in 

Washington D.C., Durham University, Marsh’s Library in Dublin, and has 

received several grants to continue researching into aspects of early modern 

British and Irish Catholicism. Her monograph Catholics during the English 

Revolution, 1642-1660: Politics, Sequestration and Loyalty, was published by 

Boydell and Brewer Press in March 2021 and she continues to examine the 

greater impact of Catholic estate forfeiture across the seventeenth and 

eighteenth centuries in Britain, Ireland, and the American colonies. Her article 

‘John Austin and the Catholic Response to the English Commonwealth’ was 

published in the journal The Seventeenth Century in 2020 and she has 

published on Catherine of Braganza and her English Catholic household in 

Forgotten Queens in Medieval and Early Modern Europe: Political Agency, 

Myth-Making and Patronage, edited by Estelle Paranque and Valerie Schutte 

(2019). Currently, she is working on a chapter on Edward Northey and 

Catholic estate forfeiture in the Leeward Islands, to be published by Brill 

Press in an edited collection, and has a forthcoming chapter on how Mary I 

was remembered during the Exclusion Crisis in a two-volume collection on 

Mary I in Palgrave Macmillan’s Queenship and Power series.  

 

‘Published by Her Majesties Command’: Sermons Preached before 

Catherine of Braganza, Queen Dowager of England, 1685-1688 

As Queen consort of King Charles II, Catherine of Braganza has been 

overshadowed in the historiography by her colourful and controversial 

counterparts, including her mother-in-law Henrietta Maria, and Charles II’s 

mistresses. Yet Catherine was able to set her mark by bestowing patronage 

on her Catholic householders in her court at Somerset House, and by 

promoting a Catholic court culture in Restoration Britain. After Charles II’s 

death in 1685, Catherine remained in England until 1692, and during her 

early years of dowagership, Catholicism was briefly tolerated under King 

James II before anti-Catholic penal laws were reinstated under King William 

III and Queen Mary II. It was during James’ reign that sermons preached 

before Catherine were published for the first time by different Catholic 

preachers from Catherine’s and the king’s household. This paper will 

scrutinise the sermons which were preached before Catherine of Braganza as 

Queen dowager during James II’s reign and which were printed at her 

command. It will consider the themes preached in these sermons by different 

Catholic religious orders, and what the messages these sermons were trying 

to convey to Catherine, her court, as well as to the greater public in the drive 

towards promoting Catholicism in 1680s Britain. The paper will therefore 

offer a new interpretation in Catherine’s importance in Catholic Restoration 

court culture in the late seventeenth century, and will reveal how she was 

actively engaged in promoting Catholicism. 

 

 

Masha Goldin, Tel Aviv University, Israel 

Masha Goldin is currently a graduate from the Art History Department at Tel 

Aviv  University, Israel. She has completed her Master’s degree, magna cum 

laude, in the end of 2019.  Her MA thesis was supervised by Prof. Assaf 

Pinkus. Recently, her essay “Proving Matters of Faith:  The Sacrament House  
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 at the Church of Our Lady in Bamberg as an Aesthetics of Facts,” which is 

based on the main conclusions of her thesis research, has been awarded First 

Prize in the 2021 Graduate Student Essay Awards competition of the ICMA – 

the International Center of Medieval Art. Next year she is hoping to begin 

working towards a PhD.  

 

Proving Matters of Faith: The Sacrament House at the Church of Our 

Lady in Bamberg as an Aesthetics of Facts 

The sacrament house at the Church of Our Lady in Bamberg (constructed 

1392–99) offers a rare example of a tabernacle whose exterior resembles a 

church façade, with an elaborated sculptural program which comprises 

depictions of prophets; Apostles; Christ’s burial; the Holy Face; and the Last 

Judgment. 

Although the primary function of the sacrament house was the preservation 

of the Eucharist, its visual program has never been thoroughly studied in 

relation to its liturgical context. Considering the elusive nature of the 

Eucharistic concept, the main point of interest in this paper is the way in 

which the sacrament house has communicated Christ’s real presence in the 

Eucharist – kept within the structure – to its medieval viewers. The aim of this 

paper is to introduce a new interpretive framework – the ‘aesthetics of facts,’ 

through which it will be possible to identify the common ground of the visual 

features of the sacrament house: that all of them contribute to conveying an 

aura of factuality to Christ’s real presence in the Eucharist. Reading the 

historical and visual evidence from a Latourian perspective, i.e., according to 

Bruno Latour’s discussion regarding the fabrication of facts, this paper 

suggests that similar ways to those that were used in contemporary theology 

and preaching to exemplify the ontological value of Christ’s presence in the 

church, were implemented in the visual program of the sacrament house. 

 

Tetiana Grygorieva, National University of Kyiv-Mohyla 

Academy, Ukraine 

Tetiana Grygorieva holds an MA (2002) from the Central European University 

and a Ph.D. (2010) from National University of Kyiv-Mohyla Academy, where 

she is an associate professor. She has published a number of articles that are 

mainly focused on diplomatic relations and ceremonial communication 

between the Polish-Lithuanian Commonwealth, Cossack Ukraine, and the 

Ottoman Empire. She has also published translations on various areas of 

early modern history. 

 

Gifts in Polish-Lithuanian Diplomacy with the Ottomans, 1620-1678 

(To see the panel abstract for Diplomatic Gifts at the Ottoman Court 

c.1500-1680, go to p.67). 

 

 

Anne Haour, University of East Anglia, UK 

Dr Haour is Professor in the Arts and Archaeology of Africa at the Sainsbury 

Research Unit for the Arts of Africa, Oceania & the Americas.  She is an 

anthropologically trained archaeologist focusing on the period AD 500-1500, 

and also relies on historical sources. She has worked on the West African  
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Sahel, leading field projects in several parts of Niger- from the Niger Valley 

to Lake Chad - anddirecting a five-year ERC Starter Grant (2011-2015; StG-

263747), ‘Crossroads of Empires’, in northern Benin. Thinking about how we 

might understand medieval Sahelian connections - outside of the classical 

‘Saharan’ or ‘Atlantic’ spheres - and about the cultural value of cowries, led to 

my her project (2015-2018), ‘A global commodity’, with funding from the 

Leverhulme Trust (RPG-2014-359), exploring the medieval routes and actors 

by which cowries came into Africa. As part of this work, she undertook 

archaeological and ethnographic work in the Maldives, environmental and 

ethnographic surveys along the East African coastline. Dr Haour is the author 

of Rulers, Warriors, Traders and Clerics: The Central Sahel and the North Sea 

(Oxford University Press, 2007) and Outsiders and Strangers: An Archaeology 

of Liminality in West Africa (Oxford University Press, 2013), among numerous 

other co-edited volumes and peer-review articles on material from West 

Africa and the Maldives/Indian Ocean context in Azania: Archaeological 

Research in Africa, Journal of African Archaeology, African Archaeological 

Review, and Antiquity, among other journals. (To see the panel abstract for 

Material Connections in the Medieval and Early Modern Periods: 

Perspectives from Coastal East Africa and the Maldives, go to p.69). 

 

 

The Medieval Maldives: First Archaeological Insights 

The Maldives, a coralline archipelago lying off the tip of India, is probably 

best known to the casual reader for its travel industry and the opportunity 

for travellers to remove themselves from the hectic pace of modern life. In 

this marketing exercise, little space is given to the historical and cultural 

depth of the Maldives. Historians, however, have long taken a different view. 

For at least 700 years, the Maldives are reputed to have played a central role 

in networks around the Indian Ocean, not least due to their ability to supply 

the global community with seemingly endless volumes of the cowrie shells 

that occur locally. Along these networks, people, things and ideas moved 

over long distances. 

However, these models derived from historical texts had never been tested 

archaeologically. This talk will draw on archaeological investigations carried 

out in 2016 and 2017 that aimed to shed light on the medieval archaeology 

of the Maldives, and through this to elucidate the mobility of people and 

objects. Interestingly, the best evidence for the Maldives’ connections in this 

period in fact comes from a shared third-party material culture involving 

Chinese and Indian ceramics and glass beads and bracelets, as well of course 

as cowrie shells.  The Maldives thus offer us an unusually clear case study of 

overlapping cultural worlds and processes of global connectivity in the 

medieval period, allowing us to think about questions of transcultural 

interaction, trade diasporas, and the role of material culture. 

 

 

Amanda Harvey Purse, Royal Historical Society, UK 

Being a member of the Royal Historical Society, Amanda Harvey Purse has 

written an academic paper for the 500th anniversary of the Field of the Cloth 

of Gold event at Hampton Court Palace. Amanda has also worked within 

museums and researched for television companies on displays, items and 

covering a range of periods while also writing historical books. The titles 

including, ‘the award winning’ books of Martha and Inspector Reid: The Real 

Ripper Street, the ‘Jack the Ripper Book of the Year nominee’ book titled Jack 

and Old Jewry: The City of London Policemen who Hunted the Ripper and 
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 and the book, The Cutbush Connections: In Flowers, In Blood and in the 

Ripper Case. She is currently working on two books published by Amberley 

Publishing, one titled, The Boleyns: From the Tudors to the Windsors due out 

in 2022 and the other one is yet to be titled. She is a constant writer for The 

Whitechapel Society Journal and the Tudor Secrets and Myths Facebook 

page. She has also written articles for The Anne Boleyn Files, The Charles 

Dickens Society, The True Crime Dagger magazine, Rotten Ramsgate website 

plus many more. 

 

A Glimpse at the Hidden Palaces of Henry VIII: Through his Youth, 

Power and Demise 

Henry VIII’s reign covered a great number of years which engulfed a large 

number of well-known Tudor events, so perhaps it has been tempting to use 

these experiences as a timeline to describe the man behind them. The 

uniqueness of the number of marriages Henry had for example and the fact 

that they were spread out throughout his rule, can also help us to define a 

stage within Henry’s life. However, with a king as prominent for his palaces as 

with his wives, can we dismiss the information the palaces can hold to his 

personality? Within this paper, I wish to examine two ‘hidden’ palaces of King 

Henry VIII, one at the beginning of his reign and the other could be said to 

have been at his end, with Bridewell and Nonsuch. No longer existing in their 

original forms, these two palaces still cover a range of periods for this king 

and in doing so, the importance of these buildings to our future 

understanding of Henry are still significant for us to gather a full description 

of Henry. These buildings held valuable moments within his life for example, 

but there are also questions to ask too such as, why did he feel he needed 

them at that certain point within his life? Perhaps more importantly, what 

was the point he was making with them? All these answers can add to the 

portrait of King Henry VIII, looking past his famous physical stature and 

finding the man within. 

 

 

Dr. Anja Höing, University of Osnabrück, Germany 

Anja Höing is a postdoctoral researcher at the Institute of English and 

American Studies, University of Osnabrück, Germany. She obtained her PhD 

in 2017 for a research project on late twentieth century and early twenty-first 

century talking animal stories, since published as the monograph Reading 

Divine Nature – Religion and Nature in English Animal Stories 

(Wissenschaftlicher Verlag Trier, 2017). She continues to publish on interfaces 

between children, animals and nature in literature, as well as on Ecocriticism 

and Ecofeminism, but has now embarked on a new central research project 

on childhood conceptions in early modern England. Her recent publications 

include “‘Advice […] by one as insignificant as a MOUSE’: Human and Non-

human Infancy in Eighteenth-century Moral Animal Tales” in Romanticism 

and the Cultures of Infancy (Palgrave Macmillan, 2020) and “Devouring the 

Animal Within:  Uncanny Otherness in Richard Adams’s The Plague Dogs” in 

Gothic Animals: Uncanny Otherness and the Animal With-Out (Palgrave 

Macmillan, 2020). 
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The Child as “Ranke Ground” – Spatial Puritan Childhood Conceptions 

Especially in the second half of the twentieth century, early modern Puritans 

were often credited with being the first group in English society to show a 

substantial interest in childhood as a distinct time of life. As twenty-first 

century scholarship has exposed, this claim is debatable in more than one 

way. In this paper, I want to focus on one aspect of dissecting this claim that 

has as yet widely escaped scholarly attention: I will raise the question if 

Puritans did primarily conceive of childhood as a ‘time’ at all. In Puritan 

educational treatises such as the anonymous The Office of Christian Parents 

(1616), William Gouge’s Of Domesticall Duties (1634) or Robert Cleaver’s A 

Godlie Form of Household Government (1598) there is surprisingly little 

reference to the well-known concept of the “Ages of Man”. The child does 

not appear as “man” at all—quite often not even as animalic, as is often 

proposed as the alternative discourse. Instead, many Puritan educational 

writings construct childhood as a space, as the child becomes abstracted into 

concepts ranging from “ranke ground” (Gouge) to a “field untilled” (Cleaver). 

This paper will toy with the idea of Puritan childhood conceptions as spatial 

rather than temporal, will align them with an equally spatial pattern 

underlying the Fall of Men that was so sacrosanct to Puritan doctrines, and 

investigate the consequences such a conceptualisation of childhood might 

have for early modern Puritan discourses of childhood. 

 

Jessica Honey, University of East Anglia, UK 

Jessica is a CHASE-funded, 1st year PhD student based at the University of 

East Anglia. The title of her thesis is ‘Chaucer the Historian: Chaucer’s 

Reception, Reproduction, and Transmission of Humanist Historiographical 

Style’. It explores the stylistic influence of the Latin historiography of Petrarch 

and Boccaccio on Chaucer’s historical writing, and how Chaucer’s distinctive 

historical style was received and interpreted by his poetic successors in the 

fifteenth century. Over the past 6 months, she has been working on the 

vernacular translations of Boccaccio’s De casibus virorum illustrium [The Falls 

of Illustrious Men and Women], specifically Chaucer’s Monk’s Tale, Laurent 

de Premierfait’s two editions of Des cas des nobles hommes et femmes, and 

John Lydgate’s Fall of Princes.   

 

Laurent de Premierfait’s Translations of Boccacio’s De Casibus Virorum 

Illustrium: a Study of Vernacular Humanism 

This paper conducts a close textual analysis of the account of Zenobia, 

Queen of Palmyra, which features in the translation made by French poet and 

humanist Laurent de Premierfait (c. 1370-1418) of Giovanni Boccaccio’s (1313

-75) De casibus virorum illustrium [The Downfall of the Famous]. Laurent 

produced two translations of Boccaccio’s textone in 1400 which closely 

follows the original, and a second in 1409 which is over twice as long. Only 

the first of the nine books constituting the 1409 translation has been 

transcribed, and a significant amount of comparative work on it still demands 

to be done.  

Accordingly, my paper, taking as its focus the account of Zenobia from Book 

VIII of Laurent’s 1409 Des cas des nobles hommes et femmes, will offer a 

forensic textual comparison of Boccaccio’s Latin De casibus alongside 

Laurent’s French translation, together with interdisciplinary attention to how 

Boccaccio’s text was presented visually in its early-fifteenth century 

manuscripts.  

The case study will show that in his second translation, Laurent combined the 

rhetorical techniques of the artes poetriae with the language of French  
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 romance and chivalry, radically reshaping Boccaccio’s text for a courtly 

French audience.  

On a wider scale, this paper's analysis will provide greater insights into the 

vernacularization of Latin humanist historiography, medieval and 

Renaissance translation theory and practice, and the too-often neglected 

influence of Laurent’s translation on John Lydgate's (c. 1370-1451) Boccaccio

-inspired Fall of Princes. 

Connor Huddlestone, University of Bristol/Southampton, 

UK 

Connor Huddlestone is a third-year PhD candidate at the University of Bristol 

and the University of Southampton. His current project is co-supervised by 

Kenneth Austin and George Bernard and is funded through the South West 

and Wales Doctoral Training Partnership. His research consists of a 

prosopographical study of Tudor privy councillors, 1485-1603, facilitated by 

using digital tools such as relational database software. He is passionate 

about the Digital Humanities and how digital software and methodologies 

can open up new avenues of research within historical studies. Connor 

gained a BA and MA from the University of Kent. His MA dissertation focused 

on conciliar government in sixteenth-century Europe, specifically 

investigating the rise of the technically trained lay bureaucrat. 

 

Beyond Faction: Rivalries and Alliances in the Tudor Privy Council 

Historians of Tudor politics have long emphasised division and dispute, both 

between the monarchs and their leading statesmen, and between the 

members of their circles. The royal court, in particular, has generally been 

portrayed as riven by faction, with distinct groups forming, often along 

ideological lines. However, such narratives are simplistic and misleading. 

This paper will focus on the Privy Council – the leading advisory body of the 

Tudor monarchs in which most of the leading political players of the day 

served – in order to demonstrate that rather than focusing solely on conflict 

as a feature of political life, we should also appreciate the importance of 

collaborative relationships based on cultural similarity and shared experience. 

A prosopographical approach to the lives of the 320 Tudor Privy Councillors 

reveals that they had shared many experiences - a childhood spent together 

at the same grammar school, a tour of Europe’s universities as young adults, 

joint military service, marriage into the same family, or time spent together 

hunting, hawking, and feasting – as a result of which they were at least as 

likely to think of each other as allies as enemies. Discussion of a small 

number of case studies will illustrate some of these larger patterns and 

demonstrate that cooperation was just as common as division. 

 

 

Emmaleigh Huston, University of Wisconsin-Milwaukee, 

USA 

Emmaleigh Huston earned a Master’s in Art History from the University of 

Wisconsin-Milwaukee in May of 2021, where she worked under the 

advisement of Dr. Richard Leson and graduated summa cum laude. Her 

thesis, “Power through Patronage: Examining Margaret of Navarre’s Political 

Influence through Sicily’s Cathedral of Monreale” carefully investigates 

funerary composition and mosaic programs within Monreale’s northern 

transept and argues for the twelfth-century Margaret of Navarre (Queen  
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 Regent of Sicily from 1166-71) as the mind behind the structure—an 

extraordinarily influential cathedral that disrupted anti-monarchical 

ambitions in Palermo and is traditionally attributed to the young King 

William II. Her research works to confront centuries of patriarchal biases that 

disregard medieval women through visual and historical analysis. Emmaleigh 

is a member of the International Center of Medieval Art’s Graduate Student 

Committee, and will be continuing her research in the summer of 2021 on 

site in Sicily, fully funded by the Jeffery R. Hayes Graduate Research Travel 

Grant. Her goal is to pursue a PhD in Art History with a focus on twelfth-

century Sicily. 

 

Queen Margaret of Sicily: Power Through Patronage Jones 

This paper investigates Queen Margaret of Sicily’s involvement with the 

Cathedral of Monreale, a royal foundation c. 1172 that disrupted the anti-

monarchial ambitions of Palermo’s archbishop Walter Ophamil and is to date 

one of the most politically influential structures of twelfth-century Sicily. 

Chroniclers of the cathedral adhere to a tradition of naming William II as 

primary patron, either affording Margaret a brief mention or omitting her 

entirely from the building’s conception and design. However, it is 

questionable whether the newly independent William II would have had the 

motivation to propose, much less execute, an architectural commission as 

grandiose and politically relevant as Monreale on his own. Visual evidence 

within the cathedral’s northern transept—a privileged space that was 

typically reserved for kings in Sicilian cathedrals yet serves as the queen’s 

tomb at Monreale—points to Margaret as the mind behind the structure. Six 

early-Christian female saints, unique to Monreale in their grouping, are 

employed opposite Margaret’s tomb and, this research posits, together 

function as a type of personal devotional icon that reveals the queen’s 

intimate involvement in the foundation and decoration of the structure. This 

research considers the vitae of each saint and uncovers the connections 

between their hagiographies, the personal life of the queen, and, in the case 

of two of the six holy women, a strategic donation on Margaret’s behalf that 

made Monreale an effective tool to aid the monarchial cause. 

 

 

Rhian Wyn Jones, King’s College, London 

Rhian Jones is in the first year of her PhD in History at King’s College London, 

and her thesis is provisionally titled ‘Women’s self-fashioning in early modern 

letters’. She is studying the letters of women philosophers including Anne 

Conway, Damaris Masham, Mary Astell and Catharine Trotter Cockburn.These 

women corresponded with leading male thinkers such as John Locke, Henry 

More and John Norris, but also wrote about philosophy in their letters to  

family members and other women.  She is interested in the ways in which 

women used letters to construct themselves as thinkers at a time when 

women’s cognitive abilities were questioned and their claims to an 

intellectual life were contested. Her project engages with the fields of 

intellectual history, gender history and the study of early modern letters in 

order to provide a more holistic understanding of these women and their 

correspondences. More broadly, she is interested in early modern friendship, 

the body and the history of emotions. 
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 Intellectual exchange and friendship between women and men in 

seventeenth-century England 

This paper will examine the dynamics of intellectual exchange, letter-writing 

and friendship between women and men in seventeenth-century England, 

through a comparative study of three pairs who corresponded about 

philosophical, theological and literary topics: Anne Conway and Henry More, 

Damaris Masham and John Locke, and Mary Astell and John Norris. In an 

important article of 1985, Ruth Perry characterised these epistolary 

relationships as a form of female ‘intellectual apprenticeship’, arguing that 

women established contact with male academics and theologians to procure 

guidance and seek clarification on philosophical questions. However, these 

exchanges also provided women with opportunities to challenge men’s 

arguments and assert intellectual authority. This paper will examine the 

strategies that women employed in order to participate in philosophical 

discussion, their engagement with contemporary debates over women’s 

intellectual abilities, and the ways in which gender identities were 

constructed, performed and reconfigured through male-female 

correspondence. The paper will also shed light on friendship between the 

sexes, which is a relatively new area of inquiry in early modern studies. It will 

trace the ways in which correspondents drew upon the traditionally 

masculine discourse of friendship to construct relationships centred on 

loyalty, sincerity and emotional solace, as well as shedding light on the 

tensions that could surface when attempting to forge equal relationships 

between individuals who differed in both status and gender. 

 

 

Eunice Kim, Claremont Graduate University, USA 

Eunice Kim is a writer, editor, and musician from Los Angeles. She graduated 

from Amherst College and received a Master of Fine Arts from Otis College 

of Art and Design. Currently, she is attending Claremont Graduate University 

for her PhD in English; her research interests focus on the intersection 

between jazz, religion, and American literature. Her stories, essays, and 

translations have been published in various magazines and are heavily 

influenced by music and spirituality. She loves teaching both children and 

adults how to write and spends her free time exploring the natural world. 

 

The Body on the Table: Traces of the Sacrament in Anatomical 

Dissection 

This essay examines the similarities between ecclesiastical and medical rituals 

during the Counter-Reformation period, particularly the Eucharist and the 

public dissections that gradually took on ceremonial significance. The author 

posits that these similarities stem from a common Aristotelian influence: just 

as the Catholic principle of transubstantiation was unwittingly impacted by  

proctors’. My paper will challenge this perspective, and instead argue many 

“pagan” philosophy, the dissection ceremony was unconsciously rooted in 

ecclesiastical tradition. The first part of the essay outlines the canons of 

thought on transubstantiation, as influenced by the Aristotelian principle of 

substance and accidents. The second part of the essay focuses on Fabricius’s 

demonstrations at the Anatomical Theater of Padua. The author explains how  
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 these demonstrations illustrated the body’s connection to the soul, a 

philosophy that holds many parallels with that of transubstantiation. While 

the dissections claimed independence from religious meaning, they still 

maintained an air of Catholic ritual. Illustrating the interrelationship between 

ancient philosophy, Christianity, and Renaissance anatomy, the essay ends by 

comparing the dissected body with the sacred host and how they were both 

able to bring a sense of unity to an audience of many. This dynamic 

interchange led to an unconscious contamination among the ideas and 

rituals brought forth around the altar and the dissection table. 

 

 

Alexia Kirov, University of Bristol, UK 

Alexia Kirov is a Medieval Studies MA student at the University of Bristol, 

where she recently completed her BA in English. Her undergraduate 

dissertation explored the literary methods of healing in Old English medical 

charms. As well as the Old English medical corpus, she is also interested in 

Old English literature more broadly, particularly the Exeter Book poems. 

 

What’s in a name? Onomastic healing in Old English medical charms  

This paper explores the significance of names and naming within the Old 

English metrical charms. An examination of the ‘Nine Herbs Charm’ 

establishes the multivalent power of names within medical charms, and how 

these serve to instil confidence within the patient, rallying against the notion 

of ‘bodily doubt’ which Havi Carel argues illness creates. With the 

foundations laid, the paper then explores how names function as a curative 

device within two different healing structures. These are the ‘sibling-as-

healer’ framework and the ‘healing-as-battle’ framework.  

The ‘sibling-as-healer’ framework is an example of sympathetic magic reliant 

on the way appellation and epithet alter the power dynamics within the 

‘illness myths’ of ‘Wið Dweorh’, ‘Wið Cyrnel’, (both MS Harley 585) and 

‘Against a Wen’ (Royal MS 4A XIV). The ‘healing-as-battle’ framework is used 

in ‘Wið Wæterælfadl’ (Royal MS 12 D XVII) and ‘Wið Færstice’ (MS Harley 

585). In curative battle charms, names are used alongside martial imagery to 

conquer illness, win the fight, and restore the patient’s health.  

The Early Medieval English belief would have been that the charms healed by 

affecting the world through magic. When the practitioner spoke the words 

aloud and performed ritual actions dictated by the charms, they also offered 

meditative reassurance to the patient akin to mindfulness in the present day. 

The words of the charms are made effective by literary devices such as 

personification, refrain, and alliterative metre, all of which are discussed. 

 

 

George Knight, University of Kent, UK 

George is a MA Medieval and Early Modern Studies student at the University 

of Kent, studying with MEMS’ annual scholarship. His research focuses 

primarily upon the communication between architecture, art and literature 

and medieval society, mostly within the early to central middle ages. He is an 

administrator of MEMSLib, a database and collection of digital resources for 

medievalists organised by MEMS, and he is particularly interested in the 

digitisation of historical knowledge and its presentation online. 
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 An understudied 15th-century pilgrim guide hidden in the Cathedral 

Archives 

The study of late medieval pilgrim guides has often tended to focus on works 

like The Book of Margery Kempe and The Travels of Sir John Mandeville 

which are of great historical value. However, by focusing on these classics as 

the prime examples of pilgrim literature, we often overlook the smaller, more 

nuanced and less acclaimed pilgrim tales, including those hidden within 

Canterbury Archives’ Add MS 68. This manuscript was written in the 1470s by 

William Brewyn, who may have been a monk of Christ Church Priory. It offers 

practical advice for English pilgrims travelling from Canterbury to Rome and 

gives detailed descriptions of Rome’s churches and holy sites, drawn both 

from the author's memory and from other works of contemporary popularity. 

Despite these tantalising images presented to scholars, Brewyn’s work has 

failed to gain the deserved recognition until the last few years, most likely 

due to C. Eveleigh Woodruff’s 1933 translation which was overcritical of the 

Add MS 68’s value. Looking now, nearly a century on, a long-needed re-

examination reveals what our predecessors failed to appreciate; that behind 

Brewyn’s less than remarkable writing are extraordinary experiences and 

insights that come together to form an effective pilgrims guidebook.  

 

(To see the panel abstract for Showcasing Canterbury Cathedral Archives 

and Library, go to p.70). 

 

 

 

Samuel Lane, University of Oxford, UK 

Sam Lane is a final-year doctoral student at Christ Church, Oxford. His DPhil 

research evaluates the political activities of the English episcopate in the 

reign of Edward III. He is also currently a Research Fellow at the Oxford 

Dictionary of National Biography, working on a project which considers the 

backgrounds of the English bishops from the Norman Conquest to the 

Henrician Reformation. 

 

Episcopal Attendance in the Parliaments of Edward III 

The importance of bishops, and clergy more generally, in later medieval 

parliamentary assemblies has long been neglected, to the extent that Phil 

Bradford and Alison McHardy were able to remark in 2017 that ‘the clergy 

are the forgotten men of the medieval English parliament’. Nonetheless, the 

research that has been undertaken on the subject has reached the conclusion 

that Edward III’s reign marked an important shift with regard to the clergy’s 

attendance at parliament. This is summed up on Mark Ormrod’s arguments 

that, from the later 1330s, ‘the clergy largely abandoned parliament, 

preferring to meet in their own convocations’, with their parliamentary 

attendance ‘confined to a hard core of “political” bishops, abbots, and  

bishops continued to engage with parliament  and turned up to assemblies, 

including those who were conscientious pastors and diligent diocesans. This 

not only sheds new light on the political engagement of an influential section 

of English society, but also adds to our understanding of parliament in the 

later Middle Ages, the assembly which – in the words of Chief Justice Robert 

Thorpe in 1365 – ‘represents the body of the whole realm’. 



 45 

 
Morgan-Ellis Leah, University of Cambridge, UK 

Morgan E. Leah is an MPhil student at the University of Cambridge and 

received a bachelor’s degree in the History of Art from the University of York. 

She has worked with the medieval collections at the Ashmolean Museum, 

Canterbury Cathedral, Basel Münster, Rochester Cathedral, Westminster 

Abbey and the archival collections at multiple Oxford and Cambridge 

Colleges. She has presented papers at Basel Münster, The Stained Glass 

Museum at Ely and also, the Universities of Cambridge and York. Her current 

research is interested in the agency of Late Medieval lay cadaver tombs, 

considering aspects of eschatology, gender and social identity under the 

interdisciplinary scope of Archaeological, Art Historical, Historical and 

Theological agendas. She will be  undertaking a PhD with the University of 

Cambridge in the following academic year, which will seek to continue these 

themes in lieu of the memorial foundations of High Medieval English 

Bishops. 

 

“Let’s talk of Graves, of Worms, and Epitaphs”: a Reconsideration of the 

Late Medieval Lay Cadaver Memorials of England 

For my MPhil, I am currently researching cadaver memorials in the long 

fifteenth century. Specifically, I am reconsidering the double-decker transi 

tombs and free-standing cadaver monuments of the English laity. 

Cadaver tomb memorials have been popularly thought of in terms of 

gruesome skeletal figures: an accelerated bi-product of a post-Black Death 

environment. However, I would argue, the trend of memorials in England do 

not conform to this prototype. Whilst the monuments are, unquestionably, 

intended to shock (as has been extensively covered in prior literature on this 

subject matter,) the cadaver figures in England are not rotting and riddled 

with pestilence like their well-known Continental cousins in France, Germany 

and Switzerland, the locus for this misconception. Instead, sans one example 

within the British Isles, all surviving exemplar are emaciated, with their skin 

taught and ragged, but not in a late stage of decay. Indeed, one could argue 

that the still visually recognisable English cadavers are, more importantly, 

hungry. Therefore, I aim to consider the extent these cadavers manifest a 

visual bodily hunger as a repercussion of penitential psalms (for example, 

Psalm 63.) In line with the Augustinian conversation on the exhibition of 

hunger as punishment for the ultimate sin: the Original Sin. 

In short, these monuments have been misunderstood, clouded by eager 

opinions on clerical memoria and the Macabre. It is my aim to consider the 

visual culture of these lay tombs in lieu of the Late Medieval theology, to 

offer a more suitable answer for their difference. 

 

 

Dr. Kirsteen MacKenzie, UK 

Dr Kirsteen M MacKenzie is a historian and broadcaster specialising in the 

Wars of the Three Kingdoms 1638-1660 and Jacobitism c.1688-1788. Her 

monograph on the Solemn League and Covenant and the Three Kingdoms 

c.1643-1663 was published by Routledge in 2017. Her current interests are in 

British and Irish book history c.1603-1707. Dr MacKenzie also has interests in 

early modern France particularly Franco-British diplomatic relations under 

Mazarin and Louis XIV. Dr MacKenzie is a life member of the Franco-British 

society. You can follow Dr MacKenzie on Twitter @kirsteenmm. 
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Christopher Markiewicz, University of Birmingham, UK 

Christopher Markiewicz is a lecturer in Ottoman and Islamic history at the 

University of Birmingham. His first book, The Crisis of Kingship in Late 

Medieval Islam: Persian Emigres and the Making of Ottoman Sovereignty 

(2019), examines transformations in Ottoman discourses on rule between the 

late fifteenth and early sixteenth centuries. In 2016 he received the Malcom 

H. Kerr Dissertation Award for the best dissertation in the humanities from 

the Middle East Studies Association of America. 

 

Gift Protocol and Polemic in the First Half of the Sixteenth Century 

(To see the panel abstract for Diplomatic Gifts at the Ottoman Court 

c.1500-1680, go to p.67). 

 

 

Holly Marsden, University of Winchester and Historic 

Royal Palaces, UK 

Holly is a first year AHRC Collaborative Doctoral Partnership student at the 

University of Winchester and Historic Royal Palaces. Her thesis examines the 

multiple identities of Mary II and her wider research interests include global 

queenship, histories of sexuality and gender, art history and pop culture. 

 

 

 

Brick, Chocolate and Porcelain: the Material of Empire under William 

and Mary 

This paper will address England’s colonial activity under Mary II and William 

III. The discussion will open with analysis of portraiture depicting Mary with 

enslaved children, before leading into a wider focus on colonialism and 

international trade under the royal couple. This first section will highlight 

spaces in England that housed the products of trade and colonialism, such as 

the Chocolate Kitchen at Hampton Court Palace. The idea of consumption 

and indulgence will be explored further in the second section of the paper, 

addressing William and Mary’s East Asian porcelain collections and 

Delftware. Using Linda Shulsky’s concept of ‘massing,’ the paper will analyse 

the collections themselves and how they were influenced by Western 

fashions of fetishism, and how Mary influenced fashions of collecting in turn. 

The final section of paper explores the legacy of the couple’s colonial 

outreach. It will address the building of The College of William and Mary in 

colonial Virginia, looking at labour histories and architectural histories in 

order to understand the intentions behind and impact and implications of 

establishing this university. In all, the paper aims to address the ‘forgotten’ 

history of colonialism and empire under William and Mary, which has not 

been highlighted in previous scholarship. It is important to discuss this 

history and doing so through visual and material culture will be particularly 

engaging, questioning how much the practise of history and historical 

interpretation has shaped how objects are understood. 
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Julia Gruman Martins, King’s College London, UK 

Julia Martins is a PhD candidate at King’s College London. She did her history 

undergraduate studies in Brazil (PUCRS) and holds a joint MRes degree from 

the Paris Diderot University (Sorbonne Paris Cité) and the University of 

Bologna in comparative history. She started her MPhil/PhD studies at the 

Warburg Institute before transferring to King’s College London to continue 

her research supervised by professors Laura Gowing and Evelyn Welch. Her 

research interests encompass translation, gender, and medicine in the 16 th 

and 17 th centuries. Her thesis focuses on the translation of early modern 

books of secrets (recipe books), both in manuscript and print, from Italian 

into Latin and vernacular languages (mainly German, French and English). By 

analysing how ‘secrets of women’ (recipes about menstruation, conception, 

childbirth, and lactation, among others) were modified in translation, her 

project discusses how the early modern sexed body was perceived and the 

fluidity of the attitudes towards it. Focusing on the activity of printers and 

translators and the readers who consumed books of secrets, she aims to 

show how the translation of medical texts invariably reshapes the knowledge 

it diffuses, especially where gender is concerned.  

 

 

 

 

 

 

Translating Controversial Knowledge: Virginity, Aphrodisiacs, and 

Witchcraft in Early Modern Print 

Printed recipe books were a best-selling genre in the early modern period. 

Having originated in Italy, they were soon translated into most European 

languages and inspired the production of hundreds of similar collections in 

other countries. Giambattista Della Porta, a Neapolitan humanist and empiric, 

a Renaissance ‘magus’, was one of the most prolific authors in the period, 

writing mainly in Latin. His ‘secrets’ ranged from alchemy to medicine, 

cosmetics, ‘wonders of nature’, magnetism, distillation techniques, and 

natural magic. When his works were translated, however, printers and 

translators adapted the books’ contents to suit new, more ‘popular’ readers 

reading in the vernacular. One of the biggest challenges in the translation 

process had to do with ‘secrets of women’. Medical recipes about the female 

body (especially abortifacients, aphrodisiacs, as well as secrets to ‘restore lost 

virginity’) often proved problematic, as did recipes connected to magic. 

Secrets deemed ‘too sensitive’ by translators were often adapted or omitted 

altogether, with the reader usually being told why such modifications had 

taken place. French, English, and German printers adapted Della Porta’s 

recipes in different ways, according to the readership they had in mind – and 

their religious and social contexts. In this paper, I analyse this process 

through the study of individual recipes, such as the controversial ‘witches’ 

ointment’, to show how translation in the early modern period frequently 

also meant the reshaping of knowledge, especially when that knowledge was 

gendered. 
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Kate McCaffrey, Hever Castle, UK 

Kate McCaffrey has just graduated with a distinction in her Master’s degree 

in Medieval and Early Modern Studies at the University of Kent, where she 

also hopes to study for her doctoral degree. She completed her first-class 

undergraduate degree in History at the University of Warwick. She worked 

for six years at Anne Boleyn’s childhood home of Hever Castle in Kent, having 

always been passionate about the history of early modern women in power. 

Her Master’s thesis, entitled ‘Remember me when you do pray’: A Close 

Study of Anne Boleyn’s Printed Book of Hours, was supervised by Dr David 

Rundle and presented newly uncovered evidence from a printed Book of 

Hours, once written in and owned by Anne Boleyn, currently held at Hever 

Castle. She has just been appointed Hever Castle's Assistant Curator, where 

she will continue to work on the exciting discoveries found during her MA 

degree  

 

'Remember Me When You Do Pray': A Gendered History of Anne 

Boleyn's Printed Book of Hours 

This paper will centre around the findings of my recent MA dissertation with 

MEMS. It will consider the role of gender in sixteenth-century book 

ownership by discussing previously unknown evidence concerning a hugely 

understudied printed Book of Hours, once written in and owned by the ill-

fated second wife of Henry VIII, Anne Boleyn. Printed by Germain Hardouyn 

in Paris in 1527 and currently held in the private collection at Hever Castle in 

Kent, this humble Hours holds swathes of never before discussed and newly  

uncovered evidence regarding its early provenance and significantly 

gendered history. This paper will also present an extremely important and 

previously unrecognised link between the book ownership of Boleyn and 

Catherine of Aragon. The latter also owned a copy of this same Hardouyn 

printing, which raises significant questions on why and how arguably the two 

most influential women at the English court were both in possession of the 

same book, despite their vast differences in personal religion and ambition. 

Intriguingly, Hardouyn did not originally produce these Hours specifically for 

a female market. It was on their arrival in England that they assumed 

gendered identities. Through newly deciphered marginalia in Hever’s Hours, 

a close female community can be seen to have grown from the use and 

sharing of the book, generating a safe space for rare female expression. The 

strength of this gendered community is evident through the very survival of 

the signed inscription of the book’s most famous, and disgraced, owner, 

Boleyn. 

  

Zoya Mehmood, Jawaharlal Nehru University, India 

Zoya Mehmood is an Mphil student of Medieval Indian History at Jawaharlal 

Nehru University, New Delhi. Her research interest focuses on medieval and 

early modern Bengal specifically the region under the Mughal imperial rule, 

state-periphery political structure, Indo Persian literary narratives and socio-

cultural history. She is writing her dissertation on the multiple representation 

of Mughal Bengal in the Indo Persian literature between sixteenth to 

eighteenth centuries. She is looking into varied narratives on encountering 

differences and ‘othering’ of spaces and communities, local alliance building 

as well as the local perception of the imperial rule. She holds an MA in 

Medieval Indian History from Jawaharlal Nehru University and an 

undergraduate degree in History from Presidency University, Calcutta. 
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 Encountering Bengal as the ‘other’ in Mughal historiography  

During the Mughal period, it seems that the imperial court and capital was 

the marketplace of marvels, the point of convergence for direct or indirect 

news and experiences of strange cases in different areas of Mughal India. In 

this context, the most fertile area for the emergence and spread of fantastical 

stories was the eastern flank of the empire. The region of Bengal played a 

central role in displaying extraordinary and wondrous elements that were 

brought to the Mughal court to entertain the courtiers and to feed their 

curiosity. The Mughal court became a space for curious intellectuals 

familiarizing themselves with Indian customs to be able to incorporate them 

in the cosmopolitan body of the empire. The geographical and mental 

frontier was opening with the initiation of Mughal discovery. This paper will 

be based on close reading of various Indo Persian sources and take us 

through the inquisitiveness of various writers about Bengal (and India as a 

whole) as a rich frontier becoming part of the empire and how its customs, 

practices, topography, climate and events turned it into an ‘other’ but 

simultaneously this strange and wondrous ‘other’ was as essential suba of 

the empire. The region of Bengal was a prosperous yet strange land for a 

traveller from Central Asia, Europe or even for the people living in other parts 

of India in the early modern period. 

 

 

 

 

 

Christopher Moore, University of Kent, UK 

Born and raised in Kent, Christopher is the Director of several building, 

development and publishing businesses in Kent and London.  Born within the 

chimes of the Bell Harry Tower in Canterbury, he is a Chartered Surveyor, 

board member for the Charity - SPAB (Society for the Protection of Ancient 

Buildings), and the Royal Institution of Chartered Surveyors also appoints 

him to their accredited list of heritage specialists.  He lives with his wife and 

their son in a C18th cottage which they recently converted together.  His 

main research interests are the history of building conservation, the Castles 

of the Downs, lost Kentish settlements and castles, and the Manorial Titles of 

East Kent.  

 

The Architectural History, Significance, and Conservation of the 'Castles 

of the Downs' 

The 'Castles of the Downs' were three relatively small castles hastily built 

between 1539 to 1540 due to the threat of invasion following the Tudor King 

Henry VIII's breakaway from Rome.  They were a part of a much larger and 

comprehensive 'Device' to fortify the whole nation from the perceived 

threat.  These three castles of Walmer, Deal, and Sandown were all built 

together, at the same time, and with the same construction teams, connected 

by a series of defensive trenches known as 'Bulwarks', were all chosen to be 

constructed first.    

Much has been written about the grander Royal built castles of Windsor, 

Dover, or Pendennis, but in comparison, much less has been published on 

these three castles; with practically nothing at all written about Sandown.  Yet  
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 their priority, pace of construction, and their design were all significant to 

this period.  For example, the three benefited from a fully developed design 

unique to England for this period.  The design had been developed enough 

to combine the ethos of being offensive as much as they were defensive. 

Unlike any castles constructed before, in this new age of the cannon, their 

design provided a revolutionary means of protecting the coastline, yet their 

exacting design adoption was swiftly altered for the rest of the Device.   

The three castles had their construction prioritised, making them vastly more 

significant than the others built within the same nation-wide building 

programme.  Yet within a few decades, they were largely ignored, and within 

three centuries, one would be destroyed entirely, and the other two would 

vary significantly in their importance and resulting conservation.   

It is through the course of this work that we will be sort to analysis their 

significance through their physical architecture to see how, over time, their 

significance has changed, reduced or improved. From their management by 

the resolute Cinque Ports, international and domestic conflicts, state 

intervention, environment, and personnel: these castles significance will be 

explored using historical records and accounts to draw an architectural 

assessment of their significance today by the criteria of how and why they 

have or have not, in the case of Sandown, survived to this day. 

 

 

 

 

 

Tirumular (Drew) Narayanan, UW-Madison, USA 

Drew is a second year Art History Ph.D. student at the University of Wisconsin

-Madison. His current projects focus on French depictions Islamic Princes 

(both historical and imagined) in fourteenth & fifteenth century manuscripts. 

To this extent, he is interested in the nuances of “Race in the Middle Ages” as 

well as the memory of crusade. As a voracious consumer of early 20th 

century American pulp fiction, he also works on medievalisms and 

Americana. Last year Drew published an original translation and introduction 

for an excerpt of Guillaume de Nangis’ Life of St. Louis in the Stanford Global 

Medieval Sourcebook. He has an upcoming Current Affairs article co-

authored with Benjamin Bertrand about white nationalist appropriations of 

the Middle Ages.  

 

Sir Palamedes the Indelibly ‘Saracen’ Knight:” Heraldry, Monstrosity, 

and Race in Fifteenth-Century Arthurian Romance Manuscripts 

This paper meditates on the deployment of Palamedes’ black-white heraldic 

costume as a metaphor for his persisting racialized hybridity even after his 

conversion to Christianity. I will argue that the fifteenth-century French visual 

program provides Palamedes with an optical indelibility, forever “marking” 

and racing him as a “Saracen,” regardless of his textual religious status. The 

portrayal of Palamedes in scenes that precede his conversion imply this 

future permanence; as best demonstrated in his battle with the Saracen 

knight Corsabrin, a mirror of his own interior monstrosity. More importantly, 

at the point of baptism and beyond, the imagery reminds the viewer that the 

Saracen can never truly lose his “Saracenness.” Baptismal waters cannot wash 

away the iconographic blemish of Palamedes’ Islamic alterity which remains  
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 apparent in his visual presentation. Such characterizations, even of an 

otherwise desirable figure, speaks to Latin Christian anxieties regarding the 

status of converts, writ large.  

(To see the panel abstract for Imaginations of Religion, Race, and Nation 

in Late Medieval/Early Modern Europe , go to p.69). 

 

 

Elizabeth Neary, UW-Madison, USA 

Elizabeth Neary is a Ph.D. candidate studying early modern Iberian literature 

(ca.1500-1700). Her dissertation project, “Perfidious Liaisons Mixed Marriage 

in Early Modern Spanish Literature,” examines marriage between Moriscos 

and Old Christians as represented in both literary and archival sources. Her 

research engages with themes of religious and national identities and 

minority groups in the then burgeoning Spanish nation-state. Elizabeth is 

currently the Project Assistant for the Institute for Research in the 

Humanities.  

 

Imagined Futures: How Cervantes, Valencia and Salucio Conceive of a 

Spanish Future That Would Have Included Moriscos 

Between 1609-1615 the Spanish crown, under the rule of Phillip III, expelled 

some 200,000 Moriscos (this historical term refers Muslims who had been 

forced to convert to Catholicism). In this essay I examine how three early  

modern writers discussed and opposed expulsions of this Spanish minority 

group. By showing that these writers all argued in favor of accepting some 

group. By showing that these writers all argued in favor of accepting some 

degrees of difference, I aim to complicate previously held theoretical 

frameworks that focus on the clashes and difference between Moriscos and 

Old Christians. The arguments for and against the expulsions actually shed 

light on a much bigger question: who would be included in the future of the 

Spanish nation? How Spain would choose to answer this question hinged 

upon beliefs about heredity and religious lineage. Cervantes, Valencia and 

Salucio sought to intervene in these debates and argue for Spanish futurity 

that tolerated degrees of difference. 

 

(To see the panel abstract for Imaginations of Religion, Race, and Nation 

in Late Medieval/Early Modern Europe , go to p.69). 
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Dr. Umar Nizarudeen, University of Calicut, India 

Umar Nizarudeen is with the University of Calicut, India. He has a PhD in 

Bhakti Studies from the Centre for English Studies in JNU, New Delhi. His 

poems and articles have been published in Vayavya, Muse India, Culture Cafe 

Journal of the British Library, The Hindu, The New Indian Express, The 

Bombay Review,  The Madras Courier, FemAsia, Sabrang India,  India Gazette 

London, Ibex Press Year’ Best Selection, and also broadcast by the All India 

Radio.  

 

Medieval Žižek and Interstitial Spaces of the Self: Bhakti Mysticism and 

Ayyappa Worship in Kerala, India 

The early modern Bhakti poetry of India is an enduring repository of queer 

literary works that project peculiar tropes such as repetitions, parallelisms, 

mirroring, polyglossia, subversion and disruptions that use the intellectual 

love of God, Bhakti, was an emptying of religion rather than a turning loose 

of it. It elevated the corporeal love. Though variegated in form, the Bhakti 

movement was pan-Indian in its spread and influence. In South India poets 

like Manikkavacakar `bowed, wept, danced and cried alound’ (Schelling,7)in a 

largely Saivite idiom that built upon the classical edifice of akam(inside) and 

puram(outside). Not just in South India, but throughout the matrix of Bhakti 

in the Indian subcontinent, Kerala has a special place, having produced many 

of its pioneering sages and personages. The deity Ayyappan in Kerala was 

the progeny of the God Shiva and his lover Vishnu in his Mohini avatar. The 

Ayyappa myth serves to complicate received notions of transgender identity. 

It emerges as the mystical `+’ state of gender within the mystical realm of the 

devotional space. 

Slavoj Žižek’s work based on Lacanian theory, Hegelianism and Marxism, 

holds unexplored possibilities in the study of queer traditions in Kerala. 

Slavoj Žižek(b.1949) is a contemporary Slovenian Marxist philosopher who 

uses Lacanian theory to interpret culture, literature, politics and philosophy 

and whose concepts of ideology, parallax gap, petit object, invisible reminder 

etc, and his conceptualization of the mystical `+’ to encompass the emergent 

other of the future (l’avenir) will be used in this paper to study tropes in 

medieval Bhakti poetry in Kerala. Sasikala, a 46 year old woman entered the 

Ayyappa temple in Sabarimala, after she claimed to have had her uterus 

removed in a surgery. The void of the uterus coalesces into the void of its 

absence, in the spatial configuration of the Ayyappa shrine, which becomes a 

locus for redefining gender identities in Kerala, which also has a strong 

matrilineal tradition. 

Jeffrey Kirpal calls the mystical monistic interstitial space, the flip state, akin 

to that occupied by transgender identity, Flip, switch and glitch are mystical 

states of mind, that corporeally attach themselves to transgender identities 

and experiences in India. Thus, being transgender emerges as an Indic 

epistemological category. This transgender experiential valence of the 

Ayyappa myth is sought to be studied in conjunction with the shrine devoted 

to the deity in Sabarimala, India, were women of menstruating age are still 

not allowed. The debate on entry of women to the Ayyappa shrine, has 

produced an ironic mystical space where transgender identities are 

sanctioned. This space between social opprobrium towards Hijras as well as 

transgenders and acceptance of them, is what Slavoj Žižek calls the `parallax’, 

which itself is constitutive of mainstream sexual identities and norms in 

contemporary India. 
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Elizabeth Orlofsky, University of Alabama, USA 

Elizabeth (Lizzie) Orlofsky is a first-year graduate student in art history at The 

University of Alabama. Orlofsky graduated summa cum laude from Troy 

University in 2019 with a B.S. in studio art and a minor in cultural studies. 

Before coming to The University of Alabama, she served as a curatorial intern 

at the Montgomery Museum of Fine Arts. She is a recipient of The University 

of Alabama Graduate Council Fellowship and The Harrison Award for 

Excellence in Art History. Orlofsky’s interests include twentieth-century 

American art, specifically the artwork of Zelda Fitzgerald. Her research on 

Kilpeck Church, the topic of her MEMS presentation, stems from her work 

undertaken in a graduate seminar on Medieval Portal Sculpture. 

 

The Soul’s Sensational Journey Through the Portal at Kilpeck Church 

The portal sculpture located on the south doorway of The Church of St. Mary 

and St. David (Kilpeck, 1140) is strikingly complex for an English parish 

church of its time. The sundry of carved imagery adorning the voussoirs, 

shafts, and tympanum is rich in meaning, and by virtue of its placement 

around the church’s main entrance anticipates interaction with the human 

body. From the mid-20th century on, extensive stylistic and iconographical 

analyses of the church’s sculptures have been conducted. Yet, my research 

diverges from these typical studies, and I contend that a major tenet of 

medieval Christian theology has been neglected in the scholarship 

surrounding Kilpeck’s portal sculpture: that is, the relationship of the human 

senses to its carved imagery and the ways in which these sculptures speak to 

the bodily and spiritual experiences of the parishioner. St. Augustine of 

Hippo (354-430) wrote extensively on the senses; his writings were central  to 

the development of Christian theology, and the medieval conception of the 

senses is largely based on his teachings. According to Augustine, sensation 

can be understood as the soul experiencing the external world through the 

corporeal body. Therefore, in my paper I will conduct an Augustinian analysis 

of the soul’s journey through the portal sculpture at Kilpeck Church. I will 

explore how the senses are exemplified through individual sculptural pieces 

that make up the portal and how these carved images served as teaching 

tools for the largely illiterate medieval parishioners. 

 

 

Valerie C. Palazzolo, University of Florida, USA 

Valerie C. Palazzolo is an Art History doctoral student studying the gendering 

of space in prints and tapestries of the Northern Renaissance at the 

University of Florida, with a secondary focus on Modern and Contemporary 

African Art. She received her MA in Art History from the University of South 

Florida where her research focused on early modern printmaking and her 

thesis discussed Andreas Vesalius’ animated skeletons. This research has 

been presented at graduate and professional symposia and conferences 

including: The Sixteenth Century Society and Conference, Indiana University 

at Bloomington, Nicolaus Copernicus University in Turuñ, Poland, and the 

University of Texas at Austin. She has also held the position of Assistant 

Professor of Art History and Humanities at Hillsborough Community College 

in Tampa, Florida since 2014 and she received tenure in 2019. This position 

has allowed her to expand into art historical pedagogy and she has 

presented on diversity and global perspectives in the Western canon at both 

the annual meeting of the College Art Association and the Community  
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  College Humanities Association Southern Division Conference. 

 

Now or Then?: Reconsidering the Landsknecht in The Noble Life 

tapestries 

Among a series of six tapestries in the collection of the Musée de Cluny, The 

Departure for the Hunt offers the stark juxtaposition of a French gentleman 

and a German Landsknecht. While this tapestry has been trimmed, two other 

extant versions offer a view of how the composition once appeared and 

previous scholarship has noted that the figure of the Landsknecht, included 

in all three, has been lifted from an engraving by Albrecht Dürer, Five Foot 

soldiers and a Mounted Turk. This repeating detail has been cited by scholars 

to emphasize the ‘ornamental’ nature of late-medieval millefleurs tapestries 

and to argue that the figures within such weavings become repeatable motifs 

themselves. 

This paper seeks to reconsider the place of the Landsknecht in the Cluny 

series, La vie seigneuriale (ca. 1500). I suggest that the repeating figure 

functions as a signifier of a distinctive moment in European history – the 

French occupation of Milan. As Christopher Wood has argued, repeated 

motifs did not cheapen an image, but rather it helped to instill meaning by 

linking all phases to a shared referent. Framed by the architectural function 

of tapestries, this paper argues that the Cluny Landsknecht evokes such a 

folding of time – the medievalized, chivalric past is recalled through the 

courtly love revival; the present is evoked by this episodic encounter with a 

contemporary soldier; all while the viewer – within the locus amorem – 

continues on a quest towards self-actualization (either personal or national) 

that can only be found in the notional ‘garden’s’ center. 

Emma Pearce, The Courtauld Institute of Art, UK 

Emma Pearce studied for her BA in History of Art at the University of York 

2017-2020. She is currently studying for an MA in History of Art the 

Courtauld Institute of Art, specialising in the visual culture of the Atlantic 

world. She is interested in the formation of identity through the body, 

gender, and dress, especially in the context of colonialism. Her current 

research focuses on the construction of female ‘Creole’ identity through 

clothing in the late eighteenth-century Caribbean. 

 

Unbuttoning Brunias: Investigating Clothing and Commodity in the Late 

Eighteenth-century Caribbean through Painted Buttons after Agostino 

Brunias 

A set of eighteen late eighteenth-century buttons depicting scenes of 

Caribbean life in miniature in the collection of the Cooper-Hewitt 

Smithsonian Design Museum prompt more questions than they reveal 

answers. The collection record attributes them to Agostino Brunias (1730-

1796), an Italian-born painter well known for his scenes of West Indian life. 

Each button is painted with a scene in a Caribbean landscape, featuring 

figures (many repeated across the buttons) leisurely conversing, washing and 

dancing together, in various states of dress or undress. The figures, with the 

possible exception of one, all appear to be of native Caribbean or African 

descent, but their status as free or enslaved individuals is ambiguous. 

These buttons have previously been studied in relation to their possible (but 

unsubstantiated) ownership by Haitian Revolutionary leader Toussaint 

Louverture. However, this paper will re-examine them as worn objects affixed  
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 to clothing. In particular, it will assess their significance in being attached to 

the body and how this might heighten or subvert the imagery of Brunias’s 

paintings when re-configured into fashion items that were worn, held and 

touched. The buttons will be also explored as displays of luxury, and the 

global textile links of the Early Modern Atlantic world. When viewing them in 

this context, what should be made of material and visual links between the 

commodification of textile items and the commodification of the bodies of 

the enslaved. How might these buttons and the bodies painted on them 

both reflect, and resist this commodification? 

 

 

Julia Pohlman, University of Aberdeen, UK 

Julia Pohlmann studied Jewish Studies and History at the University of 

Potsdam with terms abroad at the University of Wroclaw (Poland), the Centre 

for Jewish History in New York, and the Leo Baeck Institute in London. She 

started her PhD project “Facing the Other within – Jewish Urban Spaces in 18 

th century England and Scotland” in 2020. The project and her research focus 

on ideas of toleration, religious pluralism, national identity and early modern 

concepts of diversity and urban space. 

 

Secularization vs. Religious Pluralism: The Jewish Naturalization Act of 

1753 - Re-evaluating Jewish and Non-Jewish responses in 18th century 

England 

The Jewish Naturalization Act tends to be treated as part of a narrative of 

Britain’s secularization rather than as a facilitator of social recognition of  

religious faith and Jewish politization. This paper offers a corrective to that 

perspective by examining the implications of the Act for the Jewish 

experience in England. In doing so, it examines the political, public, and 

religious spheres of the Sephardic and German-Ashkenazic community of 18 

th century London. Dissecting the political debates of Jews and non-Jews 

alike in the century between the Jewish Naturalization Act of 1753 and the 

Jewish Relief Act of 1858, it seeks to reconsider the religious and proto-

political Jewish structures in the 18 th and 19 th centuries. 

Specifically, the paper will address three questions: Who responded to the 

Act in the Jewish community and outside of the Jewish community? Through 

which medium did they voice their opinions and convictions? How did the 

internal segregation between Sephardim and Ashkenazim impact the 

political debates on Jewish Naturalization? In answering these questions, I 

will focus on ecclesiastical reasoning in dissecting public discourse on the 

Act, therefore teasing out the religious vocabulary of the Act as well as the 

political debates surrounding it. This will be achieved by scrutinizing 

pamphlets and private responses, held in the Israeli National Archive and in 

the UK Parliament Archive. This paper thus takes a new approach to the inner 

dynamics of Anglo-Jewish history as well as their cultural, social and political 

contributions to England and raises the question if the 1753 Act should be 

understood as a story of secularization or of religious pluralism, 

emancipation, and toleration. 
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 Dr. Alison Ray, Trinity College Dublin Library, Ireland 

Alison works with the Trinity College Dublin Library Research Collections as 

Archivist/Project Manager on the Manuscripts for Medieval Studies project 

supported by the Carnegie Corporation of New York. She previously worked 

as Assistant Archivist at Canterbury Cathedral (2018-21) and as Digitisation 

and Web Curatorial Officer for The Polonsky Foundation England and France 

Project, 700-1200 at the British Library (2016-18). Alison earned her PhD in 

Medieval History in 2016 from University College London, and she is 

currently Honorary Researcher at the Centre for Medieval and Early Modern 

Studies, University of Kent. 

 

From the stacks to screen: The Virtual Trinity Library Platform’s 

‘Manuscripts for Medieval Studies’ digitisation project 

The final paper of this session is by Dr Alison Ray, Project Archivist at Trinity 

College Dublin Library. The past year has brought into focus the importance 

of the digitisation of manuscript and records collections for academic 

research, but there is at present little understanding of the specialist training 

and skills of library and archive staff who lead these projects from the stacks 

to screen. In this presentation, Dr Ray shows how she uses her research skills 

as a medieval historian and her work experience as a professional archivist to 

co-ordinate the Virtual Trinity Library Platform’s latest medieval manuscript 

digitisation project, including creating teachable features for students and 

researchers of book history, developing academic workshops and 

highlighting the project collections through online and social media outreach 

to a wide range of public and scholarly audiences. (To see the panel abstract 

for Historians in the Archives, go to  p.68). 

 

Talia Regan, University of Cambridge, UK 

Talia Regan achieved her MPhil in Anglo-Saxon, Norse, and Celtic from the 

University of Cambridge in 2020. Prior to that, she achieved her MA in Celtic 

and Anglo-Saxon Studies at the University of Aberdeen in 2019. Talia’s 

research interests include hagiography, pilgrimage and itinerancy, 

marginalisation, and the wider cultural history of mediaeval Europe.  

 

The Theological Background of the Abortion Miracle in Mediaeval Irish 

Hagiography  

The Theological Background of the Abortion Miracle in Mediaeval Irish 

Hagiography In 2018, Ireland’s referendum to amend the Irish constitution 

and legalise abortion saw an unexpected surge in references to mediaeval 

hagiography in popular media. The hagiographical motif which had so 

captured the attention of journalists and pop historians was that of 

miraculous abortion, a miracle which is included in the vitae of four Irish 

saints: Aed, Cainnech, Ciarán, and Brigit. The journalistic, and indeed the 

scholarly, treatment of this motif has tended to be focused on whether or 

not it can be used to indicate a degree of permissiveness in mediaeval Irish 

attitudes towards abortion rather than the theology which underpins it. My 

paper, conversely, seeks to interpret these vitae on their own terms, as works 

of narrative theology, and to examine the complex and original ways in 

which their authors demonstrated theological precepts relating to 

hamartiology, soteriology, and eschatology through the use of the so-called 

‘miraculous abortion’ motif. The various authors of these vitae employed the 

motif to numerous ends and so, in the interest of focus and brevity, the 

present paper is limited to discussion of two iterations of the motif from the 

Brigidine corpus and three, one in Latin and two in the vernacular, from the 

Ciaránine. However, problems and points of interest relevant to all of the  
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vitae in which this motif features will be touched upon briefly. 

 

Jane Richardson, Canterbury Christ Church University, 

UK 

Jane Richardson is a mature PhD candidate at Canterbury Christ Church 

University, in the Centre for Kent History and Heritage. Her primary career 

path was a Police Officer with Kent Police but left to raise a family. She then 

spent 20 years in soft furnishings, running her own business first from home 

and then a workroom employing a number of other seamstresses. In 2006, 

she closed the business and went back into Crime Prevention working in a 

Community Safety Unit with Kent Police and TWBC.  At the same time, as her 

role was part-time she began her journey in academia, as a part-time BA 

student at University of Kent. She achieved a First-Class BA(Hons) in 2012 

despite her husband’s terminal illness.  He sadly died a year before she 

finished, but she immediately began an MA at MEMS (UoK). After a gap of a 

few years Jane began her PhD research on the religious houses of Tonbridge 

Priory, Lesnes Abbey and Bayham Abbey; the only 3 Kent houses to be 

dissolved by Cardinal Wolsey in the 1520s during the ‘Little Dissolution’. 

 

The Priory of St Mary Magdalene, Tonbridge, its founders and 

benefactors 

Cardinal Wolsey selected only three religious houses of Kent, together with 

twenty-six from the rest of England to be suppressed, in order to finance the 

establishment and maintenance of Cardinal College in Oxford and a feeder 

school of the same name in Ipswich. These were Tonbridge Priory, Lesnes 

Abbey and Bayham Abbey (on the Kent-Sussex border), which roughly follow 

a north to south line from London to the south coast. Research using primary 

source documents has established that The Priory of St Mary Magdalene, 

Tonbridge was founded by one Richard de Clare in the twelfth century, but 

with the absence of an original foundation charter, it was necessary to use 

other documents to establish which Richard, as there are several in the 

genealogy of this great baronial family. Continuing patronage and 

benefaction by the founder’s descendants were vital to the support and 

survival of the priory, and subsequently the local population it supported. 

Even though the hereditary title of founder remained within the descendants 

of Richard de Clare, almost to the cusp of Tonbridge Priory’s suppression in 

1528, the patronage of expanding families of knights and gentry began to 

surpass that of the founder. One such family, the Culpepers, patronised not 

only Tonbridge but Bayham Abbey during the fourteenth and fifteenth 

centuries. The foundation of Tonbridge, by Richard de Clare, continuing 

patronage by the de Clare family and the changing reciprocal gift-giving of 

the Culpepers are the focus of this paper. 
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André M. Rodrigues, University of Porto, Portugal 

André Rodrigues holds a bachelor’s degree in History (2018) and a master’s 

degree in Medieval Studies (2020) from de Faculty of Arts and Humanities of 

University of Porto. His master’s dissertation was devoted to the study of the 

clerics who served the chapels of the Portuguese royal family in the first half 

of the 15 th century. During his research activity he also dedicated himself in 

particular to the study of the medieval royal confessors, which resulted in 

several articles and presentations at congresses. Since 2021 he is a researcher 

at CITCEM (University of Porto) and is currently starting his PhD project 

dedicated to the study of Portuguese cardinals in Europe between the end of 

the 14 th century and the beginning of the 16th century. 

Who confessed the kings of Fifteenth Century Europe? A comparative 

approach 

Although royal confessors have recently deserved some scholarly attention, 

for different periods and for some of the different kingdoms of the European 

continent, researchers rarely establish comparisons between the results 

obtained from different scenarios. Nonetheless, a growing body of studies 

has revealed the multifunctional role of these clerics, who in addition to 

fulfilling their confessional duty, also served the monarchs in a variety of 

political, religious, diplomatic, and cultural functions. The monarch’s personal 

choice of a confessor reportedly presupposes his preference for an individual 

or the religious tendency he represents. The bond consequently forged, 

reinforced by the Sacrament of Penance, gives considerable importance to 

this choice. Did different kings have different preferences towards different 

religious orders? Did these choices stem from different personal spiritual 

orientations or were they determined by the traditions of their kingdoms? 

What is the explanation for the apparently prominent place given to the 

mendicant spirituality? This paper, while exploring these specificities, or non-

specificities, will also offer answers to these questions. Furthermore, it will 

consider the careers of these churchman, their academic training and the 

political functions performed in the service of their sovereigns. The 

comparative analysis carried out by this article, focused on the 15th century, 

will take into account the prosopographical research produced on the royal 

confessors of Portugal, recently generated by my master thesis, but also of 

Castile, Aragon, Navarre and France.  
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Dr David Rundle, University of Kent, UK 

David Rundle is an intellectual and cultural historian of Renaissance Europe, 

including the British Isles. David’s research is particularly interested in the 

travels of ideas across Renaissance Europe. In studying this, he makes 

especial use of the material evidence of surviving books to reconstruct the 

itineraries that text took. This is most successful when studying manuscripts 

with the wealth of information that the handwriting and construction of the 

volume – its palaeography and its codicology – can provide historians. 

While best known for his work on humanism in England, David has also 

published widely on topics including the fate of libraries in the Renaissance 

and early modern periods, on Renaissance political culture and on the 

historiographical traditions of ‘Renaissance’ studies. He also shares his 

research and thoughts on his blog, Bonæ Litteræ. He has been a guest on 

Radio Four’s In Our Time. His latest book, “The Renaissance Reform of the 

Book and Britain” (Cambridge, 2019) has just come out in paperback.  

In Bits: the afterlives of manuscripts  

I will introduce the practice of dismantling manuscripts (and printed books) 

and re-using them in bindings in the early modern period.  

(To see the panel abstract for Showcasing Canterbury Cathedral Archives 

and Library, go to p.70). 

 

Dr Vera-Simone Schulz, Kunsthistorisches Institut in 

Florenz – Max-Planck-Institut, Italy 

Dr Schulz is an art historian and postdoctoral research associate at the 

Kunsthistorisches Institut in Florenz – Max-Planck-Institut, where she is 

working at the crossroads of Islamic, African and European art histories and 

on her habilitation project Liminal Spaces in Coastal East Africa: Archipelagic 

Thinking and Transcultural Art Histories. She holds a PhD in art history from 

Humboldt-Universität zu Berlin (2019) and her research has been supported 

by the German Academic Scholarship Foundation, the German Research 

Foundation, the German Academic Exchange Service, and the Bard Graduate 

Center in New York City, among others. From 2014-2018, she was academic 

coordinator of the research project Networks: Textile Arts and Textility in a 

Transcultural Perspective (4th-17th Cent.), funded by the German Research 

Foundation at Humboldt-Universität zu Berlin. Her publications appeared in 

Perspective: Actualité en histoire de l’art; Konsthistorisk tidskrift; Mitteilungen 

des Kunsthistorischen Institutes in Florenz; Zeitschrift für Kunstgeschichte, 

among other international peer-review journals. Her first book Infiltrating 

Artifacts: Florence and Tuscany in their Mediterranean and Global 

Entanglements. Studies in Transcultural Art History before Modernity based 

on her PhD will appear with Deutscher Kunstverlag in 2022. Since April 2021, 

she is co-PI of the international research project Material Migrations: Mamluk 

Metalwork across Afro-Eurasia, funded by the Gerda Henkel Foundation 

(2021-2024). (To see the panel abstract for Material Connections in the 

Medieval and Early Modern Periods: Perspectives from Coastal East 

Africa and the Maldives, go to p.69). 

 

Transcultural Dynamics in Coastal East Africa: Port Cities, Artistic 

Encounters, and a Mosque ‘like in Córdoba’ along the Swahili Coast 

Elaborate palaces, coral stone architecture, and the biggest stone-built 

mosque in Sub-Saharan Africa: In the premodern period, Kilwa was one of 

the most important port cities along the Swahili coast, closely entangled with 

regions inland as much as with the wider Indian Ocean world. This paper will 

shed new light on this cosmopolitan city from an art historical perspective.  
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 It will investigate Kilwa and other Swahili port cities as sites of sumptuous 

ceremonies and political and mercantile rituals; and it will discuss the crucial 

role that artifacts and the built environment came to play in them. Imported 

objects, most prominently ceramics and textiles from various parts of the 

Islamic and Indian Ocean world did not only hold various functions in coastal 

East Africa, they also contributed to the maritime aesthetics characterizing 

Kilwa and other Swahili sites. This paper will investigate the way how 

proximity and distance were carefully negotiated through the uses of and 

artistic responses to these objects. But it will also show what happened when 

the Portuguese surrounded the Cape of Good Hope and encountered these 

vibrant centers along the Swahili coast, leading to further entanglements, but 

also to misconceptions, transcultural interactions and artistic exchange. 

 

 

Dr David Shaw, BA, PhD, DLitt., Canterbury, UK 

David Shaw taught Renaissance French literature for many years at the 

University of Kent and also taught a course on the book trade in Tudor 

England for the predecessor of MEMS. He is now an honorary research fellow 

in History at Kent. His current research interests are on the history of printing 

from the fifteenth to eighteenth centuries. He is a former President of the 

Bibliographical Society where he is now Honorary Editor of Electronic 

Publications. He is a Voluntary Assistant at the British Library where he works 

on the English Short Title Catalogue database and is a volunteer at 

Canterbury Cathedral Library and Archives researching the historic printed 

collections. 

Researching printed material in the Cathedral Archives 

In 1979/1981 I directed a project funded by the British Library to catalogue 

the Cathedral Library's pre-1801 printed books (13,000 items). This project 

did not include printed material in the Cathedral Archives. For the past few 

years, I have been searching out printed items in the Archives catalogue and 

cataloguing them. I shall show a few items of interest and then talk about my 

current project: researching the stationers who provided the range of printed 

forms needed by churchwardens and overseers of the poor for the 

administration of the 18th-century Poor Laws. (To see the panel abstract for 

Showcasing Canterbury Cathedral Archives and Library, go to p.70). 

 

Dr Tracey Sowerby, University of Oxford, UK 

Tracey A. Sowerby (University of Oxford) is the author of Renaissance and 

Reform in Tudor England: The Careers of Sir Richard Morison c.1513–1556 

(2010) and the co-editor of Practices of Diplomacy in the Early Modern 

World c.1410–1800 (2017), Cultures of Diplomacy and Literary Culture in the 

Early Modern World (2019), and English Diplomatic Relations and Literary 

Cultures in the Sixteenth and Seventeenth Centuries = Huntington Library 

Quarterly, 82.4 (2020). She is currently finishing a monograph, The Tudor 

Diplomatic Corps: A Cultural History, and completing a major study of Tudor 

diplomatic culture. 

The Performativity and Usage of Diplomatic Gifts in Sixteenth-century 

Constantinople 

(To see the panel abstract for Diplomatic Gifts at the Ottoman Court 

c.1500-1680, go to p.67). 
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Victoria Stevens, Canterbury Christ Church University, 

UK 

Victoria Stevens is currently studying for an MA by Research within the 

English Studies Department at  Canterbury Christ Church University. She is 

currently in her first year of a two year part time research  programme based 

on the lost library of St Alban’s Court, a country house library founded in 

the  C18th. By profession, she is a freelance library and archive conservator 

and preservation consultant,  with a particular interest in the materiality of 

written heritage collections and how this physical  evidence of construction 

and use may be used to increase understanding for all on the  history 

of  books, archives and objects. 

 

The Clue is in the Title: ownership, fashion and society reflected in a 

Kent private library   

The country house library as a concept is so beguiling: it implies elegant 

space, gentle academia, wide  and expansive interests and an excess of 

research time. Beneath the titles, however, there lies a  strong reflection of 

wider social trends, hints of personal passions and the changing reading 

tastes of  generations of usually the same family.   

One such library is that compiled by successive members of the Hammons of 

St Alban’s Court,  Nonington, in the east of the county of Kent. Here was 

amassed a small treasure trove of early  modern titles which provide clues to 

the lives of the Hammonds, and tell stories far beyond those  within the 

pages of texts. This short paper will look at the history of the Hammond 

family through its  reading choices as laid out in the detailed inventory of the 

library, which was used as the basis for the  subsequent sale and 

dissemination of the collection in the twentieth century.   

Based on ongoing MA research, the presentation will look at the inventory as 

a catalogue of 250 years  of book collecting by an enlightened family, linking 

their histories through their personal reading,  professional and academic 

interests with wider social and economic trends which affected people 

of  their class status and position.  

 

 

Hetty Taylor, University of Kent, UK 

Hetty Taylor is a second year PhD candidate at the Centre for Medieval and 

Early Modern Studies at the University of Kent. Her research, funded by a 

Vice Chancellor’s scholarship, examines ‘non-medical’ charms and 

experimenta in late-medieval manuscripts, with particular focus on those 

which seek to control aspects of social relations. Her research explores what 

these reveal about the prominent concerns of the period and how they 

resonate with our broader understanding of social attitudes and anxieties in 

the Middle Ages. 

 

‘Virtue-signalling’ or genuine outrage? The censorship and revision of 

late-medieval charm texts 

How do changing attitudes influence the way we engage with artefacts and 

ideas from the past? This question has been to the fore in recent months. 

However, the re-evaluation and revision of items – informed by changing 
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 opinions, political crises, and social or religious movements – is not novel. 

This paper will examine the drivers behind the revision and censorship of 

magical and medical texts – particularly charms – in late medieval 

manuscripts. It will explore how the subsequent reception of these texts was 

influenced by the attitudes and anxieties of later readers and how this may 

have promoted acts of censorship.  

What can the choices and methods of censorship tell us about the 

manuscript user in question? Can we interpret a faint line through a charm as 

a form of virtue-signalling, an attempt to show conformity with 

contemporary attitudes but with minimal behaviour change? Does total 

obliteration of a text demonstrate a more deep-rooted fear or disapproval? 

Through an exploration of the types of content erased or obfuscated along 

with the methods employed to inhibit access to texts, this paper will consider 

how fears around the legitimacy of certain practices, the significance of 

language, and concerns around open access to certain types of knowledge 

may have influenced later engagement with these texts. It will demonstrate 

how perceptions of the boundary between the medical and the magical may 

have varied between manuscript owners or readers and will reveal the 

dynamic and complicated attitude towards certain medical and magical texts 

throughout the medieval period and beyond.  

 

 

Dr Tatiana Tereshchenko, Russia 

Tatiana Tereshchenko, two diplomas (in social anthropology and art history) 

and a Ph.D. degree in theory and history of culture from Saint Petersburg 

State University. As an independent scholar I focus my research on the 

images of the Others (other peoples) in visual arts of antiquity, middle ages 

and also in contemporary art. 

 

Images of the “Saracens” in Medieval Art  

The term “Saracen” is rather unclear. Within this paper it is used as a 

generalized and rather vague concept which refers to Muslims, the 

inhabitants of the Near East (sometimes – Northern Africa) – first of all, 

Arabs. 

The paper analyses images of the “Saracens” created in Western Europe 

(mostly in Italy, Germany and France) and shows their essential characteristic 

traits in connection with historical events (the Crusades, voyages of 

merchants and Catholic missionaries). These images were miniatures and also 

frescoes, altarpieces etc. representing battles with “Saracens”, their 

conversion to Christianity, “Saracens” listening to preachments, witnessing 

events from the life of Christ or Christian saints etc. 

The characteristic traits of the images of the Saracens were contrasted to 

those of Europeans: 

• in appearance (regular face features of the Europeans, irregular ones of 

the “Saracens”; mimics: grimaces– calm expression); 

• in gestures: meek - aggressive; 

•  in representation en fas– in profile; 

• in skin color: light – darker; 

• in beards and hair: less hair, lighter hair color and vice versa. 
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     These characteristic traits as well as representations of the Saracens in 

general referred to the religious-ethical categories: sin, paganism, barbarism, 

cunning, falsity etc. and the opposite ones. 

Images of the “Saracens” dressed in turbans and oriental clothes with dark 

skin refer to black people in the armies of Muslims and among the 

inhabitants of the cities of the Near East. 

Also, confrontations between the Saracens and the Mongols during the 

expansion of the latter in the Near East in the 13th century were represented 

in some book illumination. 

 

 

Eneko Tuduri, University of Nevada, USA 

Eneko Tuduri is a Ph.D. candidate at the Center for Basque Studies, University 

of Nevada, Reno. He has a BA in Art History, University of the Basque 

Country, with a minor in medieval iconography, as well as a MA in Museum 

Studies, UDIMA, and a MA in History research., University of the Basque 

Country. He has been studying the Navarrese medieval mural paintings for 

six years, publishing a book on the mural paintings of San Salvador de 

Gallipienzo in 2017. His dissertation project was about this same topic, the 

medieval Navarrese mural paintings, but during the last two years of his 

Ph.D. he developed an interdisciplinary method. Now, he studies these 

murals combining iconographic reading, heraldic emblems reading, 

restoration studies, digital technology, and medieval archival research. In the 

last two years, he has been studying the rural mural paintings of San Juan 

Bautista de Eristain, non-studied yet.  

Between Heaven and Hell: Wall paintings for a lower-nobility funerary 

church in the fourteenth-century Navarre 

    In the 1990s mid-fourteenth-century wall paintings were found under a 

layer of whitewash in the small rural church of St. John the Baptist in Eristain, 

Spain. Because of their very damaged condition, they were not considered 

worthy of close analysis, in comparison to other medieval wall paintings also 

recently discovered in Navarre. Consequently, these decorative and figural 

scenes have been ignored by local art historians from a holistic approach. 

    Earlier scholarship on the Eristain paintings placed them within the 

category of rural art, a lower quality imitation of the murals done in 

Pamplona, the capital of the kingdom of Navarre. However, I argue that 

these paintings were not only a religious decorative layer, but also a 

functional set of images created for a lower-nobility funerary context. 

    This article places these paintings in a multidisciplinary context by 

examining medieval archival documents, restoration and archeology reports, 

and iconographic and stylistic comparisons. Applying this multidisciplinary 

approach, I suggest that the Solchagas, a lower-nobility family, sponsored 

these murals, creating a funerary pantheon in which a local Sedes Sapientiae 

was venerated. The iconography reveals a message of salvation of souls 

during the Last Judgment by following the example of female martyrs and 

saints, in contrast to the sinners condemned to a demanding Hell and 

attacked by several major demons. Among the sinners there are several 

depictions of Jews, reflecting a certain anti-Semitic message, relevant to the 

Solchaga family, which held political positions in the royal court of Pamplona 

along with members of the local Jewish community.  
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Ziqiao Wang, Courtauld Institute of Art, UK 

Ziqiao Wang earned his Bachelor of Art degree in School of the Art Institute 

of Chicago for history of art. He is currently studying medieval art and 

architecture at the Courtauld Institute of Art, University of London, as a 

postgraduate master student. Wang hold the student committee member of 

the ICMA (International Centre of Medieval Art) at the medieval Cloister, 

Metropolitan Museum of Art in New York. He has delivered presentations on 

medieval reliquaries and manuscripts both in United States and China. His 

forthcoming journal publication introduces Gothic Cathedral in relation with 

scholasticism to Chinese audience. Wang’s current research focuses on 

convent architecture in medieval Rheinlands, discussing the issue of space 

and its impact on nun’s life and spirituality. 

 

The Door that Performs: Representation of Sacred Space in Medieval 

World 

My research examines two gates from two thirteenth-century religious 

buildings located in the medieval west and east. The Crucifixion Portal is a 

gate placed on the West Rood screen of Naumberg Cathedral, as the access 

of the Holy Chapel for consecrating saints. The other is Itsukushima Torii, an 

isolated gateway erected on the Seto inland Sea, constructed as a holy site in 

Japanese Shinto religion. The research discusses the performative nature of 

ritual gates as animated sacred spaces. Both entrances are material objects in 

nature, but in medieval times, the act of passing these gates alter them from 

being fragmentary structures to sacred spaces which evoke miracles. The 

sculpture of Christ in Crucifixion Portal is hanged on the gate’s trumeau, 

where this strange placement of the divine image would be dissolved its 

symbolic nature when people passing through, to be perceived as Christ’s 

real body. The floated Itsukushima Torii on water implies its passage as a 

hard and challenged pilgrimage, which metaphorically constitutes the God 

(Kami) as a ferocious, hard-to-approach being in devotees’ minds.  

One may treat two objects as discrete entities, however, the research 

contributes its own understanding of the sacred space in medieval culture. 

Sacred spaces are not only the monodramas played by churches and other 

monumental spaces as determined and fixed venues for worships but also 

the fluid spectacles created by the sensorial and spiritual interactions 

between people and God in medieval world.  

 

 

Cecilia White, University of Kent, UK 

Cecilia White’s core area of research is Experimental Archaeology, focussing 

primarily on the eleventh to thirteenth century in England. She got into this 

field of study via joining a re-enactment group while studying for my 

undergraduate degree almost a decade ago, having since earned the role as 

Civilian training officer as she is their expert in recreating textiles of the 

period, as well as cooking and possesses knowledge of the core skills a 

civilian would have had during the period. The area where she has the most 

knowledge and is the focus of her current research, is recreating historical 

clothing. In this she has extended far beyond her core period, having also 

made Byzantine twelfth century court clothing, Italian/Florentine early 

sixteenth century clothing as well as a large range of clothing from the 

regency period all the way through to the 1880’s. Her dissertation project  
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 falls into this as extending her core period of study of medieval fashion and 

intends to research and recreate a dress from circa 1380 Kent, attempting to 

as accurately as possible recreate one of the most common garments of the 

era as possible. As with previous items, the key source of information will be 

primary depictions surviving from the period. Additionally, she will take notes 

on the experience and skills needed and intend to both try and gather 

information beyond what survives about garment construction of the period 

and assess this as method of research.  

 

Recreating Historical Clothing 

My paper plans to discuss my work as a re-enactor recreating historical 

clothing. The key points I intend to cover are: 

• How I go about researching recreating an impression (the complete 

outfit including shoes, jewellery etc to accurately portray a person, 

rather than just any one part of the whole). 

• The resources already out there to help with this research. 

• The skills necessary to recreate garments and how these change over a 

period of time – my portfolio of garments covers a range from 

approximately the eleventh century up to the later nineteenth century, 

although I will be focussing in on the medieval and early modern 

outfits I have made. The garments also cover a wide range of 

geography from Britain to Byzantium, although far from exhaustively. 

• The development of garments, the skillsets needed to make them, and 

why those changes occurred – this will touch on mindsets of the 

medieval period and what we can learn and how it helps us to 

understand reasoning behind various fashion developments. 

The intention is to give a brief overview of these points, and lead into why 

recreating garments is helpful for studying the period, rather than just simply 

looking at surviving information from the period. I also intend to touch on 

future projects, such as how this ties into my dissertation, which fills in 

another medieval period I have yet to make garments for. And additional 

point that will be covered while discussing the above points is the complexity 

and multi-disciplinary nature of this style of research, which is quite new 

within academia, although has a longer history outside of academia. 

 

 

Hongliang Zhou, Zhejiang University/Ohio State 

University, China/USA 

Hongliang Zhou, is a Ph.D. candidate in Zhejiang University and a Visiting 

Scholar in Ohio State University. His research interests include: Theater and 

Performance Theories, Early Modern Spanish Comedias, Chinese Operas and 

Eastern Asian Literature. Hongliang is also an award-winning writer, 

multilingual translator, creative artist and a dreamer. 

 

The Transcultural Representation of Women in the Tragicomedies of 

Tang Xianzu in Early Modern China, and Lope de Vega in Early Modern 

Spain  

Both China and Spain had a grand and affluent history in the early modern 

era. In China, we call it Ming Dynasty and in Spain, they call it Golden Ages. 
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 In the Ming China, Zheng He and his adventurers sailed to the west and 

explored the east coast of Africa; In the Golden Ages Spain, Cristóbal Colón 

took a voyage to the east and found the so-called West India. It is in this 

early modern period that international commerce and petty bourgeoisie 

were booming, literature, drama and other entertainments were created and 

developed in an unprecedented quantity, both in China and Spain. Like the 

twins that are adopted in two different families, the early modern China and 

Spain share plenty of characteristic in common. This paper examines the 

transcultural narratives and performing arts in a feminism approach, 

compares the way the female characters are portrayed in dramatist Tang 

Xianzu’s Chinese tragicomedy, the Peony Pavilion (1598), and in Lope de 

Vega’s Spanish tragicomedy, the Fuente Ovejuna(1619). 

Both Tang Xianzu and Lope de Vega are the most productive, famous and 

influential dramatist in their homeland, respectively. The Peony Pavilion and 

the Fuente Ovejuna are traditionally regarded as Tang’s and Lope’s signature 

masterpieces. The female characters in the two plays are vivid symbols of the 

patriarchal cultures in the early modern China and Spain. This paper will dig 

into the performance history, for the sake of discovering the social norms 

and ideologies which are towards and against the Chinese and Spanish 

women in the early modern times. 

 

 

 

 

 

Momchil Zlatarov, Courtauld Institute of Art, UK  

Momchil graduated from the German language high school ‘Konstantin 

Galabov’ in Sofia, Bulgaria in 2017. Due to his great interest in European 

Medieval and Early Modern art, he wanted to continue with his academic 

study on an undergraduate level in the United Kingdom, where he 

successfully applied to the University of Birmingham’s BA History of Art 

programme. He graduated with first class honours in 2020, with his research 

focusing on Renaissance and Early Modern art with a particular interest in the 

works of Pieter Bruegel the Elder (c.1525/30 – 1569). During his 

undergraduate studies, he has also written for The Golovine, the 

departmental art historical blog, where he published an article on the artistic 

collection of Lorenzo Medici (1449-1492). During the summer breaks in-

between his years at university, he has done two internships at Sofia City Art 

gallery, in 2018 and 2019 respectively, where he assisted with the research 

and curatorial preparation of several exhibitions. In 2020, he successfully 

applied to the MA History of Art programme at the Courtauld Institute of Art 

in London, enrolling in Prof Joanna Woodall special option ‘Bodies of 

Knowledge in the Early Modern Netherlands 1540-1660’. His research during 

his postgraduate study has focused on the sixteenth- and seventeenth-

century art markets in Antwerp and Amsterdam respectively, as well as early 

modern depictions of animals (both artistic and scientific) as bodies of 

moralistic, humanist and anatomic knowledge in Northern Europe during this 

period. His MA thesis will explore the visual culture of personifications of 

continents in relation to the early seventeenth-century practices of collecting 

luxurious goods in Antwerp through case study of Frans II Francken's (1581 - 

1642) 1629 oil on panel painting entitled Homage to Apollo. . 
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 Devotion and ‘Seeing’ in Pieter Bruegel the Elder’s 1564 Adoration of 

the Kings  

This dissertation discusses Pieter Bruegel the Elder’s (c. 1525/30 – 1569) work 

Adoration of the Kings from 1564. This panel displays an odd execution of 

the subject matter compared to other earlier depictions from both the Italian 

and Flemish Renaissance. The rendering of many of the figures in the 

painting, as well as the various symbols and imagery, raise many questions 

about the meaning of the work, the purpose for its production, and the 

devotional element of the subject. The dissertation deals with the analysis of 

many of these aspects and aims to give a clear and coherent explanation for 

their production and rendering. One of the main focuses of the text is to 

explore ideas of ‘seeing’ and ‘looking’ as visual metaphors for recognising 

religious faith and devotion, as visualised in the figures on the panel. 

Furthermore, the paper also looks at Bruegel’s artistic influences for the 

production of the work, the notion of ‘giving’ as emphasised by the three 

wise men, and the question of whether or not the work was ever meant as a 

central panel of an altarpiece – a question often discussed by the literature 

on the panel, which the dissertation answers in a clear and definitive manner. 

The main aim of this paper is to bring to the foreground the ways in which 

Bruegel explored religious recognition in this painting, and how these were 

used as moralistic teachings. This notion is something many previous art 

historians have overlooked and failed to consider when researching the 

painting.   
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 SUBMITTED PANEL ABSTRACTS 

 

Diplomatic Gifts at the Ottoman Court c.1500-1680  

In 1590 the Venetian ambassador Lorenzo Bernardo warned the Venetian 

Senate to take a cautious and strategic approach to gift-giving at the 

Ottoman court, as he believed that gifts were both necessary to diplomatic 

relations and open to (mis)interpretation. Bernardo focused his attention on 

gift-giving because it was vitally important to the functioning of diplomacy at 

the Ottoman court. Indeed, Ottoman sultans structured much of their 

diplomatic protocol and understood their relations with other princes to a 

significant degree through the gifts they received and gave. The display of 

presents from foreign rulers was an important aspect of Ottoman 

international and domestic self-presentation, at the same time as the items 

given to the sultans and key officers at the Ottoman court were tools to 

project the power and values of the foreign princes who sent them. 

Understanding the practices and cultures surrounding diplomatic gifts 

therefore offers important insights into Ottoman diplomacy. This panel 

explores several aspects of diplomatic gift-giving from the perspectives of 

both the Ottomans themselves and those princes and polities with whom 

they exchanged presents. The papers draw upon extant gift registers from 

the rule of Bayezid II and Süleyman, Ottoman miniatures, as well as a range 

of other Ottoman, Persian, and European sources. They address several key 

aspects of gift giving in Ottoman diplomacy: protocol, ceremony, material 

messaging, and performativity, to the role of gifts in diplomacy at the 

Ottoman court.  

As an established protocol existed with respect to gifts by c.1500, changes 

from the template communicated important messages about the sultan’s 

view of the donor and/or the embassy that brought the gift(s). While many of 

the gifts sent to the sultans were formulaic, some were unique items that 

through their very fabric conveyed distinct material messages that nuanced 

whatever message was conveyed by the diplomat conveying the present. 

Some were designed to reinforce the amicable relations between the two 

rulers, others sought to participate in the ongoing struggle for relative status 

between the princes, others asserted religious values across confessional 

boundaries, and yet others conveyed warnings of what might come to pass 

should the amity between the princes be broken. 

The presentation of diplomatic gifts also involved performative aspects. Gifts 

were processed through the city and delivered in choreographed ceremonies 

at court. Several gifts themselves performed and were effectively gifts that 

kept on giving in a performative sense. Automata and clockwork instruments 

were common objects in this category, but we can also consider the many 

animal gifts sent to the sultans in this sense too. In many of these cases, it is 

possible to recover something of the subsequent display and use of the gifts 

for diplomatic purposes by the sultans who received them (and their 

ancestors) and thereby to explore the afterlife of specific gifts.  

Gifts reflected and expressed the state of specific diplomatic relationships. 

Here, the rich sources of the Polish-Lithuanian Commonwealth permit a 

detailed case study. For those polities such as Venice who posted resident 

diplomats at the Ottoman court a regular pattern of gift giving to the sultan 

and key Ottoman officials was embedded in embassy life. Poland-Lithuania, 

however, continued to rely exclusively on ad hoc embassies, meaning that  
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 their gifts to the sultans were less regular and more closely associated with 

the purpose and grandeur of the ad hoc missions that were sent. Through 

examining the gift exchanges between the Ottomans and an individual polity 

over a sustained period change over time and the responsiveness of gift 

practices to specific developments comes into sharper relief.  

Cumulatively, these papers go beyond traditional approaches to gift-giving 

at the Ottoman court by considering diplomatic gift exchanges as part of a 

complex interplay between gifting conventions, understandings of material 

culture, and ceremonial practices. 

 

Historians in the Archives  

The repositories of Britain and Ireland hold millions of pre-modern records. 

Increasingly, those working in the library and archives sector have a 

background in medieval and early modern studies in order to care for and 

increase accessibility to these records. This panel, featuring three speakers 

working in these repositories across the UK and Ireland, describes how their 

experiences working with medieval and early modern records as historians 

inform the work they do as archivists. 

The first paper by Dr Daniella Gonzalez describes her work as a Cataloguer 

on the Prepare and Move Project at the Parliamentary Archives in London. Dr 

Gonzalez trained as a medievalist at the University of Kent, utilising the 

medieval and early modern collections at The National Archives and the 

Special Collections & Archives at the University of Kent, and the first half of 

her paper describes some of the projects she worked on at these institutions. 

The second half of her paper demonstrates how she applies the skills gained 

as a medievalist to catalogue modern records, especially when establishing 

the arrangement and description needed to place new records into existing 

catalogue structures. 

The second paper in this session is by Dr Daniel F Gosling, Early Modern 

Legal Records Specialist at The National Archives of the UK. In it, he explains 

how his background in medieval and early modern history, combined with 

his experience as an archivist, enabled the completion of the E 321 Court of 

Augmentations project early in 2021. The project rectified over 8,000 data 

problems on Discovery, The National Archives’ online catalogue. In order to 

fix all these problems, Dr Gosling was required to consult early 20th-century 

finding aids, original 16th-century indices, and the documents themselves. 

This paper shines a light on these lesser-known records and indices, and 

explains how a combination of academic and archival thinking was required 

to complete the project.  

The final paper of this session is by Dr Alison Ray, Project Archivist at Trinity 

College Dublin Library. The past year has brought into focus the importance 

of the digitisation of manuscript and records collections for academic 

research, but there is at present little understanding of the specialist training 

and skills of library and archive staff who lead these projects from the stacks 

to screen. In this presentation, Dr Ray shows how she uses her research skills 

as a medieval historian and her work experience as a professional archivist to 

co-ordinate the Virtual Trinity Library Platform’s latest medieval manuscript 

digitisation project, including creating teachable features for students and 

researchers of book history, developing academic workshops and 

highlighting the project collections through online and social media outreach 

to a wide range of public and scholarly audiences.  
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 Taken together, these three papers demonstrate how studying medieval and 

early modern studies can benefit those working in the archives sector, and 

highlight some of the exciting work going on in this sector to improve 

accessibility to records. 

 

 

 

Imaginations of Religion, Race, and Nation in Late 

Medieval/Early Modern Europe  

This panel examines myths about race in the literary and artistic traditions of 

England, Spain, and France. The three essays in this panel will contemplate 

how ideas about nationhood and empire depend upon rigorous adherence 

to myths about a collective past and future. Each of our essays will examine 

how artistic and literary traditions in these polities sought to make claims 

about their own nation’s lineage, power, and sovereignty. However, we also 

consider how myths of nationhood turned their attention inward to 

stigmatize Muslims, Catholics, and other religious minorities. By focusing on 

how these notions of belonging took aim at stigmatized minority groups, we 

interrogate the intersections between nation and race in late medieval and 

early modern Europe. 

 

 

 

 

Material Connections in the Medieval and Early Modern 

Periods: Perspectives from Coastal East Africa and the 

Maldives  

Organized by Annette Hoffmann (KHI Florence) and Vera-Simone Schulz (KHI 

Florence) 

The global turn in the humanities and social sciences has also led to attempts 

of moving beyond Eurocentric frameworks in medieval and early modern 

studies. Nonetheless, most discussions still center medieval and early 

modern Europe or focus on transcultural connections between Europe and 

another region of the world. This session will move the center of discussion 

to coastal East Africa, the Maldives archipelago and the Indian Ocean. It will 

elucidate the mobility of people and objects both in and beyond the Indian 

Ocean world and with the interior of the African continent. The session will 

highlight case studies of transcultural interactions, processes of transfer, and 

the role of material culture in diverse settings between 500 and 1800 CE. It 

will focus on interrelations between objects, materials, and the environment. 

It will investigate the role of different actors and the agency of people and 

objects. And it will discuss site-specific dimensions as well as the impact of 

long-distance and short-distance entanglements and interactions across time 

and space. While the focus will lie on the medieval and early modern periods 

and – following the turn towards objects and issues of materiality in the 

humanities and social sciences – on material connections in coastal East 

Africa and the Maldives, the session will also pay attention to the longue 

durée of these connections until the present day, the role of cultural (and 

natural) heritage at the sites, the question of archives and musealization 

processes. 
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Showcasing the Canterbury Cathedral Archives and 

Library 

 

The Canterbury Cathedral Archives have been an important and long-term 

partner of the Centre for Medieval and Early Modern Studies. Their 

contribution to the academic life of both the University of Kent and at 

Canterbury Christchurch University has been immeasurable; that is why we 

would like to present this panel centred on their resources as a way to 

showcase the wealth of materials available to researchers in the UK. From 

registers and charters to illuminated books of hours and early printed books, 

the Cathedral Archives have much to offer.  

The panel would be pre-recorded and filmed at the archives. We are 

expecting a series of four 10-minute talks given by both local students and 

researchers who work with the Cathedral Archives' resources. Our panellists 

will share how they integrate the Cathedral Archives and their collections into 

their research. Those recorded talks will then be shared during the panel at 

the conference and be followed by a live Q&A session.  
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VISIT AND JOIN MEMSLIB 

MEMSLib is an initiative of the Centre for Medieval and Early Modern Studies (MEMS) at the 

University of Kent. This student-led project developed out of our shared desire to support 

academic peers and colleagues during the Covid-19 pandemic. It carries on today as a 

database and collection of digital resources for medievalists and early-modernists which is 

continually being expanded upon. Consult our resources and join our forum! 

https://www.memslib.co.uk/ 

https://www.memslib.co.uk/
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